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TO THE WOMEN OF THE HEBRIDES, 
Who were not only skilled in the spinning and weaving of fine linen and 
in the curious arts of the dyer, but who sang at their work, and, singing, 
fashioned for themselves songs that are as rich in colour as the wools they 
steeped in lichen and heather, and as curious in construction as the tartans 
they designed—subtle, too, at times as the interlacements of Celtic illumi- 
native art—this attempt to preserve and restore some of their songs is 


dedicated. 


TO 


THE SINGER OF THE ISLES. 





You sing: and my soul is borne 
To the isles of the outer seas— 
To the far, wind-scarred, wave-worn 

Wild Hebrides. 


You sing: and with flight upon flight 
Of white wings the air is alive; 

And, deep through the waters of light, 
The seal-folk dive. 


You sing: and the lilies unfold 
On the tarns: and the deep seas, aglow 
With sapphire and emerald and gold, 
Round green isles flow. 


You sing: and each island is fair 
As the islands of dream and desire, 
Washed clean in the magical air, 
With dawn afire. 


You sing: and there steals through the song 
The reek of the peat; and the gloom 

Is alight with the faces that throng 
The twilit room. 


You sing: and the folk gather round 
The hearth where the heroes are sung: 
And soft in mine ear is the sound 
Of the island tongue. 


You sing: and the croon and the keen 
Of the wind and the wave I hear; 
And the sighing of souls unseen ; 
And the sob of fear. 


You sing: and I hear the clash 
Of avenging swords, on the marge 
Of the tide, and the death-blow’s crash 
Through the hide-bound targe. 


You sing: and I catch the gleam 
Of the lorn seal-maiden’s eyes, 

As, wild as a sea-bird’s scream, 
Her wronged heart cries. 


You sing: and I hear the croon 
Of the tender mother’s joy, 
That Mary sang under the moon 

To the homeless boy. 


You sing: and the deeps resurge 
To the sound of the bearers’ tread ; 
And the winds and the waters dirge 
Dunvegan’s dead. 


You sing: and the wind’s in the sail! 
The hand to the tiller is set! 

And never the dream shall fail, 
Nor the heart forget. 


You sing: and loud in mine ears 
The deeps resound and rejoice ; 
And my heart, too, sings as it hears 

The heart in your voice. 


WILFRID WILSON GIBSON. 
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BIBLIOGRAPHICAL NOTE. 





The first published collection of the vocal airs of the Highlands and Islands of Scotland was that 
which appeared in 1784, edited by the Rev. Patrick Macdonald, of Kilmore, Argyll. It contains over 
200 airs, the majority provided with basses for the pianoforte, and all without words. The titles only 
are given of the traditional songs to which the airs were sung. 

In an introduction to the collection, the remark is made that “in less than twenty years it would 
be in vain to attempt a collection of Highland music.” The present collection appeared in 1909. In the 
intervening century and a quarter, many collections have been published, and scores of beautiful Highland 
and Island airs have been popularized beyond the confines of Scotland. 

In Macdonald's collection, on page 21, appears a somewhat unmusical version of “ Heman dubh ” (see 
page 106 of the present volume). Apropos of the luck of the collector in hearing the best versions of airs, 
Macdonald remarks that in noting the tunes, ‘perhaps he has not always given the best sets of them, 
as he may not have had the good fortune to hear those sets... . When he had frequent opportunities 
of hearing an air, he chose that set which appeared to him the best, the most genuine. When he had 
not such opportunities, he satisfied himself with writing the notes which he heard ” 
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INTRODUCTION. 





a HE folk,” says Richard Wagner, “are the vital force conditioning Art. And Art is not to be understood 
as an arbitrary, cultured, fashionably-evoked luxury, but as an inbred craving of the natural, genuine, 

and uncorrupted man.” ‘The airs in this collection were gathered, most of them, among the most natural, 

genuine, and uncorrupted people I have ever met, the dwellers in the lonely islands of the Outer Hebrides. 


“ An ancient race, living until our days, and almost under our eyes, its own life in some obscure islands 
and peninsulas of the West, more and more affected by external influences, but still faithful to its own tongue, 
its own memories, its own customs, and its own genius ”—this of Renan’s, on the Celtic race as a whole, is 
singularly applicable to our own Scots Outer Hebridean islanders, and to the dwellers on our western 
peninsulas. And such memories, customs, tongue, genius are crystallized in their songs. “Nothing,” says 
Renan, “can equal the delicious sadness of the Celtic melodies; like emanations from above they fall, drop by 
drop, upon the soul, and pass through it like the memories of another world.” 


Over a century ago, Wordsworth, listening to The Solitary Reaper “ breaking the silence of the seas 
among the furthest Hebrides,” asked, “ Will no one tell me what she sings?” and wonders if the burden of 
her song may be “of old, unhappy, far-off things,” or of “some natural sorrow, loss, or pain that has been, 
"and may be again.” But then as now, “ Whate'er the theme, the maiden sang as if her song could have no 
ending, I saw her singing at her work and o’er the sickle bending.” And in a verse which has a place in more 
than one old Hebridean ballad, a solitary reaper, a deserted maiden sings :— 


“ Feasgar foghair ’s mi air achadh bhuana 
Saoil sibh fein nach mi fhein bha truagh dheth, 
A h- uile te 's a fear fhein ri 'guallainn, 
'S mo leannan donn-sa, gur fada bhuam-s' e.” 


(An autumn evening and I on the fields of reaping, 
Think you not, was I not the sad one! 
Every woman with her lad at her shoulder, 
And my own brown-haired love afar from me.”) 


And there is another verse which I have heard coupled with this in an old song sung in the Outer Isles, 
a verse anent which W. B. Yeats has remarked, “If men did not remember, or half remember, impossible 
things; and it may be, if the worship of the sun and the moon had not left a faint reverence behind it, should 
we find a Celtic maiden singing :— 


“Thug thu sear dhiom is thug thu siar dhiom, 
Thug thu ghealach is thug thu ghrian dhiom, 
Thug thu'n cridhe a bha 'nam chliabh dhiom, 

Cha mhor a ghaoil-ghil nach tug thu Dia dhiom.' ” 


(“ You have taken the East from me, you have taken the West from me, you have taken the Moon 
' y 
from me, you have taken the Sun from me, and my fear is great, you have taken God from me!”’) 


Wordsworth, drinking in the beauty and the emotional burden of the reaper’s lyric, without following 
its literal sense, “ listened motionless and still” until, filled with the sudden strangeness and beauty of the 
Hebridean song, he slowly mounted the hill while, as he tells us, “the music in my heart I bore, long after 
it was heard no more.” Even in Wordsworth’s day, some of the songs had already been noted and translated, 
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and, as if in answer to his “ Will no one tell me what she sings?” the Highland Society sent out Alexander 
Campbell to the Isles to collect the people’s Airs and Lyrics, and in 1816 he brought out his Albyn’s 
Anthology, “A Select Collection of the Melodies and Vocal Poetry peculiar to Scotland and the Isles.” In 
this the beautiful Hebridean “ Ho ro Mhairi dhubh” first appeared with Christopher North’s now well-known 
lowland verses “Turn ye to me,” and for the old fairy song, “Tha mi sgith,” Christopher North’s boon 
companion, the matchless Ettrick shepherd, contributed verses. Although “Tha tighinn fodham eirigh,” from 
South Uist, was included, and Sir Walter Scott furnished lowland singing versions of “ Pibroch o’ Donuil 
Dhubh” and the “ Macgregor's Gathering,” and the like, still the great wealth of Highland song was but 
scantily exploited. Since those days the gathered store has gradually accumulated, but it is even yet far 
from complete. While there is yet time it would be wise to collect zealously in every corner (preferably with 
the phonograph) that we may save what is fast dying out. Much has been done to re-circulate the songs 
among the people themselves by the publication of some of them in a cheap form, as, for instance, in the 
“Celtic Lyre” and the “Coisir chiuil.” The present collection aims at bringing many songs that have 
never before been published in any form (and a few that have) within the reach of singers who are accustomed 
to the support of a pianoforte accompaniment, and who, if they will learn to pronounce the original Gaelic, 
will find themselves amply repaid for their trouble. As for translations, did not Don Quixote trenchantly 
remark that they were like the wrong side of an embroidery ? 


In the summer of 1882 I first studied Gaelic songs with Mrs. Mary Mackellar, the well-known Gaelic 
poetess, and from that time till the death in 1886 of my father, David Kennedy, the Scots singer, sang them 
literally round the world. But it was not till the summer of 1905 that I was able to carry out a long 
cherished scheme of myself attempting to collect, from the mouths of the reapers, spinners, and fishers of 
the Isles, songs that in all probability had been sung by my own foremothers and forefathers. For even in the 
case of our forebears having lived on the mainland, it is to the remote Isles now that we must go if we would 
find the. old conditions of life, the old manners and customs, the old tales and songs, with which our 
grandmothers were familiar. For, although many of the songs sung in the Isles are undoubtedly of Hebridean 
origin, there are as certainly many which have drifted thither from the mainland. Such songs belong to all 
Celto-Scots—to all who have a strain of Celtic blood in their veins; and where is the Scot who can prove 
that he has not! 


To make sure of fresh ground it was necessary to go beyond the reach of the tourist steamer, beyond 
that even of the small local plying vessels, and such a spot we found in the little Island of Eriskay, lying far 
out to the west of Oban, and less known to the outside world than the remote St. Kilda. It forms one of the 
outpost chain of islands known collectively as the Long Island, which includes besides Eriskay, Mingulay, 
Barra, North and South Uist, Benbecula, the Lewes, and Harris, where the nice peat-reek smelling heather 
and “ cnotal ” coloured tweeds come from. Eriskay, lying between Barra (the largest southerly island of the 
group) and South Uist, is reached by steamer from Oban to Loch Boisdale in South Uist, and thence by 
whatever means providence may send in your way. Miss Goodrich Freer, one of the few visitors to the 
island, who published her experiences in 1902 in the “ Outer Isles,” says: “Eriskay is a mere gull's nest, 
scarcely worth the name of an island, storm-beaten, wind-swept, treeless, shelterless, rocky. Although the 
distance across to the nearest point of Uist is probably not much more than two miles, the crossing is one not 
to be undertaken lightly. Always difficult, sometimes dangerous, it is not infrequently impossible,” For this 
very reason it has remained “unspotted from the world,” and during the twenty years that Father Allan 
Macdonald ministered to the people of the island he told me that probably not more than twenty people from 
the outside world had visited it. . 


It was early in August, 1905, that I set out by the 6 a.m. boat from Oban. Twelve hours later, at 
Loch Boisdale, in a dreary drizzle of rain, wet, sick and weary, I transhipped into a fishing smack which, by 
good luck, was leaving at once for Eriskay. The smack in which I found myself was much smaller than those 
used for fishing on the east coast. The rain continued to fall, and they put me into the cabin, about six feet 
square, with a stove burning in the middle of it. Though weak, I had life enough in me to rebel against this, 
so I struggled back to the hatchway, and scrambling up on to some barrels there, sat with my head in the 
open, in imminent danger of having it struck by the sweeping yard-arm as we tacked out of the bay. It was 
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a quiet night, and it took us about three hours to sail round to the island. We approached it at low tide, and 
as our fishers were bound for the fishing ground that night, they could not wait for deep enough water to enter 
the small harbour, or “ Hown,” and so landed us at the first convenient point. Handed ashore by the men, I 
set foot on what seemed virgin rock, for on scrambling up its perfectly pure white shell-fish-clad surface, no 
sign of pathway nor print of foot was to be seen. We were landed a mile from the Rudha Ban, where stood 
the chapel, the priest’s house, and the house where I was to be lodged. To reach it we had a tramp through 
damp grass in the rain in the gathering darkness. Making our way over slippery rocks, we at last struck a 
pathway (the only road in the island, and that but recently made), and here and there, as though dropped 
at random on the bare rock, or nestling into the hillside, we came upon long, oval huts, built of undressed 
stone, innocent of cement or lime, and thatched with bracken, fastened by ropes of heather. Silent figures 
moved quietly about in the dim, fading light, now a man, now an old woman, now a dog, all-with the 
characteristic quiet gait of the Western Highlander, giving a dreamy character to the whole picture, a 
dreaminess which did not vanish, I found, even in bright sunlight, for when I woke next morning and looked 
from my window out on to the sea from the house on the rock, I seemed to be on an enchanted island. The 
shallow water round this curving coast—that very shallowness which favoured Prince Charlie’s landing here, 
and his escape from the English man-o’-war sent to dog him on his way over from France and to prevent his 
landing—this shallow water reflects the most gorgeous colourings, and we had great masses of deep purple, 
shrill green, and soft shell pink spread out between us and the horizon. ’Twas like Keats’s 


“ Magic casements opening on the foam 
Of perilous seas in fairy lands forlorn.” 


The house stood with its back to the sea, and from the door on the other side we commanded a good 
general view of the island, the hill in the middle bearing about the same proportion to the sloping shores that 
Arthur’s Seat does to the King’s Park in Edinburgh. In fact, surround the King’s Park with cliffs and the 
sea and you have a sort of counterpart to Eriskay, except that in the island you have more of rock and less of 
soil than you have in the Park. It is a curious fact that the strongholds of the Celts are generally found amid | 
such surroundings. In describing Brittany, Renan wrote: “At every step the granite protrudes from a soil 
too scanty to cover it.” These words are exactly applicable to Eriskay. And on this rock, with a little 
sandy soil in its hollows and a peat bog in one part, five hundred souls were making a livelihood by 
fishing, keeping a cow, a pony perhaps, and a few hens, and by growing little unfenced patches of potatoes 
and grain, grain which I have seen harvested by handfuls, roots and all. Looking down from our point of 
vantage, the life of the island unfolded itself after the fashion of a beehive with a glass top. No fences, no 
roads—with the exception of the footpath—no carts, no wheelbarrows even; burdens of all kinds were 
carried, exposed to the view of the interested onlooker, in creels on the backs of the people, or in panniers on 
the flanks of the Barra ponies. Sometimes the load would be seaweed for manure, or a particular kind of 
seaweed which they spread on the rocks out of reach of the sea till, sweetened by the rain and sun, it is fit to 
be used for bedding, and very good mattresses it makes. The peats, too, had to be carried in creels or in the 
horse panniers, and heather had to be fetched from a distance as there was none on the island, so boats could 
be seen leaving in the early morning for South Uist to fetch bracken and heather for thatching; and, 
returning the same night, men and women could be seen with the laden creels, toiling up the slope with their 
burdens, and storing the stuff in byres, against the needful re-thatching of the cottage roof. At all hours of the 
day, children, and old wives and maidens were to be seen herding, for in an unfenced world everybody's cow 
was always getting into everybody else’s corn, and at any hour an exciting chase might be seen, when: some 
four-footed feeder got into forbidden pasture. Then the boats, with their graceful brown wings, were a feature 
of the Monday mornings, going out to the fishing, and again, on the Saturdays, returning. Occasionally a . 
boat went round to Loch Boisdale with barrels of fish or the like, and returned with stores; and although 
every morning Father Allan Macdonald held service in the little chapel on the hill, it was on Sunday mornings 
that the whole island turned out.’ Then a long procession of women, young and old, of bairns, and of great, 
dark, brawny men, might be seen winding up the hill, as Father Allan came out of his presbytery, and himself 
tolled the bell which called them to worship. All the southern part of the Long Island is Roman Catholic, 
and with this conservative form of the Christian church, we find the old customs, the old tales, the old songs, 
and a certain old-fashioned, gracious courtesy among the people. We had elected to go to the island precisely 
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because it was Father Allan's island—Father Allan whose name is known and revered by all who take an 
interest in Celtic folk-lore the world over; Father Allan, the gentle enthusiast, the kindly priest, the 
sympathetic pastor, and Celtic dreamer, who was cut off by influenza only a few short weeks after our 
memorable first visit to his island. But his spirit still lives and moves among his people, and I felt his 
presence as much on my second visit as on my first. 


Our nearest neighbours on the hill were Father Allan and his housekeeper on the one side, and the 
dwellers in the post office on the other. The post office was a little thatched cottage which, unlike the 
majority of the old “black houses,” could boast of a chimney and a triple partition. Here I soon made 
the acquaintance of the courteous, well-informed postal official, Dugald Macmillan, and of his beautiful, 
dignified old sister, Mairi Mhor. Their little clean, sanded kitchen, with its tiny home-made “ dresser,” 
adorned with fine old painted bowls and jugs, its two wooden benches along the walls with accommodation 
below for peats, its barrel of flour topped with the baking board (serving as a kitchen table), and its bag of 
oatmeal by the fire, was the recognised rendezvous of the island. There everyone was welcomed to the 
evening “ceilidh,” and when word would go round that we were going down in the evenings, there would 
be gatherings of all who could sing or tell a story. The best singers on the island had remarkably low 
voices, and I understood that a low voice was particularly admired on the island, while high voices were 
preferred in Skye! One man, a young fisher, quiet in manner and dark and rather handsome in appearance, 
had songs that were not known to others. Two of these are The Mull Fisher’s Song and The Skye Fisher’s 
Song. The air I call “The Skye Fisher’s Song” (to which the Gaelic editor, Kenneth Macleod, has 
written the original Gaelic poem “ Tir-nan-og”’) interested me very much. Each collector who takes up work 
of this kind has naturally his own melodic affinities; he gathers what appeals to him most, and the tonal 
idiosyncrasies of this air recalled to me the character of some of the Breton airs in the unique collection made 
in 1881, at the instigation of the French government, by Bourgault Ducoudray.* 


One fine Monday morning I realised that this song of Gillespie’s was not yet noted down. I intended 
leaving the island during that week, and I knew that he might go off to the fishing that day and not return 
till Saturday night. There was no time to be lost. I set out before breakfast to his mother’s house, a long, 
oblong, old-fashioned hut, standing back from the beach where Prince Charlie landed in 1745. A fairylike 
white beach it is, with sands that might have served for Prospero and Miranda, and where, it is said, Prince 
Charlie planted the creeping, fleshy-leaved, pink convolvulus which still grows there, and only there. Gillespie’s 
mother came to the door when I knocked, and kindly bid me “ Thig a stigh.” I had enough Gaelic to know 
that I was asked to walk in. I have had to acquire what Gaelic I know, although my mother’s father had no 
English when he was a boy, and my “ forbears” on my father’s side were also Gaelic-speaking. She sat me 
down on a low, three-legged stool by the peat fire which was burning brightly on the floor, and seated herself 
on another. I had learnt by the experience of semi-suffocation to prefer those low stools to the high deal chair 
which was always politely brought from behind the partition for the stranger’s use. On the low stool one was 
free from the smoke which, when it reached a certain height, wandered at its own sweet will and escaped as 
best it might by the chinks in the “ dry-stane ” walls or the crevices inthe roof. The interior of the old hut was 
really beautiful in the morning light, which slanted down from the small, deep-set windows on the dear old 
woman by the fire, who did not appear to regard my early visit as an intrusion, but cheerfully and promptly set 
herself to entertain me. She had no English, and I had little conversational Gaelic, so we sang Gaelic songs 
to one another, and she was pleased, and with Highland politeness said that I had “ Gaidhlig gu leor.” But 
by-and-bye the old man came in, and he told me that Gillespie was already out in the boat, which was lying 
at anchor in the harbour, and that he would be mending nets till midday, when they were to set sail. This 
was getting serious. I wanted that tune. So I went to Father Allan with my tale of woe, and he listened 
with a glint of humour and sympathy in his eyes, and said “ Come with me.” I trotted by his side—he was 
a tall, spare man—down from the presbytery on the rock to the little harbour, and by the door of the small 
store—there was only one store in the place where you could sometimes get bread, but oftener couldn’t for love 
or money—by the door leant Dugald of the post-office and the clerk who attended to the sales. Father Allan 
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* Trente Melodies de Basse-Bretagne. 
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gave them orders to take me out in a small boat to the fishing-smack, where we would find Gillespie at his 
nets. The store was locked at once, the two men got a boat, and handing me off the slippery seaweed-covered 
rocks in the low tide, rowed me out to the harbour. Gillespie was busy with his nets, and they chaffed him, 
I could see, about the strange lady who was running after him for his singing. So I had to wait about 
half an hour before he would be persuaded to sing, although the men urged him with “ Suas leis an oran.” 
He continued mending his brown nets in the glorious morning sunlight, with the purple sea lying quiet round 
us. But at last he yielded, and having once begun, sang verse after verse, and I got it noted down. He sang 
it with a peculiar wood-wind-like quality of voice, which suggested a theme for orchestral treatment. The 
melody is most impressive when sung at a very low pitch. Indeed, the Islanders sing most of their songs 
at a much lower pitch than that at which I have transcribed them for ordinary use. They have quite 
abnormally low voices in some of the islands, and the city-dweller cannot hope to rival them in this respect. 


Another of the frequenters of the post-office kitchen was Duncan Macinnes, a crofter-fisherman 
with a big family of bright blue-eyed boys who came to the ceilidhs in the wake of father or mother, and, 
perched in twos on the corner of any available stool or vacant arm of a bench, drank in with evident 
avidity the songs and tales of their elders. Duncan had the “gift,” as the isles-folk put it, of story-telling 
and of song. He would repeat long Sgewlachdan with a command of breath and rapidity and clearness of 
articulation that were the envy of all comers. He had a rich store of old world songs and sang me one 
of the Duanags in which the lads, on Christmas Eve, after an old fashion, chant the story of Christ’s 
Birth. On this night of the year they make a round of visits in the townland, collecting Bannocks 
of Rye and Shekel. At each house they go through certain mysterious old rites, such as moving 
three times in a circle round the heads of the houseman and his wife, carrying a lighted candle 
the while, and if the light goes out, the augury is taken as a forewarning of death. 


These chants are interesting as shedding light on the manner of intoning old incantations and 
prayers, such as are to be found in Alexander Carmichael's “ Carmina Gadelica,” and I give here 
another, sung to me by Mrs. Cumming, an old Eriskay woman over 90. 





Possibly these are, as Kenneth Macleod suggests, a corrupted survival of the old Celtic Church 
Music, a link with Iona and St. Columba. We give as a final example one which he heard sung 
traditionally, the beautiful “ Dawn Prayer” of the Clanranalds, which was wont to be chanted by tl 
Macdonalds of the Isles, when crossing to their chiefs’ mainland territories. 


CLANRANALD’S DAWN-PRAYER. 





v. 


Beannaicht' thu a measg nam ban; T'anail - sa stiùr-adh m'ataich, Buailidh e an laim-rig gheal. Griòsam,O gridsam, do 
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Mhac-anciùin, — D'an tug thuglùn is cioch, E bhi mar ruinn, E bhi ri fai-re, E bhi 'gar caith-ris. 
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AN LAOIDH-AINNE. 


Oigh chubhr’ na mara, 
Thu lan de na gràsan, 
'S an Righ mor-gheal maille riut, 
Beannaicht' thu, beannaicht' thu, 
Beannaicht' thu a measg nam ban ; 
T'anail-sa stiùradh m'ataich, 
Buailidh e an laimrig gheal. 
Griòsam, O griòsam, do Mhacan ciùin, 
D'an tug thu glùn is cìoch, 
E bhi mar ruinn, 
E bhi ri faire, 
E bhi ’gar caithris, 
E sgaoileadh tharainn a chochaill bheannaicht 
O ra-soluis gu ra-soluis, 
O shoills’ og-ghil na camhanaich 
Gu soills’ òr-bhuidh an anamuich ; 
'S re na h-oidhche dubhara dòbhaidh, 
E bhi ’gar còmhnadh, 
E bhi ’gar seòladh, 
E bhi ’gar steòrnadh, 


Le h-iul agus glòir nan naoi gatha gréine, 


Tro’ mhuir, tro’ chaol, tro’ chumhlait, 
Gus an ruig sinn Mùideart 

'S deagh Mhac 'ic Ailein, 

O gus an ruig sinn Mùideart 

'S deagh Mhac 'ic Ailein. 


THE DAWN-PRAYER. 


Fragrant maiden of the sea, 
Thou art full of the graces, 
And the Great White King is with thee. 
Blessed art thou, blessed art thou, 
Blessed art thou among women ; 
Thy breath steering my prayer, 
It will reach the Haven White; 
Let me beseech thy gentle Son 
To whom thou gavest knee and suck 
To be with us, 
To be on watch, 
To be awake ; 
To spread over us His Sacred Cowl 
From ray-light to ray-light, 
From the golden-yellow ray of twilight 
To the new-born white ray of dawn, 
And through the dark and dangerous night 
To succour us, 
To guide us, 
To shine on us 


With the guidance and glory ofthe nine rays of the Sun, 
Through seas and straits and narrows 


Until we come to Moidart 
And the Good Clanranald, 
O until we come to Moidart 
And the Good Clanranald. 


The Chants and Duans that were sung on special occasions are still remembered by a few, although the 
old customs themselves are dying out. If the somewhat colourless music of these chants continues to exist 


only for the sake of the words, the words accompanying the “ port-a-beul,”* or mouth-music, on the other hand, 
exist mainly for the music. This mouth-music for dancing is characteristic and exhilarating in the extreme. 
Here is an example sung by the wife of Duncan-of-the-Sgeulachdan, the electrifying effect of which I shall 
never forget. 





Chua - la mi a Chua - la, Chua - la, Chua - la mi o triuir a 








Chua - la, Chua - la, Chua- la mi o triuir a Chua - la mi a  Chua- la, Chua-la, Chua - la 











lean-nan cul rium. 


o cheath-rar a gu'n tug mo 








* A collection of Port-a-Beul in Tonic Solfa notation has been published by Dr. Keith Macdonald. 
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I can quite believe, as old people have assured me, that this voice-music had a passionate quality 
exceeding that of any dance-music produced by instruments. Certain women were famed for it, as also for the 
singing of “ Orain Luaidh ” (Waulking Songs), and were consequently much in request. 


In the word-music of this Dance-Song we cannot but feel the musical beauty of the ever-recurrent 
vowel sound u—oo, illustrating as it does by its constant repetition the Celtic “ vivifying love of excess.” 
Indeed, the use of this vowel “u” in combination with the contrasting vowel “i”—ee” would seem to be 
almost an obsession with certain Gaelic lyricists. It arises doubtless from a love of colour, as these vowels 
are much more striking in colour than the broad vowel “a—ah” for example. In their happy arrangements of 
beautiful vowel sounds and syllables which at times have no meaning save a musical one, the Celtic folk are 
artistically right. For there is no reason why vocal music should not, in common with instrumental music, 
express emotion in purely musical terms. In some of the songs we find a preponderance of merely musical 
syllables with sparsely interjected sentences. In such cases, I have tried in arranging them to render phoneti- 
cally with English monosyllabic words or with Italian syllables the original Gaelic sounds, and the singer 
should attempt the singing of them, since much of the intended purely musical effect of such songs is lost if 
words with a definite meaning are used throughout. It is precisely because the Isles folk are so musical that 
they do not want definite literal sense to unduly deaden the more highly emotional effect of pure sound. They 
feel with Swinburne that the sound is the sense! And it is their feeling for orchestral colour, so to speak, in 
vowels, that causes them to rely rather on assonance than on rhyme in their poetry generally. 


The writer on Gaelic song who has best understood the vowel-music of Gaelic poetry in its intimate 
relation to music proper is Thomas Pattison. Of the close correspondence between the rhythm and vowel- 
music of the words and the tunes to which they are sung he says, “ It is as if they were the twin births of one 
passionate experience. Sometimes for a few lines,” he adds, “it would almost appear as if it were difficult to 
say where the music begins and the words end—they blend and fit so wonderfully together.” One may well 
apply in such cases, the saying of the Breton folk in regard to their songs, “ Qui perd ses mots, perd son air.” 
Another pregnant remark of Pattison's which shows musical insight is that ‘‘many of the tunes are to be 
regarded rather as germs of sweet music than as perfect melodies.” They are indeed but germs, many of 
them—material with which to work—“ motives” capable of elaboration and re-arrangement. And even the 
present day folk-singers treat them as such, and in the singing of the very old people one can still trace an old 
time bardic freedom in the use of melody, which should put an end to all disagreements as to authentic 
versions of this air or of that. In selecting from different versions, however, we should be careful to perpetuate 
the most strongly characteristic, the most faithful to the type, and to reject such as are at variance with the 
modal character of the air. Unmusical singers again, give one at times very dull versions of the most 
beautiful airs, and these being published are accepted as authentic. Compare this Eriskay version of “A 
Mhairi bhoidheach ” for instance with the published versionas—the sweep of its phrases is more passionate and 
beautiful. I did not collect it myself—it was kindly given me by Miss Amy Murray, who happened to be 
collecting in Eriskay one summer at the same time as myself. 


A MHAIRI BHOIDHEACH. 





A Mhai- ri bhoidh - each 'Sa Mhai - ri ghaol - ach A Mhai- ri bhoidh - each gur mor mo 














ghaol ort, A Mhai-ri bhoidh-each gur tu a chlaoidh mi ’Sa dh’thag mi bròn - ach gun dòigh air t'fhao - tainn. 
Nore.—And therefore it is worth the singers’ while to learn to pronounce the original Gaelic for singing purposes—they 
will be richly repaid for their trouble. We have provided English words, at times they are translations more or less literal, at 
times they are merely singing verses, good vocal syllables provided for singers who have not the opportunity to learn the pronuncia- 
tion of the original. In the cases of old songs which contain obsolete words and expressions, the Gaelic editor has provided literal 
translations of those for the sake of even Gaelic-speaking people who may find them difficult to understand or translate. 
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There is here no question of the genuineness of either version. Both are genuine, but one is 
more musical than the other. In this connection the traditional version here given of the well-known 
“Skye Boat Song,” kindly played to me by Mr. Burn Murdoch, will be interesting! 





This is a Hebridean melody pur Sang. 


The legitimate licence used by some of the older folk-singers takes the form at times of ad libitum 
repetitions of the easily separable motives of a tune, as for instance in this ecstatic song of eulogy 
sung in praise of the famous Ruary Mor Macleod of Macleod. 

As sung by KENNETH MACLEOD. 















= ad lib r—— —— S 
6 
Hò ro nail-libh hiu rabhohò ro, hiu rabhoho ro, Rua - ri, Rua - ri, Rua - ri gao-lach, Rua - ri. 
Aar ad lib _—_ etc 
— Av 


Hò ronail-libh hiu rabhoho ro, Rua-ri òg-gheal Ruari or-bhuidh Rua-ri. —Hò ronail-libh hiu rabhohé ro. 


And also in this, a melody of the same class, although of an entirely different colour, the “ Soul-Agony,” 
said tc have been composed by a woman who had sold her soul to the master of the black art, in order 
that her son might be gifted with the skill of music. 


SOUL AGONY. 


As sung by KENNETH MACLEOD. 
3 times. 3 times. 






Hill a bho ho ro, Chaill mi mo Dhia anns na neamhan. Hill a bho ho ro, Chaill mi luir - ean mo chleibhe. 


3 times. 3 times. 


—— 
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Hill a bho ho ro, ElOtseccsusee Hill a bho ho ro, Hill a bho ho ro, Hill ay bhow ho ws rowed 
= 2 3 times. 





1€O uses anan roleiro ei - le O hi rileiro ei = le, OP hieeripleiriom eis leet leea bhom horo 


3 times. Twice. 





Sis eis en 2 ee 
Guin is bas, hill a bho ho ro () Iu i leie @ Glo IS Ohi ri leir o” “eilc le: 








Cha till gu brath, Cha till gu brath. hi abhoho ei - le. Hill a bho ho ro, 





SAA SS Eee HEUCH a Aa = ee AE SEE eS 
TOssersceses hill abho ho ro, Hill abhoho ro, Hill a bho ho TOW EI le Ovacesnsce roleiro ei - le. 








hi ri leir o er = le: Hill a bho ho ro. Gul is bron 








. ~r a a ~r —— 
hill a bho ho ro, O hi rì leir o' ei - le, O hi ri leir o ei - le, O hi ri leir o ei 1 le: 











Cha till ri m’ bheo Cha till ri m’ bheo, Cha till ri m’ DhE0.........s.cseeeeee Cha till ri m7’ bheo. 


An example of the same sort of free repetition will be found in the last verse of “ Heman Dubh” (In 
Hebrid Seas), which I have given exactly as the folk-singer gave it me. Again in “ Kishmul’s Galley,” each 
verse is a spontaneous rebirth of the original, and no two verses are alike. With ornament, of course, the 
same thing holds good, and simple and elaborate forms of the same melody are found. Father Allan did not 
approve of the graceless versions of many tunes as they appear in print. Here is an unornamented version of 
the “ Love-Wandering,” quite as authentic it its way, however, as the phonographed version I have given later 
with an accompaniment; the grace notes in the latter are most expressive, and emphasize the passionate 
character of the air :— 


O 'S TU 'S GURA TU. 





© a (nS Gilcieh Th Bie Alo me, OS ws ore tu th'air m’ai- re, ’Stu-sa run tha tighinn dluth fain- 








>— 2 o 
etc. 


ear dhomh Dh'fhalbh mo shu - gradh o’ndh’fhagthu’m bail - e 


That the folk are free, not only in the treatment of the melodic outline, the form, and the ornament 
of their songs, but that they are rhythmically strong enough to use freedom with the metrical accents is 
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evidenced by their happy use of syncopation. Examples of this will be found in “Sea Sounds,” * and in 
the “ Mermaid's Croon.” I shall not soon forget my delight on first hearing the latter. The Rev. John 
MacNeill (Father Allan's successor), to whom I owe many a courtesy and the words of many a song, kindly 
took my daughter and myself over one afternoon to the Uist shore, whither many of my old Eriskay friends 
had migrated. The Isle of Eriskay being overcrowded, many of the crofters and fishermen were glad of the 
chance which offered to take up new crofts on South Uist. 


Among these new settlers was one of the best singers of the island, Mrs. O'Henley, née Penny 
Macdonald. I was very anxious to meet her again, as she had many fine songs. Her husband's croft lay 
some distance back from the shore, and to reach it we had a tramp through a cold bog and a scramble 
up a brae-face. As the croft was but newly taken up, the cottage was not yet built. We saw a great cairn 
of dry peats burning above a huge grey boulder, and were told that by to-morrow morning the rock would 
be split by the heat of the smouldering turf, and be ready for use in the building of the walls. Meantime, for 
the summer months, the mother and bairns were being housed in a freshly put together turf sheiling, a most 
primitive shelter, but wherever this beautiful woman sat with a baby on her knee, there you had a living 
picture of the Madonna and Child. She was sitting by the peat fire, surrounded by her bairns, when we 
entered, and we sat on the little three-legged stool by her fire, as she crooned a number of songs to her baby 
and tous. This “ He mo nighean dubh ” was the last she sang, and I listened with delight and astonishment 
as she gave the little syncopated lullaby with the perfect feeling for rhythm which comes apparently from 
a life-long association of music with labour. Before I could get it noted, however, our crew re-appeared, 
hurried us off, carried us aboard, hoisted sail and were out into the Sound before we could draw breath. The 
Eriskay tide waits for no man! 


Many of the best of the songs are labour songs, such as Rowing Songs, Milking Songs, Churning 
Songs, Spinning Songs, and Waulking (or fulling) Songs. Some of these, the latter particularly, are most 
exciting. I have seen the islanders while singing them seem to get hypnotised with their own rhythm, 
working themselves into a frenzy with it, and no one who has not witnessed it can realise what an intoxicating 
power strong rhythm can exercise over the Celtic temperament. By this “ tyranny of rhythm,” says the Dean 
of Lismore, “the folk songs of a race help to preserve its language.” Here is an example of a simple 
rhythmical little labour song, a tiny rondo, invariable in the refrain, variable in the connecting episodes ! 


CLO NAN GILLEAN. 





Co chua -la ria-mh Io- mair Cèol bu bhin- ne 


[e 
= 
o 
O 
o 
S 
~ 
s 
sh 
o 
a 
S 
— 
e 
3 
B. 
5 
a 
a 
o 





Io-mairé ho Na géum nam bà, lIo-mairé hd. Chiar-dhuibhchinnduibh Io-mairé hd. 'S iad ’gan 





teàr-nadh —Io-mair è h6. Ristrath glin-ne Io-mair è —h6. Clo nan gil-lean —Io-mair è h6! 








* Miss Frances Tolmie, from whom I noted this slow rowing song in the spring of 1908, says, “ The good old woman, 
Oighrig Pheatan (or Effie Beaton), who sang it to me in 1861, was then about 80 years of age. Her period of youth would fall in 
the 18th century, when men still sang at their work. She remembered her mother telling her about the visit of Dr. Johnson to 
Ullinish, in the parish of Bracadale, in Skye, where she was in service. She was fond of commenting on the famous doctor's love 
of tea, and remembered how one morning this remarkable English gentleman drank eighteen cups to breakfast ! 
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It was sung to me by Miss Frances Tolmie of Skye, to whom I owe some of the finest of the melodies 
included in this collection. 


But the rhythms are not always those with which we are most familiar. Like the Finnish folk, who 
are partial to a five-beat rhythm, the Hebrideans indulge in strange combinations such as may be found in the 
Milking Song (page 70), which is in seven-beat time, and in the Waulking Song at page 161, which balances 
fives with threes. The seven-beat Milking Song (the words of which by the way had already been collected 
some forty years ago by Alexander Carmichael and included in his “ Carmina Gadelica ”), was sung to me by 
Peggy MacDonald, a dame who came across from South Uist to Eriskay on a visit to her friends on the island. 
She meant to stay a night or two, but was storm-stayed with us for over a week, greatly to my advantage, since 
living in the same house with her I was able to carry on the work of song-noting at all hours, beginning often 
in the morning before breakfast and filling in moments at odd times till the night was far spent. We were 
like-minded in our enthusiasm for Hebridean songs, and she listened with the keenest of interest to the phono- 
graph records of songs I had collected from others, swiftly memorizing both words and music of such as took 
her fancy. She was a clever body, and justly proud of the fact that every one of her snod woollen garments 
was of her own carding, dyeing, spinning and weaving ! 


Still another specimen of irregular barring and phrasing I took down by kind permission of Mr. Mac- 
Gregor Whyte of Tyree. 


OLD TYREE AIR. 





Although, as we have said, there are many variants of all traditional tunes, yet the rhythmical character 
as arule, remains intact. A notable exception I found in the case of the Ballad of Macneill of Barra. After 
having set the first version (see page 4) exactly as I had first got it, I found, on my last visit to Barra, in the 
spring of 1908, that two women, Mrs. Cameron and Mrs. Maclean, had a version in which the time was 
curiously converted from its fiercely direct duple form into a sinuously curving triple form, thus :— 


BALLAD OF MACNEILL OF BARRA. 
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This song was made by a woman, and probably the majority of the songs in this collection 
have a like origin. 


This Ballad of the Macneills of Barra is attributed to a Mingulay woman who lived some centuries 
ago. She was named Nic Iain Aoidh (the daughter of John of the Isles). I was told by a Mingulay 
Fisher that the tradition runs that she had her “gift” from the Master of the Black Art. The evil one 
asked when bestowing it, it is said, whether she would sing to please herself or to please others. 
Fiercely independent, she chose to please herself. No one, said Hector Macphie, my informant, could 
endure her singing! But she was victorious in a song-contest between herself and a Uist woman, and 
this Barra Ballad was the song she sang in Uist itself. At the end of the singing, when the vanquished 
singer dropped senseless from chagrin, the incensed Uist people would have bound Nic Iain Aoidh. But 
she escaped from them, ran to the shore where her boat lay moored, drew a knife from her bosom, cut 
the boat adrift, and was off to Barra before they could lay hands on her again. Song-Contests in those 
days did not make for an entente cordiale between rival islands! Judging by this tradition, the fiercer 
version of the song must surely be the original! The milder version I got late, late one dark wet night 
in the house of Mrs. Johnston in the Glen, Barra. It was in the spring ot 1908. I had crossed the 
Minch on the hunt for the words of some of the airs which I had collected there the previous summer. 
Unwittingly I had gone at the very busiest season of the year, when the herring-fishing and the digging 
over of the croft-land occupied old and young, men and women alike, and when song-collecting was out 
of the question till darkness drove the weary field-workers home for the night. Unthinking people, 
Mrs. Maclean at Skallary remarked to me, will tell you that the islanders are lazy; and yet, she said, 
look round you at this time of the year and you will see that the whole island is dug over like a garden. 
And as I walked back by Brevaig to Castle Bay I saw men and women toiling with the spade in the 
black earth—lonely figures, bulking largely in the picture—the fields were so small—and every here and 
there, there was a blaze of colour where a sodden black patch was being spread with the gorgeous red- 
brown and ivory-white seaweed which is used for manure. The sea and land in Barra are inseparable 
playmates, and the sea-wrack for the fields is found close at hand and fetched easily on the back of the 
creel-girt ponies. Far otherwise is it in the neighbouring Isle of Mingulay, a bare rock in the swirl of 
the Atlantic. So greedy is this swirl that it robs the rock even of its seaweed. But the hardy islesmen, 
nothing daunted, fetch the needful wrack-manure from other shores, and, in rare quiet weather, land it 
from their boats, carrying it on their own backs in creels, to the shore. 


I could not land at Mingulay, the weather was unpropitious, but I fortunately found in Barra one of 
the best of the old Mingulay singers. From her I heard songs of the most elemental character, consisting of 
mesmerizing repetitions of some one short, strongly marked phrase—like the pentatonic “ Motif” of Wagner’s 
Fire-music in the Walkiire, as for instance: 











In others, again, the repetition of some strongly-characteristic motive holds the thing together, and 
fascinates and hypnotizes you, the repetitions being strung together on strands of recitative-like sentences, or 
on more formalized, but still judiciously subordinated, phrases. Such is the chant of the ‘‘Sea-Sorrow ” 
which I heard from her. Laments there are too, which are little more than sorrow-rocking figures, swaying 
musically on a few notes after the fashion of this wailing croon for the death of one of the crew of a six-oared 


galley, a chant in which the widow song-lulls her pain in tones that rock unceasingly above and below an 
ever-recurring sol thus: 
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I shall never forget hearing such from this old Mingulay woman with a voice, face, and bearing 
expressive alike of independence, gaiety and strength, nor the latent capacity for fierce joy to be seen in the 
eyes of these people who live in a world of wind and wave turmoil on lonely ocean rocks, where the air sweeps 
with intoxicating swiftness and energy, and the sea beats with a fascinating defiance. And if one is ever 
haunted by the restless movement of the wind and sea in the isles, it is in the songs themselves that there is 
no escape from it. Sing the strange “Seagull of the Land-under-waves” or the * ‘‘Sea-Sounds.” How 
strongly the melodic curves of both and the subtle syncopation of the latter betray the Sea-birth of the music. 
Indeed, the islands and the songs and the sea are inseparable, as the island exile feels, singing far from the 
land of her birth, the land of the bent and Machair : 


Chi mi'n t-ait ’s an robh mi'n uiridh, oho 
Chuala mi fuaim nan tuinne horo 
Fuaim nan ramh a'reubadh tuinne horo 
Fuaim an t-siabain ris a'mhuran horo. 


TRANSLATION. 


I see the place where I was of old, 

I hear the roll of the waters, 

The sounds of the dipping oars oho, 

The sounds of the seas against the shores horò. . . . 








* A young Barra lad, Donald Sinclair, to whom I sang this air, said that the whole melody was but the sound-history of a 
single wave. 
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The aim in collecting, noting, and harmonising these airs was esthetic rather than theoretic. The 
songs selected for publication from among the hundreds that were heard sung, were chosen for their beauty or 
their character, their historical or national qualities, and not for the sake of illustrating scale theories. And 
yet it may interest such as seek to account to themselves for their own musical impressions if I attempt a 
popular exposition of the tonality of this music (of the scales, z.e., which are used in the construction of these 


melodies), and make also, for convenient reference, a rough classification of the airs, on the basis of their 
scale-character on tonality. 


By a scale we mean a certain relative arrangement of tonal material (sounds of different pitch), and 
whereas, in the European harmonic music of the last three centuries, the scale varieties (for harmonic reasons) 
have been reduced to two (the so-called major and minor), the Scoto-Celtic melodic music, on the contrary, 
still makes use of at least twelve. “The varied gradations of expression,” says Helmholz, “ which moderns 
attain by harmony and modulation had to be effected by the Greeks and other nations that use homophonic music 
by a more delicate and varied gradation of the tonal modes.” And it is precisely to such variety of mode that 

variety We May trace much of the strangeness of this old-world music. Its character and strength, on the 
of other hand, bear the impress of the race which fashioned it and used it for centuries, while its subtlety 


Mode. and beauty reflect the qualities of environment, the mystery and beauty of the hills and the sea and 
the sea-girt shores of the Western Isles. 


To facilitate reference and comparative study we have grouped the airs in the volume according to 
their scales.* 


The scale we choose first for illustration has a very strong individuality, although differing in but one 
of its seven degrees from the corresponding seven degrees of the modern major scale. This potent difference 
lies in the 7th degree of the scale, which in the modern scale is major, in the Hebridean scale is minor. The 
different degrees of the scale are members of a tonal system, of which a chosen key-note or tonic is the centre. 
The nearer a note of the scale lies to the tonic (or to the tonic chord) the more it strains to reach it, and the 
7th degree of the modern major scale, lying as it does only half a tone below the key-note, strains or leads 
up to it very strongly, and is therefore a potent factor in the tonality or inter-relativity of the notes of the 

Eon scale. In the favourite Celtic form of the major scale, the 7th lies a whole tone below the keynote, 
Seale and the consequent want of the excessively sensitive leading-note gives this form of the major scale a 
raich M character of austere strength awanting in the other. That the powerful character of this whole-tone- 
below-the-key-note 7th (?.e., minor 7th or flat 7th as it has been variously called) was as much felt by 

the old-time Celtic musicians who were familiar with it, as it is by us to whom it is unfamiliar and quaint, 
is evidenced by their use of it. Witness the employment of it in the Seal-Woman’s Croon, where it 
emphasises the words “Cadal trom” = “deep sleep”; on the word trom = deep, it is most effectively 
prolonged. And in the “Dunvegan Dirge,” note the cold shudder of desolation that it excites at its 
every recurrence. Those who would accustom themselves to the scale should take first the tune which 
I picked up in Barra to “Mo ghille dubh ciar dubh,” in which the complete scale, without a single 


characteristic Scoto-Celtic “gap,” comes tripping down in the last line of the tune as if to force itself 
upon our attention. 





* These are the scales which for convenience may be found on the white keys of pianoforte or organ from (1) C to C, 
(2) D to D, (3) E to E, (4) F to F, (5) G to G, (6) Ato A; the pentatonic scales (found conveniently on black keys exclusively, (7) 


F sharp to F sharp, (8) G sharp to G sharp, (g) A sharp to A sharp, (10) C sharp to C sharp, (11) D sharp to D sharp, (12) a mode 
or modes containing the notes B? and Bg. 
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Ducoudray, the well known collector of Greek and Breton airs, traces the affinity between present 
day Greek and Celtic folk-tonality, not to the influence of the church modes, as some do, but to a pre- 
pythagorean common source. That is to say, in all probability Greeks and Celts alike in the earlier stages 
of the evolution of the race, shared a common racial music formed on such scales, and all we may owe to the 
Greeks in this matter may be the classification and naming of modes that had already long been in use. The 
medizval church, on the other hand, which borrowed its modes from the Greeks, confused the names 
of them in so doing, and if we would call the scale we have been discussing by its Greek name, it would 
be the Ionic, by its ecclesiastical name, the Mixolydian. 


The Church, however, distinguished between two forms of each scale, calling these (1) authentic or 
(2) plagal according as you chose your (1) keynote or your (2) fifth of your scale for your final. In the ‘‘ Loch 
Leven Love Plaint,” “ Chuir mo leannan,” the plagal form of the scale under discussion will be found. But 
Ee if we have these two (do-final and sol-final) forms of the major scale with the flat 7th, we find 
mu, also in Hebridean music both authentic and plagal forms of the everyday major scale, the scale 
* which has over-run modern Europe and killed off by its exuberant growth and harmonic expansion 
many other beautiful and pregnant melodic scales, which at one time flourished with it, side by side. In the 
Sheiling Song we have the complete modern major scale with the orthodox leading-note and convincingly 
conclusive do-final.* 


This familiar modern major scale and its quaint old-fashioned sister-scale with the flat 7th, are but 
parts of a more extended series of tones which has been called the natural scale, a series of sounds originally 
built up, not from octaves, but from conjointly and disjointly linked tetrachords or series of four notes :— 


tone. tone. 


A 
half-tone. 


These tetrachords could be linked together diatonically conjointly or disjointly thus :— 








oF cony. disj. 


Nore.—In order that the singer may easily detect and feel the effect of the flat 7th which takes the place of the 
modern leading note, I have indicated it, as a rule, with an accidental flat or natural as the case may require. We have 
a precedent for such a notation. Two centuries ago the leading note was, even in major scales (as still in minor), noted with 
an accidental. 


In order to bring the junction of the upper two tetrachords into line with that of the lower two, 
the B of the upper one was made transmutable, 7.¢., it might be used either as B natural or as B flat, thus :— 


— 5D — 


conjoint 
and melodies in which the B is thus transmutable are still commonly found out in the isles. In Clanranald's 
Song, “ Biodh an deoch-sa'laimh mo ruin,” f we have a tune formed on such a scale in which this phrase shows 
the two forms of the B :— ' 








* The Spinning Song I have treated harmonically in the plagal form of the same, 2.e., with the final a 4th below the key-note, 
but have included it amongst the major scales with a minor 7th, in deference to those who take this view of it. 

+1 phonographed this song late one night in a crofter’s house in Uig, Skye, the country of Flora Macdonald. I had just 
returned from a pilgrimage to Kilmuir, where the romantic heroine of the Hebrides lies buried. A great Celtic cross marks her 
grave. It stands like an ancient menhir looking across the Western Sea to the Outer Isles, where she was born. 
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The scale varieties passed in review have all been major. There is still another complete major scale, 
comparatively rare, it is true, but of which we give here a perfect specimen, noted in Eriskay from 
the singing of Duncan Macinnes, the crofter-fisherman with the wonderful store of old songs and 
sgeulachdan. 


Fa mode, 





The scale (from F to F) on which this tune is constructed differs from the orthodox majo1 scale 
in the nature of its 4th degree. The B in the melody indicated by an asterisk would, in the orthodox major 
scale, be B flat. 


Of complete minor scales (scales with a minor 3rd above the keynote) there are three, the re, mi, 
and la scales; but, before taking them up, we shall first illustrate some major scales which are 
incomplete or ‘‘ gapped.’ 


These “gapped” scales are characteristic of Hebridean and indeed of all Scots Folk-tonality. 
Partially Certain of these gapped scales are to be found elsewhere only in the Far East, in the music 


*‘Gapped” 5 B : 5 
Seales. Of China and Japan. In their pure form these scales consist of five notes instead of seven to 


the octave. It is a favourite trick to find them on keyboard instruments on the black keys thus: : Ae rt 


But, to correlate them with the scales we have been discussing, let us take the modern major scale, and 
remove its 4th and 7th degrees; we have thus one form of the five-toned or pentatonic scale: do re mi — 
sol la — do. 


In many Scots airs we find a hybrid form of this scale, a form in which there is but one gap to 
the octave, i.c., in some the 4th alone is omitted, in others the 7th. Examples showing the omission 
of the 4th are “The Eriskay Lullaby,” “The Eriskay Love Lilt,” and “ The Hebridean Mother's Song.” 
In “The Ship at Sea” we find a scale which “gaps” the 7th, and in “The Love Wandering” a 
similar scale (cadencing however, on the sth.) 


These examples of partially gapped scales will serve to introduce us to the genuine pentatonic 
Pentatonic forms which may be said to constitute the tonal basis of perhaps a third of all the airs 


Scales. È ; 
native to the isles. 


Five distinct scales are obtainable from the pentatonic formula. If for convenience we call the five 
tones of this system Do re mi — sol la — we shall find airs constructed on: 


(a2) Dore mi = ‘sol la — or Til - TI 

(b) re mi —- sol la — do Ir - IItI-t!I To represent 
(c) mi - sol la — do re 1- ©1-tTt the Black 
(d) — sol la — do 1e mi - TI — tl Keys. 
(e) la — do re mi — sol L-ITIIL-A 


thus obtaining five different arrangements of what Sir Hubert Parry calls “this curious and character- 
istic formula of five.” 


Examples following the above order are: (a) The Mull Fisher's Song—“S a Mhairead òg”; 
(b) The Fairy's Love Song—“ Tha mi sgith”; (c) The Death Croon—“ An Cronan Bais’; "(ad)" Sea 
sorrow—‘ Beul a’ mhire”; and (e) The Hebridean Sea-Reivers’ Song—‘‘Na Reubairean.” Be it said, this 
classification is tentative only, since “ in these scales of five tones the determination of the tonic is,” according 
to Helmholz, “ much more doubtful than in the scale of seven tones.” 
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Cireular But there is a factor which militates against the determination of the tonic in Scots folk tunes, a factor 
Tunes. which must never be lost sight of in trying to follow the interlacements of this elusive tonal system. 
The tunes were framed for repetition. 


The songs were almost invariably long, consisting often of many verses strung on strongly characteristic 
recurrent refrains. They were intended, in the case of labour songs, to carry one over long stretches of 
monotonous labour. To this end it was essential that they should have an inherent circular quality; that they 
should tend to turn ever upon themselves; that they should appear to end, not at the end but at the 
beginning; that the last note, contrary to custom, should in its very nature be un-restful and onward-driving, 
carrying the singer perforce to the inevitable repetition. Indeed, the mysterious fascination of much of this 
music arises in all probability from this very quality of elusiveness which renders it so difficult to classify. 
The tunes haunt the mind’s ear and endlessly repeat themselves, whirling ever wheel-like through the brain, 
since like the wind they come and go as they list, and have no definite tonic by which we may hold them fast. 


As examples of this difficulty of classification, take the two pentatonic tunes “ Tha mi sgith” and the 
Milking Song—“ Odha ciaraig”’; both end on re, but while in the first case, this re may be felt to be a tonic, in 
the Milking Song it may be felt to be a downward leading-note carrying us back to the first note of the tune, 
to which indeed, it has been allowed to fall (in our arrangement) at the final close. 


But apart from classification, the whole question of the sturdy survival among us Scots of the 
ancient pentatonic scales is one of great interest. That we should find them in the folk music of the 
Scots and Irish Celts, and apparently nowhere else in our Western civilization, raises many questions. 
Why have these scales been preserved only here and in an ancient civilization like that of China and 
Japan? The best known tunes of the daoine-sith or mound dwellers are pentatonic, as for instance, the 
favourite “‘Crodh Chailein ” :— 
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in the pentatonic Do mode, as also the.“ Tha mi sgith ” in the pentatonic Re mode. 
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That the mound-dwellers had music of their own, and that the Gaelic-speaking dwellers above ground 
borrowed it when they got the chance, is implied in many an old folk-tale. Svan, soft sorrowful music, issued 
from the green knoll, and the “ slender women of the green kirtles and the yellow hair” sang lullabys and love 
songs. The old women in Barra, from whom I collected songs, spoke of the Fairy tunes as having been sung, 
not by the daoine-sith, but by the “bean anns a’ bhruth ”—the woman of the burrow. Since it is believed that 
the people who inhabited the mound-dwellings were probably, like the Finns and the Lapps, of Mongolian 
origin, may it not be that their racial scale was the pentatonic formula,* that this passed from them to the 
Gael, and from these again, by a process of filtration, into Lowland Scotland? For this ancient five-tone 
scale permeates all Scots folk-tonality, and as the Celtic tongue, literature and culture are more ancient 
than the Lowland speech and folk-art, we may reasonably suppose that Lowland music in this, as in many 
other respects, is indebted to Highland. 


Of the music of the Isles-Folk about 1690, Martin says, “They have a great genius for Music and 
Mechanics. There are several of them who invent Tunes very taking in the South of Scotland and elsewhere. 
Some musicians have endeavoured to pass for first inventors of them by changing their name, but this has been 
impracticable, for whatever language gives the modern name, the tune still continues to speak in the true 
original, and of this I have been shewed several instances.” And this process of Lowland assimilation of 
Highland music has gone on steadily ever since Martin’s time. 


Ducoudray, on Breton music, distinguishes between the tunes of the French Borderland, which he 
classes as demi-sang, and those of Brittany proper, which he designates pur-sang, but it might be difficult to 





* A recent collection of Lapp Folk-Music by Armas Launis, Helsingfors, 1908, proves that the Lapp music is mainly 
Pentatonic, vide Internagionale Musik Gegsellschaft Monthly, April, 1909. 
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make always a like distinction between Lowland and Highland tunes, because of the process of assimilation 
which, be it said, may be mutual. Burns, as we know, was a great admirer of Highland tunes, and wrote 
Lowland lyrics to them. Tannahill likewise, with his “ Dear Highland Laddie O,” made popular in the 
Lowlands a beautiful Highland tune. And thus we find that not only have many pure Highland tunes been 
annexed by the Lowland Muse, but that they have been its direct source of inspiration. 


Further, in Ayrshire, Burns possibly came in contact with the music of the Cymric Celts, who once 
occupied that part of Scotland, and who may have left their own peculiar airs behind them.* But, leaving 
this pregnant question of the probable source of the pentatonic scale, and resuming the scale classification of 
seven- the airs, we find that there still remain three seven-toned, or heptatonic scales, to consider. These 
toned are the three minor scales, i.e., scales with the minor third. Theoretically there ought to be seven 


Minor 
Seales. heptatonic scales, in practice there seem to be only six. 





Greek Medieval On White Keys of Key- 
Names. Names. board Instrument. 
Do Scale Lydian Ionic Cato 
Sole or, Ionic Myxolydian G to a Major 3rd. 
Kae Hypolydian Lydian F to F 
MA, Doric — Phrygian E to & 
Re 3 Phrygian Doric D to D! Minor 3rd. 
ase Eolic Eolic A to A 


the mi Of the minors, the Mi mode is the most strikingly unlike the scales in every day use. In his 
Mode. “Sensations of Tone,” Helmholz says of it, “It has a peculiar character which distinguishes it 
altogether from other modes. It is suited for the expression of dark mystery, deep depression and an utter 
lapse into melancholy in which it is impossible to collect our thoughts. On the other hand, as its descending 
leading-note (the minor 2nd above the key-note) gives it a certain amount of energy in descent, it is able to 
express earnest and majestic solemnity!” 


The Spartan boys, it is said, were exclusively taught this Mi (doric) mode, because it was considered to 
breathe dignity, manliness, and self-dependence. One example is the air to which “ Tir-nan-Og ” and the 
Skye-Fisher’s Song have been set. Tunes in this mode are comparatively rare. If the characteristic minor 
2nd be omitted, or “gapped,” the scale resembles that of La. Two such gapped specimens are “Sea Sounds” — 
“ Gair na Mara,” and a Harris Love Lament—“ Ailean Donn.” 


BGE The La and Re modes, which alone remain to be considered now, may be said to be fore-runners of 
Modes. the modern minor, which indeed is but a modified combination of the two. The La and Re scales 
differ from each other in the character of the 6th alone, which is major in Re and minor in La. If in tunes on 
these scales the 6th be ‘‘ gapped” the tunes may be classified as belonging to either. A specimen of such a 
gapped Re or La scale will be found in “ The Bens of Jura”—‘‘An T-Iarla Diurach.” 


Folk-song singers, like folk-song collectors, have their own tonal affinities, and one old salt, a Barra 
fisherman, seemed partial to the Re mode. He was known as the Bard of Briunish and sang the old airs to 
songs of his own making. He sang air after air to us in the Re mode (and if the evidence of the phonograph 
be taken) at about the Re pitch. In this mode the optional use of Bb and Bgt seems to have been customary 








* Mr. Bruce Home holds that there is a characteristic type of tune found in the south-west of which “ My Nannie O,” with 
its wide octave skips, is a good example. The fairy tune, “ Tha mi sgith,” has a like octave skip. And here is a very energetic 
specimen sung to me at the Presbytery at Eriskay by the wife of Duncan Macinnes. 














a nd Cr ee ead 
Fa - liu o ho'’n diugh ro - bhi a - ho’n diugh ro - ho a - bhi, 

+ About this question of transmutable notes, Cecil Sharp makes some interesting suggestions in his “ Folk-Songs—Some 
Conclusions,” 
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alike in Greek and in mediaeval practice, and we find frequent examples of this transmutable B in the songs of 
the isles. We give here two: 


BARRA BARD’S LAMENT ON TWO YOUNG MEN. 
“(Mode of D with Bb and BZ.) 








La Mode. Of the la mode complete, “ Alastair Mhic Cholla” will serve-as a specimen. 


Unfortunately, all these scales, as sung by the people, differ slightly from anything we can convey 
by any system of notation as yet in use. If in noting them down and thus trying to preserve them by 
other than the traditional aural method we sacrifice something of their character in this respect, it is 
imperative that we go further and compensate for this loss by furnishing them with an instrumental 
accompaniment. If in the days of the Greeks it was found difficult, as Aristotle says, to grasp a unison 
melody at a first hearing, how much more must that be the case now that we have learnt to rely upon 
a harmonic accompaniment. A melody, to be fully appreciated by the Greeks, had to become familiar 
through repetition. The modern art of harmonic accompaniment greatly lessens the need of the 
familiarizing process, since it helps to reveal, at a first hearing, the salient points and characteristic 
features of a tune. 


“ To add harmony to an ancient melody is practically to produce a modern composition on an 
ancient foundation.” * There is no traditional method of harmonizing old Celtic airs (although we know 
from old songs that the harp was used with them), there can therefore be no standard save that of 
individual taste. If, in the harmonization of the airs in this collection, there may appear now and again a 
seeming ruggedness or crudity of expression, such has been deliberately chosen as suggesting faithfully and 
accentuating the peculiar character of the music. A born Celt, with a life-long familiarity with the music, 
I have tried to preserve the atmosphere of the old songs, and while working at them, I was ever haunted by 
the impressions of summers spent in a strange sound-world of surging sea and wailing wind and Celtic 
tonality. 


MARJORY KENNEDY-FRASER. 
g5A, GEORGE STREET, EDINBURGH. 


August, 1908. 
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* Abdy Williams in “Internazionale Musikgesellschaft Journal.” 
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Dàn an Deirg. 
Am Bròn-mara. 


Na Reubairean. 


Tir-nan-òg. 
Gàir na Mara. 


Ailein Duinn. 
An Fhideag Airgid. 


Màiri Laghach. 


An t-Iarla Diùrach. 

Ailein Duinn, nach till thu'n taobh-sa ? 
An t-Soraidh-bhais. 

Crònan na Maighdinn-Mhara. 

An Lurgainn Dubh. 

Duanag Nollaig. 


Ciod e a ghaoil. 


Ho! mo leannan. 
Alastair Mhic Cholla. 


THE GAELIC EDITOR ss FORE WORD! 


— —— 


HE Hebridean Celt is not of them who cannot sing because they are in a strange land; on the contrary, 
he never really finds his voice until he has wandered far from the Western Sea and the Isles. True, 
his singing is not always appreciated in his new surroundings, and in that case he goes apart into a 
quiet nook, near a waterfall, and there, under the stars, croons to himself the music of his folk. And as the 
old familiar sounds come rolling from the heart to the tongue, and from the tongue to the ear, he is no longer 
a stranger in a strange land—he is piloting a boat through the Western Sea to the creek in which, as a boy, 
he bathed, having dived from the flat rock with the queer name. How fragrant the night is now!—just the 
sort of night that comes fresh from the heart of the Good One. The sail is full of the homeward breeze; the 
waves leap and lap against the sides of the boat; the stately mountains glide past; the seagulls fly overhead ; 
the lights along the shore beam softly and kindly, as if in welcome; and, ere long, to the best of luck is 
added the joy of danger. To the right is the Black Reef, to the left the Death-Rock, and, in the channel 
between them, the tangle is peeping through. But, there! the steering hand has lost none of its old cunning ; 
a few turns of the helm and the boat heaves through, and is soon bounding into the creek. Across the 
slippery weed-covered rocks leaps the exile, and before him lies the well-beaten track of his youth, and of his 
father’s youth. In the passing, he has time to notice the two or three old boats lying upside-down on the 
beach, and the heaps of mussel and limpet shells near the cottage. door, relics of a generation of fishing; and 
then up goes the door sneck, and into the reek and the light of the peat steps the wanderer. How the kindly 
folk of the ceilidh spring up! all wonder and gladness, and—Failt air an fhear a thainig dhachaidh—Welcome 
to the man who has come home. But the night is short and must not be wasted; the man who has come 
home has much to hear and learn ere the flowing tide floats his boat again. He has forgotten the last three 
verses of Ailein Duinn, o hi shiubhlainn leat; he sees here a woman who has good reason to remember them; 
he must get her to sing the old song, the glory-song of pain, till the lost verses get a grip of his heart. And 
while he remembers—there is yon queer twirl in Iùraibh o hi, iùraibh o hé—he must learn it before he leaves. 
There is another thing too—another thing !—yes, scores and scores of other things, both songs and tales, 
which, if not picked up now, may go down into the grave to-morrow with this old woman or with that old 
man. If only time would dawdle a bit in the passing! But time never does when the Celt is supremely 
happy; and with a start and a shiver, the man who has come home suddenly realises that the ceilidh and the 
kent faces and the old songs and the Western Sea have all vanished, leaving the stars cold and the air chilly 
and the waterfall hoarse. And as the exile turns his face towards the home which is not home, his night-wish 
(and the old folks say that a night-wish always comes true) is something like this: if only the songs and tales 
of yon ceilidh were gathered into a book, so that they might be safe, for a while at any rate, from the sneaking 
fingers of that black thief Time ! 

The writer, as an Islesman, considers it a privilege to have been asked to give a little help in the 
making of such a book. Such material as he has contributed forms part of a collection of unpublished 
ballads and legends, partly handed down in his family, and partly picked up by himself in various isles. 
In the old leisurely days all the folk were collectors, though they knew it not, and as recently as fifteen years 
ago the gleanings of the past could be picked up with little trouble by youngsters born under a lucky star and 
on lucky soil—or in the parish of Small Isles ! 

In the middle of the nineteenth century a smack crossed from the Island of Eigg to the mainland 
once in the week, weather and inclination permitting, for the few letters and the one newspaper brought by 
the stage-coach from Fortwilliam to Arisaig: about a fortnight later, somebody sailed across from Rum to 
Eigg to see if any letters had arrived by the packet-boat within the previous month; in the course of another 
week, more or less, a shepherd from the west side of Rum, looking for stray sheep, unexpectedly found himself 
in the seaport clachan of Kinloch, and while there might remember to ask if there were any letters for the 
neighbouring Isle of Canna; on the following day the folk of Canna saw a fire on a certain hill in Rum, a 
sign that their letters had somehow or other found their way to the shepherd’s house, and some time 
before the end of the week. somebody who had probably never in his life received a letter sailed across the 
Sound, and returned with the mail-bag as soon as he felt in the mood for returning. Those were the days of 
song and tale, for no man was the slave of time or of the penny post, and to be in the mood for a thing was 
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but a short step from the thing itself. Canna Isle, now so unknown owing to quicker transport by steamers 
which are always passing by, was then the midway port between the Outer Isles and the mainland, and, as 
such, was a veritable mart of lore and music. The folk of the isle never hung pot of fish or potatoes on 
crook without putting into it the stranger's share, and seldom, if ever, went that share unclaimed. The 
herdman, night, which brings all creatures home, brought the boats of all the isles into the harbour; and 
for kindness received the strangers ever paid handsomely, if not in gold, at any rate in song and tale. 
The writer owes something to Canna Isle and to the boats which struck sail in its harbour. He owes 
even more to his native Eigg; the little island, six miles by three and a half, which now dreams, in the 
Western Sea, of the time when it was an independent kingdom, with a queen of its own! In its day it has 
been the scene of dark deeds, picturesque ceremonies, and plots without number. The martyrdom of St. 
Donnan in the sixth century, the crowning of a Lord of the Isles in the fifteenth, and the burning of all the 
inhabitants by the Macleods of Dunvegan in the sixteenth, are but the outstanding events in the history of an 
island which for centuries was the recognized centre of the Clanranald territories, and which, further back, in the 
days of the Island Kingdom, had been a favourite rallying-point for the Western clans, when in the mood for 
plots. Such a place was the natural home of tale and ballad, and tales and ballads there were, as plentiful as 
the blaeberries—so plentiful, indeed, that a man might live his full fourscore years in the island, and yet hear 
something new at the ceilidh every night of his life. The writer was fortunate enough to spend his boyhood 
in Eigg just before the old order of things had quite passed away. Several of the folk could boast that their 
parents had been taught a little reading and writing, and a great deal of poetry by Raoghall Dubh, son of the 
famous bard, Alastair Mac Mhaighstir Alastair ; while everybody in the island over sixty years of age had been 
themselves pupils of Iain og Morragh, poet, musician, dancer, courtier, and, last of all, dominie. Ranald 
Macdonald is known in Gaelic literature as the compiler of a valuable collection of poems published in 1776, 
but if the Eigg tradition may be trusted, “ Little worth were the things in the book compared with the things 
which were not there at all; sure, it is books, and books to excess, he might have sent out; never was his 
kist of meal as full as the one in which he kept the bits of paper and the old skins brimful of writing.” If 
only the bits of paper * and the old skins (probably the missing Clanranald manuscripts) had been preserved ! 


Even more interesting than Ranald Macdonald was Iain Og Morragh. The son of a Skye laird, he 
spent his early years in a Government situation in London; but high living and a warm heart soon brought 
him within sight of the debtor’s cell, and to save himself he had to escape to his native Skye, where for the 
next few years he told and retold wonderful stories of Court life and the Princess Caroline. Eventually his 
friends got him appointed to the parish schovi of Small Isles, and there, for over a generation, he played the 
fiddle, composed and collectedt songs, and taught the youth of Eigg the Spanish ambassador’s deportment 
and the Princess Caroline’s curtsey. ‘‘ He was a treasure of a teacher,” said one of his old pupils; “on dull 
or rainy days, his first words to us always were: ‘ Ye children of other folk, what brought you here to-day ? 
My curse on gloom! it was ever a bad teacher—let us to the fiddle and the dance.’ And on bright sunny 
days he was equally sensible: ‘Is it not a great sin, children of my heart, to be packed in this narrow room 
like puffins in a hole, while the sun is so warm and radiant outside, and the bird-world so frolicsome!’ And, 
indeed, we were always of the same opinion ourselves, and, in the twinkling of an eye, out we all were on the 
green sward at the foot of the hill, laughing on the threshold of a beautiful day of song and dance. Och! och! 
the young, foolish days! But my thousand blessings on Iain Og Morvagh—may his soul have found rest!” 
Wise old master! if he failed to make the youth of the island bad Saxons, he made them at any rate 
good Gaels, ready on the slightest provocation to rush into song, and dance, and tale. Eigg was in those 
days, and until recently, a nest of antique Celticism. Every inch of it was alive with legends and other- 
world beings. Mysterious tales made the caves and the kirkyard a terror by night; the sealwoman crooned on 
the reefs; the mermaid bathed in the creeks; the fairies sang and piped in the knolls; the water-sprite washed 
in a certain burn the shrouds of the dying; the kelpie hatched plots in the tarns against beautiful maidens ; 
the spirits of murdered baby-heirs sobbed in gloomy nooks; mystic boats, “ with a woman in the prow ever 
weeping, and a woman in the stern ever shrieking,” glided into the bays at twilight; and on the first Monday 
of each quarter, a fire-ship passed the island at midnight, with “a long lean black creature on board, a fiddle 
in his hand, and he ever playing, and dancing, and laughing,” while ’tween-decks lost souls clanked their 








* See articles by Professor Mackinnon in Celtic Review, Vol. IV. 
t In a fit of religious melancholia, Murray burnt all his MSS. Some of his songs, however, are still sung in Eigg and Skye. 
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chains, and shrieked, and cursed. Such was the Eigg night under the stars. Within doors, however, at the 
ceilidh, the folk told the tales and sang the ballads of the Fayne, or of the less ancient heroes, the Lord of the 
Isles, Macleod of Dunvegan, and “ our own treasure, Clanranald,”—with, for Sundays and holy days, beautiful 
legends of Iona and Oronsay. But ever, whether on holy or on other eve, as midnight drew nearer, the tales 
and the songs, and the distant roar of the Western Sea grew weirder, until at last song and tale ceased, and 
the fire smouldered, and the cruisie-light flickered, and the folk whispered, while over the ceilidh crept the 
shadow of night and the mysteries hiding therein. ‘Sweet is the lark at dawn,” said the Eigg folk, “ but 
sweeter the cock at midnight.” 

There are echoes of other Isles, too, in this book. — Eriskay, sacred to the memory of Father Allan 
Macdonald, makes itself seen and heard in the introduction; and the music of many isles and many seas lilts 
and sobs throughout the pages. In Uig, Skye, one may still see the little cottage which gave shelter long 
ago to the literary legacy brought from Dungevan by one of Clann a’Chomhairlich, “ The Counsellor’s Family,” 
and carried later to the Island of Eigg by a woman who never forgot song or tale, and whose favourite 
by-word* was: “A short giving with the gold, a long giving with the song; not far goes the golden coin 
in a crowd—to a world of folk goes the song.” In that same cottage is a room in which Janet Macleod 
and a girl-friend once imprisoned a famous old songstress, the only woman in Uig who knew the spinning-song 
given in this book; nor did they set her free until they had memorised, behind the barred door, the long 
tricky chorus. The writer, for one, has reason to bless that little cottage on the shores of the Western Sea. 
Nor is it the only one. On a certain headland in North Uist there stands a crofter’s house, overlooking 
a wide ford, beyond which lies a small island utterly unknown to the outside world. “ This an inhabited 
island!” exclaimed a stranger who once found himself there, though how he knew not, “there is nothing 
here but white sand making a poor attempt to grow sea-bent ; a score of solan-geese could eat up the whole 
place ina week!” But the solan-geese know better; so also do the women who milk the cattle, and the men 
who sow and reap the barley, and the lads who ride the sturdy little ponies across the fords. On moonlight 
nights, if the tide be suitable, the men folk of the little isle cross over to Uist, each going his own way 
according to the errand he is on, and some time before midnight they all form again in the headland house 
overlooking the ford. A youth is placed at the western window to watch for the appearing of certain 
reefs above water—the rider’s reef, if ponies are handy, the footman’s otherwise ; the rest of the company are 
in the humour for a ceildih, and if wit and humour, tales old and new, ballads of the brave long ago 
and satires on the latest wedding or the latest heresy hunt, can make a ceilidh, then here is the best in 
the Outer Isles—the ceilidh which never yawns. Time and tide are left waiting outside, and the reefs 
become dry, and wet again, ere the men rise to go; and as the last of them rides or wades across the ford, one 
feels that here is a world, in the world, of which London is not the centre, and gold not the god, and in which 
a man has time to remember that he is soul as well as flesh. The writer owes something to the house 
overlooking the ford. In another isle there stands, or let us say there stood, within sight and sound of 
the Outer Sea, a tack-house known to a lucky few as the House o' Music. To a Gael the soil around 
was historic; Flora Macdonald had played there in her young days; and in a certain ale-house, the ruins of 
which were now overgrown with nettles, the Clanranald gentlemen had, in the days of romance, toasted 
through the long weary years the Old Cause and Our King over the Water. But to get at the secret of the 
place one had to be a guest in the House o’ Music’; on a lucky night too, when visions could be seen in the 
peat fire, and when the songs were sung and the tales told by a Celtic patriarch, and by another, a woman 
pictured in the old lines :— 

Bu bhriagh a sheinneadh i chruit, Beautiful her music on the harp, 
'S gu'm b’ fhearr na sheinneadh, a beus. Beautifuller than her music, her goodness. 

One such night always meant another, and another meant a week, and at the end of that time, if the 
call of the world had to be obeyed, one left the House with the typical Celtic farewell ringing in one's ear: 
“ Would it not be the beautiful thing now if you were just coming instead of going!” And the “ beautiful 
thing ” always did happen sooner or later, for that is the way of the West —a far wandering perhaps, but aye 








* Riaghladh goirid air an òr, riaghladh fad air an òran; cha'n fhada theid bonn dir ann an cuideachd, ach ruigidh an t-òran 
air làn cruinne de shluagh. 


t The appearing of a certain reef above water shows that the ford may be crossed by a rider; the appearing of another is a 
sign that a man on foot may now wade through. 
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back to the old tune, and the old friend, and the old isle. As for the House o' Music, such as knew it and 
loved it long ago can never keep it out of anything they write. The Western Sea is wide, however, and 
the Isles are many, and the old life and the weird tales and the queer songs and the sore tunes are all for the 
wanderer; for him who has sailed in the smacks and crossed by the fords and waited the ferry ; who has 
heard runes chanted to the rising sun and to the new moon; who has seen mysterious rites of healing 
and saining in the dim crusie-light; who has frequented the midnight ceilidh of many clans and districts; 
who has helped the folk of the shore-clachan to dig for sand-eels in lonely bays under the full moon; who has 
spent long evenings with the wandering tribes, in the hazel wood, by the side of the burn; and who has 
camped out with ancient herdmen whose talk was of the old droving ploys: men mixing their cattle and their 
oaths at the toll-house, and clinking their glasses and joining in the chorus at the ale-house, on their way, by 
Kintail and Glengarry, by Lochaber and Rannoch, to the lowland trysts. 


Cha robh ceol a sheinneadh eoin Nor music that birds do sing 
Moch no anamoch s’ a’ choill, Late or early in the grove, 

Cha robh ceol an caol no ’n cuan Nor music of sound or sea 

Nach cual’ an ridire gun mhaill. But heard the errant-knight anon. 


Nearly all the songs and legends in this book have come from the Northern Hebrides—the Isles to the 
north of Ardnamurchan Point. This in itself is a confession that, even in the Hebrides, what may be called 
folk-life is gradually disappearing. ‘‘ What is a feast for a king?” asks an ancient Gaelic by-word ;* and the 
answer is: “ The sea-ducks of Colonsay, the harping of Oronsay, and the swelling tunes of Jura.” The king 
would need, however, to be less aesthetic in these days; he might still, indeed, dine off the sea-ducks of 
Colonsay, but not even his royal will could command the harping of Oronsay or the swelling tunes of Jura. 
And, before long, the Northern Isles may be equally barren of traditional music. Already the curious old 
songs are being forgotten, and in tone and colour, and probably in scale, the airs of the folk are changing. 

The songs and legends given in this book then are of a life in the passing, and are such as the folk 
will recognise as their very own. Incidentally, they give a bird’s-eye view of Gaeldom from the misty 
beginning to the present time. Fionn, and Diarmad, and Grainne are here; whether they be gods become 
men, or men become gods, who can decide ?—at any rate, they love and hate, plot and weep, at a time when 
day and night have a mouth, and the birds speak, and the serpent is worshipped, and Hades is terrible, 
not because of its heat, but because of its biting cold. Here, too, is Iona, teaching truth to the living, 
chanting consolation to the dying, and battling to the death with paganism for possession of the Isles. 
And, as if to show the issue of the struggle, we have also here the salt life which reives and prays 
with equal vigour—always pagan by day and Christian by night. Here, too, is some of the glamour 
of Jacobite times; the Silver Whistle calling the Gaels, for the sake of the Old Cause and the honour of 
the fathers, to Prince Charlie’s side; and Flora Macdonald, in a remote isle, stitching her sampler and 
making a love-lilt to her sweetheart, and then laying both aside to play with Saxondom for a king’s life. 
And behind the mythological and historical movements, we find here the common life of the folk; work and 
love, pain and death; and the worst as well as the best of it set to music. Passing strange that drudgery and 
pain should rush into music as naturally as the sparks fly upward; that a girl milking a cow, an old dame 
spinning the wool, men rowing a clumsy fishing-skiff, a woman in tears because a seaman has been drowned— 
that such things should move the folk to song as easily as the dawn sets the lark trilling or twilight the mavis. 
To a race with soul, however, there is nothing common or tame in the whole range of life, from birth to death. 

KENNETH MACLEOD. 
NOTE. 
Full versions of the Gaelic songs are given when they seem likely to be of literary or historical value; in other cases, only 
a few of the best verses are given—just enough to serve the singer’s* purpose. In the matter of dividing the Gaelic words into 
syllables, consistency has not been aimed at. For instance, a Highlander would naturally write Mor-ag; but for singing 


purposes Mé-rag conveys the sound better. In this book both methods have been followed, to show that as yet there is no 
stereotyped way of ‘“‘syllablizing ” Gaelic words for musical purposes. 


STRATHLOCH, PITLOCHRIE, 
October, 1908. 








* Dé is cuirm do righ ? Lachain Cholosa, teudail Ovosa, fuinn onfhadhach Dhiùra. Perhaps teudail means here “ chanting ' 
rather than “ harping.” 


GAELIC PRONUNCIATION, 
SOME GENERAL RULES FOR SINGERS. 


VOWELS :— 
A EIOU = mainly the Italian vowel sounds, but “a 
French than Italian. 
A Italian “i” prolonged, the “a” and “o” mere vanish vowels. 
io Examples: piob = peep, cian = keen. 
Italian “‘u” prolonged; the “a,” “ai” (Ital. ¢€), and “1,” 


” 


more 


bi vanish vowels. Examples: uair = uhr (German), luaths 
- — loose, luib — loop, but with a ghost of the vanish 
ui 
vowel before the final consonant. 
so “o” and “u” are here prolonged, the initial vowels very 
lu short. Brees: ceol = kyawl, ciurr = cure. 


a Italian oi, ai; but ai has also other sounds: ai = French a 


al in Marie = Mairi, and 
a! | = Italian é. F.xamples: air, aig, speur, fein = English, air, 


ache, spare, fain. 


ea Italian é (and frequently ya). Examples: fear = fer, in ferret ; 
ealas soaa! 

ao ) — French eu in “ceeur.” 

Th m English wan Scurly 

Final double n and double | affect vowel sounds thus :— 





anns = English “ ounce.” 
thall = 3 “howl.” 
joel — ae “Rhine” (but cinn = “keen,” sinn = “‘sheen”’). 
tonne ig town.” 
seinn = “« shine,” and 
nO = German eranovent,” 
CONSONANTS :— 
r trilled, but on breath only, without tone. 
m = English m. 
n e D n (sometimes more liquid). 
Ne ee like German or Lowland Scots chk. 
cand 2 — Epelish ke 
Des. oe m p, but p, t,c slightly more explosive than b, d, g. 
ent = a t, but somewhat softer. 
d before or after i or e like English t in “ tune.” 
t BH 35 ch in “‘ cheer.” 
s = English s in “so.” Exceptions: Gaelic so and sud like 


English “ show ” and “ shoot.” 

s before or after i or e = sh. Exceptions : is (and), and is (verb) 
followed by a consonant — iss. 

| before e and i like English L, but in certain cases more liquid. 

eed OUMLOIDE pronounced with a relaxed tongue. 

Double n or double 1; liquid, like Ital. gn and gl, or English | and 
n in “million” and in “ pinion. 

rt = rst. 

n afer c, g, m, generally pronounced r. 

Between the consonants Im, Ig, lbh, rm, rg, rbh, rc, and nm a 
distinct drawl (a vowel sound) is introduced, assa bhi 
falav. 


h like English h, 


h associated with other consonants affects them thus : 
bh and mh = v. 


th = h, except in “thu,” when both consonants are silent. 

fh = h, often silent. 

dh and gh = German final g; before e and i = English y; final 
dh and gh, silent. 

ph = English f. 

sh cae 

ch = German or Scots in “loch.” 


mh has nasal effect upon adjacent vowel. 


“ Rhythm is the element of motion continually flowing onward.” 
ADoLPH CARPE. 


2 
pot CENTURY *EOVESBIAN 
An gille dubh ciar-dubh. 


Air taken down from Ann Macneill, Barra, and arr. with Translation and Pianoforte Accompaniment by 


Allegretto POrmGto MARJORY KENNEDY-FRASER. 


Liltingly. 






























































Cha dir - ich = mi bruth - ach, ’scha siubh - ail mi mòin - teach, 
Is truagh nach robh mis - e ’san gill - e dubh ciar-dubh An 
Mo ghill - e dubh bòidh-each, ge gor - ach le càch thu, 
No — more by green hil - lock — or moor-land I wan - der, Licht 
O would that I were with my gill - e dubh — ciar-dubh, Up 
Tho’ kins - folk de . ny me, my geel - ya doo keer - doo, I 
ty —~—— BA a n A - ss 
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Dh'fhalbh mo ghuth cinn mi or - an, Cha 
aod - ainn na beinn - e Fo shil - eadh nan sian - tan, An 
Dhean - ainn do phos - adh — gun deòin — do mo chàir -dean, Is 
heart - ed - ly lilt - ing my Joy in — blythe *or - atn But 


by the lone tlag - an — that fies — on the hill - slope, Where 
wed thee, light - heart - ed - ly lit - ing blythe or - ain, And 


























Additional verses in Mackenzies Beauties of Gaelic poetry. “This little song is attributed to a Highland Sappho of the 13th Century: Mackenzi 


Copyright 1909 by M. KENNEDY- FRASER. +)iagan=a little Follow. ‘)opaine cones: 
Tonsattning forbjudes B.& H.18129 
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- Domh - naich, 'S mo 
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lag - an beag fas - aich no'n àit - eig - in diomh - air, Scha 
shiubh -lainn leat fad - a Feadh lag - an is fhàs - ach, 'Scha 
sleep - less — by night i sigh — love's sweet bur - den, “Mo 
soft show’r-ing: cloud - lets — trail gray oer _ the moor - “Ean 
with thee aye wan - der by lag - an and Jus - ach, fig\Mo 










































































a ghill - e dubh «ciar - dubh tigh -inn fo m'ùidh, 'Smo ghill - e dubh 
ghabh mi fear liath ‘stu tigh-inn fo m'ùidh, Scha ghabh mi fear 
ghabh mi fear liath 'stu —tigh- inn fo m'ùidh, Scha ghabh mi fear 
ghill - e dubh ciar -dubh — figh- inn fo m' uidh, Mo ghill - e dubh 
ghigl - a du chiar du ci - in fo mu-i, Mo ghigl - a du 
geel - ya doo keer doo chee - in fo moo-ee, Mo geel - ya doo 














HÀ EH eS eas] [hen Ee ee | 
oe eee © eee N Ee ee Ae ee eee 

“A ee ee a a SS 
ey GE SS SS ae eee 
FE EE ee) RE ee ES aB AA Se 
N = SSS a a ee ee eee 
ANv Er re BEE aa 

ciar - dubh — tigh - inn — fo m' ùidh. 

liath ‘stu — tigh - inn fo m' ùidh. 

liath 's tu tigh snn fo m' ùidh. *(Literal translation: And my dark, dusky dark lad coming under my care) 

ciar - dubh — tigh - inn fo m' uidh. 

chiar du cìi in fo mu-i. Italian ade 

keer doo chee - in fo FITH a Tera A 
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13th Century Love Lilt. fàsach — moorland. (Pronounce “ach” as in German) 
B.& H. 18129 


THE BALLAD OF MACNEILL OF BARRA. 


O bhradaig dhuibh, ohi ohu 
Bhrist na glasan, ohi-u-o-i-o-u-o fal-u-o 
Hao-i-ohi 

A Mhuireartaich 

A' chochaill chraicinn, 
Cuiridh mi ort 

An dubh-chapaill. 

C' àit' an d' fhàg thu 
Ruairi 'n Tartair ? 

'S a mhac cliuiteach 
Nial a' Chaisteil ? 

'S Nial Glun-Dubh ? 
'S Nial Frasach ? 

Mo cheol-gàire 

Ruairi 'n Tartair, 
Bheireadh e fion 

Do na h-eachaibh, 
Chuireadh e cruidhean 
Oir fo, 'n casan, 
Chuireadh e flùr 

Air an dealt dhaibh. 
'S iomadh claidheamh 
Gle-gheal lasrach, 

'S iomadh targaid 
Fuilteach sracach, 
Chunnaic mo shùil 
Anns a' chaisteal. 

A chuid daoine 

Mar na farspaich, 

'S gach eun eile 

Tha 'san ealtainn. 
Chìteadh 'na thalla 
Mùirn is macnas, 
Gachan air òl, 

Sùrd air dannsa, 

Pìob is fidheall 

Dol 'nan deann-ruith, 
Cruit nan teudan 

Cur ris an annsgair. 





LITERAL TRANSLATION, 


Ye black-thief ye, 
Breaker of locks, 

Ye Sea-Carlin ! 

Of the skin-husk, ? 

I will put on thee 

The black-shame. ? 
Where hast left 

Ruairi Tartar ? [Roy the Turbulent.] 
His son namely, 

Nial of the castle ? 

Nial Glun-dubh, [Neil Black-knee.] 
And Niall Frasache? [Neiic Stowers (ef wort cod 
My music of laughter 
Is Ruairi Tartar, 

He wouid give wine 

To the horses, 

He would their feet 
Have gold-shodden, 
He would put flowers 
On the dew for them. 
Many a sword 

Flashing, flaming, 
Many a targe 

Torn and blood-stained, 
Saw my eye 

In the castle. 

His force of men 

As the seagulls, 

And all the birds 

In bird-kingdom. 

In his Hall would be 
Mirth and man-joy, 
Gulping of drink, 
Spirited dancing, 

Pipe and fiddle 

Going into gallop, 
Harp of the strings 
Adding to joy-shouts. 


1 The Sea-Carlin ( Muireartach or Muileartach), one of the Most terrible characters in Gaelic mythology, is probably the 
Western Sea personified. For her encounter with Fionn and his heroes see Campbell's West Highland Tales 


Vol. IIL, p. 136). * The Sea-Cartin is usually represented as dressed in the skin of her victims. 3 The Gaelic 
phrase, an dubh-chapaill, is obscure, bnt is always used in the sense of shame or sorrow—see Celtic Review (vol. 
III., p. 356). 


* There is a similar tradition regarding Lord Seaforth (Mackenzie of Kintail), Macdonald 
of Clanranald, and probably other chiefs. “A great hero was Clanranald,” said the old 
folk. —“ He would have seven casks of the ruddy wine of Spain in his stable, and if a 
stranger asked what that was for he would be told that that was the drink for Clan- 
ranald’s horses. And when the hero would go to London he would make his smith shoe his 
horse with a gold shoe, and only one nail in it; and the horse would cast the shoe in the 
great street, and the English lords would gather round about it and pick it up and say : 
“Sure the great Clanranald is in London—here is a golden shoe.’” One of the Macneill 
chiefs, however, went one better than that. Each evening, after dinner, he sent a 
“ trumpeter” up to his castle-tower to make the following proclamation: Ye kings, princes, 
and potentates of all the earth, be it known unto you that Macneill of Barra has dined—the 
rest of the world may dine now! 

KENNETH MACLEOD. 


THE BALLAD OF MACNEIL OF BARRA. 


Words Lach Macneill, Eriskay, Old Words and Air noted down hy M!S Kennedy- 

pH gM AG eae Barrip gad Fraser from the singing of Ann Macneil, Barra. 
Island of Eigg version. i ays 

The English words and pianoforte arrangement by 


Moderato. d = ne. MS KENNEDY-FRASER. 
Like the sea. 
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‘Italian vowel sounds o.oh izee u=00 O=aw 
The story of the ballad refers to the capture by treachery of Ruari, “the stormy” Chief of the Macneils, in the time of King James VI. 
**All the verses of the Gaelic song may be sung to the accompaniment of the 1st verse or preferably to that of 1st & 2nd verses alternately. 


Copyright 1909 by Marjory Kennedy-Fraser. B.& H.18129 
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The Ballad of Macneil of Barra. 
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The Ballad of Macneil of Barra. 
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With great hurry and agitation. 


With awakened alarm. 
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O tt is said, they ran along the shore crying, “Carle of the skins, leave us our Macneil” 
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A DUNVEGAN DIRGE. 
“Cha tig Mor? 


Taken down, translated and pianoforte 
Eriskay version of an old Celtic air.* accompaniment composed by 


MARJORY KENNEDY-FRASER. 
Largo. o = 48. (each minim beat, like a slow step.) 
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*Played at the Funeral of Father Allan Macdonald, the Celtic Folklorìst, in Eriskay. 


Copyright 1908 by M. KENNEDY-FRASER. 
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* Machair - wide stretch of sandy shore. **This verse was taken down by Eoghan Carmicheal. 
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* Luinneag - a ditty. (pronounced Loonyak) 
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A DUNVEGAN DIRGE. 


An alternative harmonic version. 
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i Bheir mi hiu ra bho nail-e bho An cad- al trom 's an deachaidh mi 





THE SEAL- WOMAN 'S CROON. 


(Literal translation from the Gaelic.) 


The seals are the children of the King of Lochlann" under spells— clann Righ Lochlainn fo 
gheasaibh. Beauty, wisdom, and bravery were in their blood as well as in their skins, and that was 
why their step-mother took the hate of destruction for them, and live she would not unless she got 
them out of the way. Seven long years did she spend with a namely magician, a-learning of the 
Black Art, until at last she was as good as her master at it, with a woman’s wit forby. And what 
think ye of it!_did not the terrible carlin put her step-children under eternal spells, that they 
should be half-fish half-beast so long as waves should beat on the shores of Lochlann! Och! Och! 
that was the black deed— sure you would know by the very eyes of the seals that there is kingly 
blood in them. But the worst is still untold. Three times in the year, when the full moon is bright- 
est, the seals must go back to their own natural state, whether they wish it or no. Their step-mo- 
ther put this in the spells so that there might be a world of envy and sorrow in their hearts every 
time they saw others ruling in the kingdom which is theirs by right of blood. And if you were to 
see one of them as they should be always, if right were kept, you would take the love of your heart 
for that one, and if weddings were in your thoughts, sure enough a wedding there would be. Long 
ago, and not so long ago either, a man in Canna was shore-wandering on an autumn night and the 
moon full, and did he not see one of the seal lady-lords washing herself in a streamlet that was 
meeting the waves! And just as I said, he took the love of his heart for her, and he went and put deep 
sleep on her with a sort of charm that he had, and he carried her home in his arms. But och! och! 
when the wakening came, what had he before him but a seal! And though he needed all the good- 
ness he had, love put softening in his heart, and he carried her down to the sea and let her swim 
away to her own kith and kin, where she ought to be. And she spent that night, it is said,on a reef 
near the shore, singing like a daft mavis, and this is one of her croons— indeed, all the seals are 


good at the songs, and though they are really of the race of Lochlann, it is the Gaelic they like best. 
—KENNETH MACLEOD. 


*Geographically, Lochdann corresponds to the modern Scandinavia; mythologically, however, it is a Wonderland beyond the seas. 
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THE SEAL- WOMAN'S CROON. 


(An Cadal trom.) 
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Noted and Arr: for voice and pianoforte by 


SPINNING SONG. 


From the singing of Janet Macleod, Eigg, 
memorized by Kenneth Macleod. - 
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"The sounds of the syllables uf the refrain are here represented by monosyllabic Angdésh words. 


se 1909 by M. Kennedy- Fraser. 
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This gradually accéllerating phrase was sung as the thread was long drawn out. 
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Spinning Song. 
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SONGS OF LABOUR. 


N the Hebrides labour and song went hand in hand; labour gave rise to song, and song 
lightened labour. In this book specimens are given of songs associated with spinning, 
| waulking, milking, churning, and rowing. Apart altogether from their musical value, 
they are of interest as a characteristic element in a life which is fast passing away. Labour 
is now being more and more divorced from song, and in the course of a very few years the folk 
will be surprised to hear that their fathers and mothers once used song as a substitute for steam 
and electricity! One reason is that labour itself is changing ; in its old forms it was suited 
to song ; in its new forms the noise of machinery is its music. The quern, for instance, is never 
used now except in a case of emergency in the outlying isles, and with the quern has disappeared 
some of the prettiest Gaelic croons. Likewise, patent churns impoverish equally the lilts and 
the buttermilk, and once sanitary law has forbidden hand-milking and home-waulking (or, at 
any rate, “ human ” waulking !) the last link between song and labour will have been snapped. 
lt is hardly necessary to say that the measure and the time of the labour-songs are suited to 
the special kind of work involved. In the spinning-song, for instance, “ the long drawn out 
gradually accelerating phrase culminating in a long pause, is evoked by the periodic rhythm of 
the spinning itself.” The wool is carded into rolls or “ rowans ” (Gaelic rolag), and the time 
of the song is really determined by the spinner’s manipulation of the rolls. As a rule, the spinner 
is singing the verse and the short chorus as she stretches out her hand for another roll, joins 
it to the end of the spun one,*and gets into the swing of the spinning ; this done, the wheel and 
the long chorus go merrily together, gradually getting quicker, till the spinner, prolonging a 
note, stretches out as far as her right hand can reach what remains of the roll, and then, with a 
hithillean beag cha la o hill iù ra bhò, rans it through to the bobbin. 

Of the labuur-songs which survive, the ones used for waulking, for fulling the home-spun 
cloth, are the most numerous and the most varied. The theme may be love or war or the praise 
of a chief, or even a tragedy such as the Sea-Sorrow ; any song, indeed, may be used for waulking, 
provided the verse is sufficiently short and the chorus sufficiently long. Many of the old Ossianic 
ballads have been adapted for the purpose, each line forming a verse, followed by a chorus; the 
result being that ballads which might otherwise have been lost have been thus preserved, though 
in every case the diction has been greatly simplified and modernised in the process. There are, 
of course, different songs for different stages of the waulking,* and the stages vary from two 
or three at a “little ’’ waulking to anything up to twelve at a “ big’’ waulking. The writer 
has noted the following well-defined stages at Hebridean waulkings within the last twenty years :— 
(1) Fairly slow songs—drain-teasachaidh, “ heating-songs ’’—to give the woman time to get into 
the swing of the work. (2) Lively songs—drain-teannachaidh, “ tightening-songs ’’—to break 
the back of the work. (3) Frolic-songs—drain-shagratdh—to give the maidens a chance of 
avowing or disavowing their sweethearts. (4 and 5) Stretching and clapping songs—a’ sineadh 
*s a baslachadh an aodaich—to make certain that the cloth is of even breadth. (6) The con- 
secration of the cloth—corsrigeadh an aodaich. (7) Folding songs—a’ coinnleachadh an aodutch. 
As the consecration of the cloth is now practically a thing of the past, a specimenf of the chants 
used may be given— 


Car deiseal a h-aon, The sunwise turn once, 2. . 
Car deiseal a dhà, The sunwise turn twice, } can 
Car deiseal a tri. The sunwise turn thrice. 
A' ghrian gus a' chuan shiar, The sun to the Western Sea, 
An cinneadh-daonda gus an Trianaid Mankind to the Holy Three 
Anns gach ghiomh gu suthainn siorruidh, In each deed for aye and aye, 
'S anns na' sòlasaibh. And in the gladnesses. 
Beannachd an Dòmhnaich air an aodach so, The blessing of the Lord on this cloth, 
Gu meal 's gu'n caith na fiurain e May the heroes wear it, enjoy it, 
Air muir 's air tir, 's ann an caochladh By sea, by land, in the changes 
Nam mòr-thonna. Of mighty waves. 
Oran a h-aon air, One song on it, 
Oran a dha, . Two songs, 
Oran a tri, Three songs, 
'S nar biodh fuaighteadh ris gu dìlinn And may there be sewed to it never 
Ach ceol-gaire nan nionag But music-laughter of maidens, 
'S pogan-meala nam mineag Honey-kisses of fair ones 
'S nan oranaich’— And singing ones— 
Is féghnaidh sin ! And that sufficeth ! 


It may be added that, in the case of the frolic-songs, verses were improvised in which the 
name of each maiden present was coupled with that of her sweetheart, to whom some slighting 
allusiont was invariably made; and the maiden, in her reply, was expected to resent this and 
to praise the slighted one up to the skies. Sometimes, however, either from want of will or 
want of pluck in the maiden (in the Hebrides it could hardly have been lack of poetic talent !) 
the young man was left unpraised and unsung, the result being civil war in the township, and 
breaking of hearts, if not of heads. KENNETH MACLEOD. 

* It may be explained that the object of the waulking is to shrink and thicken the cloth. The web is steeped in ammonia and 
laid on a long narrow table, at which some twelve or twenty women sit down and thump and rub the cloth against the 
boards, always taking care to keep it moving sunwise round the table. Cloth for Sunday wear gets about two hours' 
waulking ; cloth for the wear and tear of tilling and boating has to be thicker, and gets at least double the time. No 
one ever asks, however, “How long will it take?” but '* How many songs will it take?” 


+ From Janet Macleod, 
$ The Gaelic expressions are; cur nan gillean 'san dùbhradh (or, turadh); 'gan toirt as; 'gam fàgail ana. 
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THE COOLIN OF RUM. 


Am Fuar Bheinn. 


Words by KENNETH MACLEOD. Pianoforte arrangement by 
Old Air noted in Gairloch by Stewart Home. MARJORY KENNEDY-FRASER. 
Ors With gently swaying rhythm. 
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MARJORY KENNEDY-FRASER. 


and arranged with pianoforte accomp: by 


(Taladh Chriosta.) 


THE CHRIST-CHILD'S LULLABY. 


Noted in Eriskay from the singing of MIS John Macinnes. 
Words from FATHER ALLAN MACDONALD. 
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ha ]fan vowel sounds. 


T The meiody alluded to here is said to have been a Northern Sailor’s fulk-song heard b Chopin in the Mediterranean. 
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THE CHRIST-CHILD’S LULLABY. 


[TALADH CHRIOSTA.]* 


In Eigg and Uist this lullaby ts associated with a legend of which the following is 
a literal translation :— 


is always a sad tale, but had got a stepmother in her place, and that is sometimes a 

sadder tale still. He was not like other children at anyrate, but wise where they were 

foolish, and foolish where they were wise ; and he could never do or say anything but 
what put anger on his stepmother. There was no life for him in the house, and if out he should 
go, as out he would, that was a fault too. His neighbours said that he was growing into the 
grave. His stepmother said that he was growing up to the gallows. And he thought himself 
(but his thoughts were young and foolish) that he was growing towards something which fate 
was keeping for him. On an evening there was, he brought home, as usual, the cattle for 
the milking, and if they gave little milk that time, and likely it was little they gave, who was 
to blame for it but the poor orphan! “Son of another,” said his stepmother in the heat of 
anger, “ there will be no luck on this house till you leave; but whoever heard of a luckless 
chick leaving of its own will ?’”’ But leave the shiftless laddie did, and that of his own will, 
and ere the full moon rose at night, he was on the other side of the ben. 


[ss was once a shiftless laddie in one of the isles who had lost his mother, and that 


That night the stepmother could get neither sleep nor ease ; there was something ringing 
in her ear, and something else stinging in her heart, until at last her bed was like a cairn of 
stones in a forest of reptiles. “I will rise,” she said, “ and see if the night outside is better 
than the night inside.” She rose and went out, with her face towards the ben ; nor did she ever 
stop until she saw and heard something which made her stop. What was this but a Woman, 
with the very heat-love of Heaven in her face, sitting on a grassy knoll and song-lulling a bahy- 
son with the sweetest music ever heard under moon or sun; and at her feet was the shiftless 
laddie, his face like the dream of the Lord's night. — “ God of the Graces ! ” said the stepmother, 
“it is Mary Mother, and she is doing what I ought to be doing—song-lulling the orphan.” And 
she fell on her knees and began to weep the soft warm tears of a mother ; and when, after a 
while, she looked up, there was nobody there but herself and the shiftless laddie side by side. 


And that is how the Christ’s Lullaby was heard in the Isles. 


LITERAL TRANSLATION. 








Mo ghaol, mo ghradh, is m’eudail thu, My love, my dear, my darling thou, 
M'iunntas ùr is m’ eibhneas thu, My treasure new, my gladness thou, 
Mo mhacan alainn ceutach thu, My comely beauteous babe-son thou, 
Cha'n fhiu mi fhein bhi’d dhàil. Unworthy I to tend to thee. 

Tha mi 'g altrum Righ na Mòrachd ! I the nurse of the King of Greatness |! 
'S mise màthair Dhe na Glòrach ! I the mother of the God of Glory ! 
Nach buidhe, nach sona dhòmhsa |! Am not I the glad to-be-envied one! 
Tha mo chridhe lan de shòlas. O my heart is full of rapture. 

Mo ghaol an t-sùil a sheallas tla, O dear the eye that softly looks, 

Mo ghaol an cridh’ tha liont’ le gradh, O dear the heart that fondly loves, 
Ged is leanabh thu gun chail Tho’ but a tender babe thou art, 

Is lionmhor buaidh tha ort a’ fas. The graces all grow up with thee. 

'S tu Righ nan Righ, ’s tu Naomh nan Naomh, Art King of Kings, art Saint of Saints, 
Dia am Mac thu ’s siorruidh t’ aois, God the Son of eternal age, 

'S tu mo Dhia ’s mo leanabh caomh, Art my God and my gentle babe, 

'S tu ard Cheann-feadhna chinne-daonda, Art the King-chief of humankind. 

'S tusa grian gheal an dòchais The fair white sun of hope Thou art, 
Chuireas dorchadas air fògairt, Putting the darkness into exile, 

Bheir thu clann-daoin' bho staid bhrònaich Bringing mankind from a state of woe, 
Gu naomhachd, soilleireachd, is eòlas. To knowledge, light and holiness. 
Hosanna do Mhac Dhaibhidh, Hosanna to the Son of David, 

Mo Righ, mo Thighearna, 's mo Shlàn'ear | My King, my Lord, and my Saviour ! 
'S mòr mo shòlas bhi 'gad thàladh, Great my joy to be song-lulling thee — 
'S beannaichte measg nam mnài mi. Blessed among the women I, 


* The Gaelic verses are taken from a selection of Hymns compiled by the late Father Allan Macdonald, the King-priest 
of Eriskay, and printed for private circulation. 


KENNETH MACLEOD. 
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LOCH LEVEN LOVE LAMENT. 


(Chuir mo leannan cul rium fhein.) 


MARJORY KENNEDY-FRASER. 


Arranged for voice and pianoforte by 


As sung in Eriskay by MIS Macinnes. 


With a mournful rocking rhythm, but not too slow. 
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English phonetics of Gaelic refrain, meaning “My love has turned from me” 
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*AN ISLAND SHEILING SONG. 


(Maighdeanan na h-àiridh) 


Old refrain with Gaelic verses by Kenneth Macleod. 


Set with English words and pianoforte accomp. by 


MARJORY KENNEDY- FRASER. 
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FAIRY MUSIC. 
[CEOL-BRUTHA.] 


[A literal translation of some Gaelic notes taken down from old folk in the Hebrides.| 


of the Folk of the bruth*, of the Fairy-den; were it any other day, they would hear 

the least whisper, and an ill word might put great anger on them. Why 

do they hate Friday and the Cross ? Darling of my heart, it isn’t hatred at all, at all— 
it is only envy. Hast never heard of the man of God who was one day reading the Holy Book 
on a knoll near Dunvegan Castle ? That were indeed a tale to tell, but to make it short, did 
not the knoll open where there was no opening at all, and out came one of the Folk ? “ That 
is a good book thou art reading,” said she to the man. “It is the Book of God,” saidhe. ‘ And 
is there any hope for us in the Book,” asked she. As I have said, the man was a man of God, but 
though his heart was in heaven, his head was on earth, and if he told the truth, he told it artfully. 
“ There is hope in the Book,” said he, “ for the whole seed of Adam.” Almost before the words 
were out of his mouth, the little woman in green gave the shriek of perdition and vanished out 
of sight, but, for long after, a voice of wailing was heard in that same knoll: Not of the seed of 
Adam we, not of the seed of Adam we. 


The poor Folk ! it is likely they have their own share of trouble, just like ourselves ; and if the 
tales be true, they often put trouble on others too. There was a woman in Barra herding cattle 
one day, and did not the Folk come upon her and carry her with them underground! At any 
other time the same woman would not have been against a little ploy, but, sad tale! she had 
left a babe at home, and sweeter than Fairy music is the laughter of her only child to the mother’s 
ear and heart. Och! och! she must have been the sad one, sitting day and night in the bruth, 
eyes and arms seeking the little one that was not there. O darling of my heart, wae’s me for the 
full breast and the empty knee. And the tale says that one evening she knew—but how she knew 
“^is what I do not know—that her sister was sitting on the knoll, and she began to croon a song 
in the hope that she might be heard above— 


: ‘O-DAY is Friday, the day of the Cross, and we may speak well or ill, just as we like, 


Little sister, O my sister, 
Pitiest thou my plaint to-night ? 

For all that, few who go into the bruth are as keen to leave it as was the woman of Barra. 
The Folk are so good at the music that if thou wert to enter the bruth to-day the sapling might 
become the tallest tree in the forest ere thou would’st get tired of listening. Hast heard of 
Cnoc-na-piobatreachd, the Knoll-of-piping, in Eigg ? In my young days, and in the young days 
of the ones before me, al] the lads of the island used to go there on the beautiful moonlight nights, 
and bending down an ear to the knoll, it was tunes they would get, and tunes indeed; reels 
that would make the Merry-dancers themselves go faster, and laments that would draw tears 
from the eyes of a corpse ; sure, in one night, a lad o’ music might get as many reels and laments 
as would marry and bury all the people in Eigg—ay, and in the whole Clanranald country forbye ! 


But I never heard that any of the young lads in Eigg had the luck of MacCrimmon. It was 
from the Folk of the Bruth that he got his share of music, and not little was that same share. 
Three of them came to him as he lay weeping on the knoll, and said the first : ‘I will give thee 
the championship of piping.” Said the second: “ I will give thee the championship of goodly 
company.” Said the third: “ Two championships are enough for any man; I will put an ill 
along with them—the madness of the full moon.” And as it is the unlikely thing that often 
happens, better was the ill than the good, for the MacCrimmons never played so well as when 
the moon was full and the madness lay upon them. Hast ever heard of the two night-wanderers 
who were passing a wood near Dunvegan Castle ? Said the one to the other: “Are they not the 
two beautiful things, the full moon in the sky and the music of the mavis in yonder wood ? ” 
“Tt is not the mavis at all,” said the other ; “ it is Padruig Mor MacCrimmon, and the warbling 


of the mavis in his fingers.” 
KENNETH MACLEop. 


* Pronounced bréo. 


MARJORY KENNEDY-FRASER. 


and Arr. with pianoforte accompaniment by 
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A Fairy Plaint. 


MARJORY KENNEDY- FRASER. 


Translated and arranged for voice and pianoforte by 
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A CHURNING LILT. 


Lightly and with well marked rhythm. 


From the singing of Annie Johnstone. 
The Glen, Barra. 
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*SUIRGHE MHIC IC AILEIN. 


(CLANRANALD'S SWEETHEARTING) 
Gaelic version. 


With a passionate swing. & 
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Ol - adh no nach òl - adh cach i, Biodh i lan air — ceann a' bhùird; 





















Dh'òlainndeoch slain - te Righ Seu - mas, Bhi ga eigh - each air a chrùn; 
Is ~ deoch slain - te Mhic 'ic Ail - ein, Ge b'e cal’ an leag thu siuil. 
Sùil gu'n tug mi thar mo ghual -ann Rinn mi cuairt - each air a' chuan; 
Chunn - acas bà - ta air an fhair - ge Is làmh dhearg air an stiuir; 
Chunn - acas dol seach na caoil i, 'Sbad - an fraoich am bàrr an t-siuil; 
Fhir a chunn-aic air an t-sàil' i, Beannaich an long . bhàn 'sa —daoin'; 
Beannaich a croinn ard' 'sa h-acuinn, A cuid ac - raich - ean 's a siuil. 
Ged a tha mi so an Col - a Be mo thoil e dol a Rùm; 
Ag - us as a sin do dh'Uidh-ist Na'n — d'fhuair mi mo ghuidh - e leam; 
'S mairg a shamh-ladh Col - a creag-ach Ri Dun - bheag-ain no Dun - tuilm; 
‘Struagh nach fhaic - inn cais - teal Dhubh-aird Dol 'na sprudh - an anns a chuan. 
Gur e meu-dail Mac  ’ic Ail - ein Seach na bal - aich tha 'gam dhuan; 
Mo rùn air muim-e nam mac-amh A rinn tal - trum air a glùn; 
'Se am mac as fhearr na'n t-ath- air An cliu 's an aigh - ear 's an — sunnd; 
'S mur a b'e gu tu mo bhràth-air 'S mi nach àich - eadh i - dir thu. 


(Agus fhreagair Mac’ie Ailein.) 


Gheabh «mi lean - nan anns gach siubh - al Ach b'e 'n ul - aidh piu - thar nuis; 
'S ged a tha mi nochd a' seol - adh Na biodh ceol - ag bheag fo lionn; 
Cha dean sruth no gaoth mo thill - eadh Gus an cinn - ich mi mo rùn. 
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SUIRGHE MHIC IC AILEIN. 


(CLANRANALD'S SWEETHEARTING) 


Collected and Edited by Kenneth Macleod. 


(A literal translation from the Gaelic.) 


A wild man was old Clanranald, without fear of God, without dread of foe, without love of friend, and thus it was 
that he banished his infant-daughter to her mother's relatives, the Macleans of Duart. Nor did he ever see her a- 
gain, for as she was growing into youth, he was growing into the grave. And when he died, indeed it was not the 
father’s son who heired him, but as warm-hearted and brave a lad as ever put hand to a Clanranald helm; haply 
it was the good blood of the long-before that was a-showing itself in the youth. On a year there was, what should 
happen but that young Clanranald took it into his head to visit the Lord of Coll, they being of the same blood 
though not of the same name, and warm is blood even in the skin ofia dog. And it was there the gathering was! 
And the eating! And the drinking! And the music-of-laughter! And if one health-drink was quaffed to anybody else, 
there were two if not three quaffed to a young lady-lord of Duart Castle. And as mischance will sometimes have 
it, what did young Clanranald do but take love for her, and it was everything under the white sun he would do but 
return to Uist without her. She was listening to him at first, a-testing him, to see if he was his father’s son; and 
when she saw that indeed he was not, but as eagle compared with raven, my hand and soul to you but she was 
glad and right-glad. On an evening there was, what think ye but the company were all going on merriment, and 
they in great glee after a seal-hunt, and nothing less would serve every dadach (raw-lad) in the assemblage, but 
make a duanag (songlet) to the lady-lord from Duart Castle. At last and at long last came the reply- chance to 
her, and this is the song she sang, and ere there was end to it, young Clanranald knew that she was his own dear 
sister. 


This cup to thy lips, MO rum, (mo raon, “my love” Fie! to even Coll the craggy 
A health to him of the Zur (Toor, “tower” To Dunvegan or Duntulm!? (Doon-tòolm 


BeenceD to Lay UipSFMO rur, Would I saw your Duart Castle 


Let the others drain nor drain it, Seaward crashing into ruins! 


Brim it at the table dais; iag, OR 
; Sure my darling is Clanranald, 


For his crown-proclaiming pray; 


And the health of young ClanRanald, 
Whatso port thou strikest sail. 


My love the foster nurse of heroes, 
In thy rearing rings her praise; 


Better the son than the father 


A look gave I across my shoulder, In wit, in ardour, and in fame; 


Made eye-roving of the main; 
Were it not thou art my brother, 


A boat espyed I on the high sea, Sure I'd never say thee nay! 


‘Red-Hand” piloting her way; 


Speeding was she through the narrows, And young Clanranald made answer:— 


s 6 -€ 2 ° . 
In her mast-top the ‘red-spray’ Every roaming brings a sweetheart, 


Whoso on the ocean sight her, But a new sister— there's the trove! 


Bless the white-ship and her fare; And tho' tonight I must a-roving, 


Bless her rigging and her high-masts, Be not ceolag* dear in woe; 


All her anchors and her sails. Wind nor tide shall make me tarry 


Though my stay be here in Coll Till I clan-restore my own. 


Sure my thought is towards Aum, (Room. And this eup to thy lips, my maid, 


And from thence away to Uist The health of her who wont say nay, 
If the wish I wished came true. And this cup to thy lips, my maid. 


1 Red-Hand' The Macdonald Crest. 

2‘Red-Spray:_ The Macdonald badge is the purple-heath. 

3 Duntulm Castle, in Trotternish, was once the Skye home of the Sleat Macdonalds; it is now a picturesque ruin. 
4 Ceolag, Kyolak, ‘little-music-one’. 
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CLANRANALD'S PARTING SONG. 


Air taken down from Peter Stuart, 
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English adaptation and arrangement for Pianoforte and Voice by 
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Clanranald's parting song. 
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AN ERISKAY LULLABY. 


(The Mermaid's Song.) 


Taladh Eirisgeach. 
Gaelic words adapted from an old Hebridean song by KENNETH MACLEOD. 


Old Celtic melody, noted in the Isle of Eriskay from the singing of Mary Macinnes. 
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With smooth and unbroken swing throughout. 
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“ea aS in “lad” 
The Singer, who learnt this song from Father Allan Macdonald, pronounced the a in“ Lady” like a French “a” 
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An Eriskay Lullaby. 
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t Alternative words. 
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means curacle. 
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lean 
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Pronounced “eoor-ach 
** The name given, in the stories to the mermaid’ coracle. 
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THIT. 


car 
An Eriskay Lullaby. 
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52 
Sung by Miss Olga Haley, MY Frank Mullings and MT Arthur Jordan. 


AN ERISKAY LOVE LILT. 
Gradh Geal mo chridh. 


Sung by Mary Macinnes, Eriskay. English adaptation and pianoforte accompaniment by 
Last three verses by KENNETH MACLEOD. MARJORY KENNEDY-FRASER. 


, With tender passion. 
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HEBRIDEAN MOTHER'S SONG. 
“GUR MILIS MORAG” 


REFRAIN. 
Gur milis Mérag 
Gur laghach Mòrag 
Gur milis Morag | 
Nighean Eoghain Oig. 


1: 
'S i Mor an àilleachd 
'S i laogh a mathar 
'S e bhi 'ga taladh 
Mo rogha ceòil. 
Gur milis etc. 


22 
Gur mi bhiodh uallach 
Air ruigh nan gruagach 
Ach Tormad Ruadh 
A bhi fuar fo'n fhoid. 
Gur milis etc. 


3. 
Mo mhile marbhaisg 
Air an Fhrangach 
'Nuair leig e nall thu 
Chur anntlachd oirnn. 
Gur milis etc. 


The story of this song is a Hebridean analogue to that of Tennyson's “Enoch Ardeny The woman, who in the song is 
singing to her child, had, when she was a girl, two lovers. The one she married went away as a soldier and was suppos- 
ed to have been killed. The other took his -place in the affections of the woman. But the long-absent man unexpectedly 
returns, and the woman (hearing of his return) is singing this song to her child (which is not Az's child) as he arrives at 
her cottage door. It is a song of passionate love for the child, and of as passionate desire that the unexpected and un- 
welcome husband, “Tormad Ruadh' were under the sod. 
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Fitted with English words, and Pianoforte Accomp. Composed by 


HEBRIDEAN MOTHER'S SONG. 
“GUR MILIS MORAG: 


Melody and words taken down from 
Ann Macneil, Castle Bay, Barra, 
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Hebridean Mother’s Song. 


Arranged for pianoforte and voice by 
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Wels cee lle Ah as) svat 


Cuan ag eirigh. 


Gaelic verses collected by Kenneth Macleod. 


Air and Chorus from MTS Maclean, Barra. 
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The Ship at Sea. 
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The Ship at Sea. 
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The Ship at Sea. 
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A RAASAY LOVE LILT. 
Thainig an Gille Dubh. 


Gaelic words ascribed to Lady D’Oyley,* 





Arranged for voice and pianoforte by 
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She wrote several sougs, mostly in praise of Prince Charlie and the Macleods. 
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THE LOVE- WANDERING. 


An Seachran-Gaoil. 


1. O's tu's gura tu th’ air m'aire, 1. Of thee and ever of thee my thoughts, 
O 's tu's gura tu th’ air m' aire, Of thee and ever of thee my thoughts, 
O's tusa rùin tha tighinn dlùth fainear dhomh, Of thee, O love the thoughts thal haunt, 
'S cha'n e crodh buaile no Feill a’ bhaile. Never of cattle nor Festal Day. 

2.Is tric a bha sinn fo sgàil an eilich, 2. Under the shade of a rock our trysts, 
Anns an smùdan an luib an t-seilich, Among the willow trees our cooing, 
Barr an fhracich dhuinn 'na choinnlean geala, Spray of heather our candles white, 
Féidh a' mhunaidh 'nan luchd faire. Stags of the hill our watchers. 

3.An oidhche bha sinn air àird an fhirich, 3. The night we wandered to far off braes 
Bu leam do phògan 's le deòin do mhire, Mine were thy kisses and. joy! thy frolic, 
An luib do bhreacain gu'n d'rinn mi suidhe, In the fold of thy plaid I sat me down, 

'S gu'm b'fhearr do chòmhradh na òr na cruinne. Better thy speech than the world of gold. 

4. Ach gaol na h-òige b'e nòs am foill dhuit, 4. But love of youth thy way is fickleness, 

'S mairg a dh'òladh a lcoir de t’ aoibhneas, Alas,who would drink their fill of thy joy! 
Thig mar sheudaig de’n ghrein’s i boillsgeadh, Comes it like a jewel-ray of the glistening sun, 
Gu’n teid e fuadan mar bhruadar oidhche. Goes it like a dream of the night. 

5. Thug thu sear diom is thug thu siar diom, 5. Hast taken off me the East, off me the West, 
Thug thu ghealach is thug thu ghrian diom, Hast taken off me the Moon, off me the Sun, 
Thug thu’n cridhe a bha ’nam chliabh diom, Hast taken off me the heart in my bosom, 
Cha mhòr a ghaoil ghil, nach tug ’s mo Dhia diom. — And,O white love,almost off me-my God. 

6.Ach ged a robh mi fo’n fhoid am maireach, 6. But tho’ I were under the sod to-morrow, 

Air mo chur sios fo na leacaibh bana, Low laid under the white flag-stones, (toms-stones 
'S mi gu'n dùisgeadh le ùrachd slàinte Gladsome my waking to newness of life 
Na'n tigeadh gaolan’s e shuidhe làmh rium. If loved-one but came and sat by my side. 


The following verses, containing wild curses on the successful rival, are always associated 
with the above song. 


Tha bean mo rùn-sa trom torrach, 

Ach ma tha, gu’m beir i solar, 

Gu'm beirear cat dith, gu'm beirear cù dith, 
An nathair nimhe air a cùlaibh 


Mollachd athar 's mollachd màthar, 
Mollachd pheathraichean is bhràithrean, 
Mollachd an fhir a fhuair air làimh i, 

'S a' chuid eile aig a càirdean. 
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THE LOVE - WANDERING. 


MARJORY KENNEDY-FRASER. 


Air phonographed in Eriskay and arr. with piano accomp. by 
With passionate fervour and very sustained. 


Words taken down from the singing of 
Susan Graeme, Mull, by Kenneth Macleod. 


Ancient Celtic Song. 
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The phrasing marks given here apply to the Gaelic words. 
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This verse which is associated in some parts of the Highlands with another air, is sung in Eriskay to this air and is found in a version collected by 
Father Allan Macdonald. 
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Ra ae ee 
Amy mls 
ae Sa — 9 
ta es 88 
SSS aa 
o — pg 
Ea eee 
By 
— & 
Bis ae aN Cee 
SS Se 
oenar | 
dh'fhag thu'm Ì 
Im 
Saar ees 
Ee ees SS 
ee Nise See 
RSE Sees Seer oa! 
SOs 


diom 
vow. 
sa. 

e aa] 
SE 
hae S aea 
shir 
BD” Ee 
ae eae M 
eee ee ee 
Sara eee 


Jor 


oe EY ESS 
Ee Sea 
ES BES ae 
rùin tha 
on her 
| SRW gon eee ne 
=a 
S 
EE 
eed 
faa 
afam «a| 
eaaa | 
ae | 
aa 
AE) 
ar 
rer 
radh on 
thy 
a ee] 
SR 
on 
Say 
nee 
ae pe ee a| 





Eee eee ee 
's tu - sa 
curse up - 
ea Omar 
Gey ees 
=e es 
i naa 
—> 
ee 
Sa as 
Sga 
mee sree 
| 
Saal ee 
aS as C3 
| 
aa 
| 


aaa] 
aie 
Cate 

NEA, 

fair - 
oidh - 
Dhia 
dri - 

bh'uam - 
SEER Shain 
SOO 
faran 
a7 aes 
Cae ee 
aera 
ie ELE es 
=? 
fae 
TE 

shug 

Zove 
aa 
=a 
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Law, 
eae aren | 
fame ee] 


| I i 
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atl are Ma. ho iie. 
Said tos Th Jit 23 
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MILKING CROON. 


Cronan Bleoghain. 











Air, Refrain, and one Verse noted from and arranged for voice and pianoforte by 

the singing of Peggy Macdonald, S. Uist, MARJORY KENNEDY-FRASER. 
N Tenderly enticing but strictly rhythmical. 

VOTO Bg A py ee NS 
DS d a (ee Rea meer ers eed — se 





PIANO. 








bho - lag-ain il bho m’agh - an 





























bho - lag-ain il bho m'agh- an Mo chrodh laoigh air gach taobh an abh- ainn, 
vo - la - kin eel vo ma - an Mo - chro im air gach tury an a = Valls 
BA 

i’ A Jam. Ga. ie. (ae 

S23 EH aed. go, eee ea 

hf m Ce ae) ey Pea ihe 





Additional verses from the “Carmina Gadelica” 


Copyright 1909 by M. KENNEDY- FRASER. * Do not trill ther” 
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Bua-rach sio- da do m'agh- an fhein O bua-rach 
Bo lur - ach, bd na h-air-idh Bo @ bha- theach math - air laogh Buachaille 
land tle, Herds-man 


Silk - en te- ther for my oun hei - fer, Rope of struw for the town cat 











* 
ee senza respirare 

D' CAVE EAA ee AE eT TEE —-_ 7 
TIAA AE EAA EA eee ee Se BA S Ee ee SR | 
AOS en Bar Bar 7 BAD CE a a BB S b Hb TH —9 — 4}: — — 

su- gain air crodh na duth- cha Bua-rach ur air mo bhuail - eig gaoil - sa. 

Pa-druig is ban-’chaig Bri - de D'ar sion d'ar dion 's d'ar — comh - nadh. 

Pat - rick and mitk- maid Bri - de Sain und Save you and Shteld you ev - er. 





Il a bho-lag-ain il bhom’agh-an Il a bho - lag-ain il bho m'agh-an Il a 


f) eu ay 
C3" Ae eee AP” eee" ee Ew SS eee A BEA BA ATA "a pA en AH A FE DED ST >< 
EE ROSA EST TA (ee FE EE BEE DEED d EA ASD SD D BEA RE 2 N 6 BeBe SS eae NEACH | 
d A an EE Bee ee EE ae i ee) ee ee ee n ee | 
B'U ACSSSSSES Se ea Bae eS Ba Boas s 







FA VOR SSeS 
GY) LEIH? ACH eee 
G7 423 "Se 
SAS 





bho m'agh- an Mo chrodh-laoigh air gach taobh an abh - ainn. 






¢ 
* * pronounced Breed-ya <a. eig 


In melodic outline, this air, in spite of its peculiar rhythm, strongly resembles that of the “Love Wandering?’ 
Milking Croon. 
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MILKING SONG. 
ORAN BUAILE. 


Old Hebridean Melody Lowland words and Pianoforte accompaniment by 
Gaelic words collected by Alexander Carmichael. MARJORY KENNEDY-FRASER. 


VOICE. 


With great simplicity and gentle rhythmic aea ae 


RH. R.H. 


PIANO. 








= 
the hand - some lad frae Skye, Thats 
Odha “Ciar aig iar - odh Duinn - eig 


th cat - | re; dun, 
Cha toir Mac [Ian Ghiorr am bliadh - na —Mhuil thu Thug e'n Dubh 'san 





*Let the throb of these four quavers be in the mind of the singer throughout the song. 


Copyright 1909 by M. KENNEDY- FRASER. 
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rah 









































< 


cat - tle, 








'S mor 
Ad 
DE <£; 
S4“ 
‘Fj 
Re ee ee 
ean ata aR | 
felis Sree 








a oor kye, That's 
i bliadh-na Mhuil thu 
: = bane Bai 
a a aan 
p SC 
An 
É SS a DT 
RS IA CET SENie 
SS 5 
“ees 
Ree ey 
eaan] 
S 
the bye - gaun 
gu'n toir 
lé 
v 
6 
i 
| 
re) i 
FE — 
o 
= 
Tl 
i 
i 
| 
i 
i 
| 


An' I hae 
uam Smor m 
lad frae Skye That's lift-ed a oor 
iar-odh Duinn-eig Cha toir Mac Ian Ghiorr am 
Ad s 
i @ be eS ES” RE See 
—L-B——&€ AKs— FH s 
EE. Sa 
Ree ss | 
ee ee Re f aur dh re an| 
Se a ee ee ee ae 
LEE ESA | Sa seer ra reer er ee Sa 
iaaa car re S e I] 
the black, the white, An' lift - ed i’ 
's an Geal ‘san Ciar uam m' eag — al 
pil 
aie OC cae eee A oes Gee ee | 
ee 
eS Gee ee OE 
Sa ee een | 
Soy oe eer < Sen 
for - b 
uam 0 














white, 
Ciar 


e 


th 
's an 
The hand- some 





9 


Od - ha Ciar - aig 


black, 
Geal 
bye 








pa 
Chae] 
cm TEATHA DAD 
ane d 
ta'en the dun, 
Thug en Dubh 
a 8 BB 
De ea 
= 
min ee ee | 
SUSE e 
CS 
RD. 
pp HHA HAH 
eb BB 
(OS Seay bao 
my ain heart 
e mo chiall 


i | | 
LON oe A o TH BhSZ 
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The Milking Songs or Cow's Lullabies are among the quaintest of the old croons. The first given, “II a bho-lagan? 
from S. Uist, is a good example of the happy use of an irregular rhythm (i.e. 7 beats in the bar) which sings delight- 
fully to the natural swing of a dairymaid’s milking in the byre. The second is of historical interest, referring, as it 
does, to the doings of a noted sea-reiver or pirate from Mull. Touching the use of the faZadh or soothing croon by 
the people of the Isles 200 years ago, Martin, in his most entertaining account of the Western Isles, published in 1703, 
says of these lullabies:- “When a calf is slain it’s an usual custom to cover another calf with its skin to suck the cow 
whose calf hath been slain, or else she gives no milk, nor suffers herself to be approached by anybody, and if she 
discover the Cheat, then she grows enraged for some days and the last remedy to pacifie her is to use the Sweet- 
est Voice and sing all the time of milking her? A good example of such a coaxing sympathising croon from the 
Island of Eigg, as noted from the singing of Miss Frances Tolmie of Skye,is here given. 


A SOOTHING CROON FROM EIGG. 


With languor. 






















VOICE. 
ghaoil a bhitheadh ort? 
An do cheann a bhi goirt? 
An e do mhathair a ghabh ort? 
Ah, what my Zove atl - eth thee? 
heart ach 
PIANO. 






































4 
= ee eee ee 
al a is BB eee DS ee 
oo e = gaa Sh 
Se Cris ae [] oe 
0 cha 'n fhios a'm Ach cha'n ith mi mir an nochd! 
OR a know not, Nought can LE Baie to - - night! 
Mr) 
A | oe | eee | ee | ee 
w Sr | ere ae 
TA ® Ele ee = ® a een eee AI VC 
LUU "<< SAE >S È | od _—— a Et Ee e 





























NS 
it 
| 
| 
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As a last example of the Milking Croon, this Dairymaid's lilt with its capricious syncopations may be vom- 
pared with the syncopated tunes of the Mermaid’s Croon and the Sea-Sounds. The air was noted from the sing- 
ing of MUS Mackinnon, Castle Bay, Barra, and the words were collected by Kenneth Macleod. 





















































Ho-i- dò bho Hi - 0 bho Seathan 's a' ghius - aich Hi «o bho 























TALADH NA BANACHAIG. THE DAIRYMAID'S CROON. 
Sil do bhainne, bho dhuinn, Shower thy milk, my brownte, 
Seathan 's a' ghiùsaich, ¥ Seathan in the fir-copse, 

Sil do bhainne, bho dhuinn Shower thy milk, my brownie, 
Seathan ’san ionndrainn. Seathan ts a-weary. 
Seathan, bho dhuinn, Seathan, O brownte, 

Mo laoidh’s mo shionnsar My hymn and chanter, 

Naile, bho dhuinn, Sure, O browne, 

Is loinn mo chitrraidh. The joy and the wound of me. 
Seathan, bho dhuinn, Seathan, my brownte, 
Seathan ’s a’ ghiusaich, Seathan in the fir-copse, 
Bha mi a raoir Last night in the grove 

'S a choill na dhùrdail. I joyed in his cooing. 

Bha mi, bho dhuinn, Ijoyed, O my brownte, 

An luim a shùgraidh, In the art of his wooing, 
Nàile, bho dhuinn, Sure, O my brownte, 

An soills' a shùla. In the light of his eye. 


Old Gaelic for John. Pronounce as English “shame? substituting n for m. 
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MULL FISHER’S LOVE SONG. 


O MHAIREAD OG! 


Melody noted down in the Island of Eriskay and 


MARJORY KENNEDY- FRASER. 


fitted with English words and pianoforte accomp. by 


Longingly, with rubato. 


of! 


=] 
b 
gQ 

' 
ba] 
4 
DA 
s| 
A 


legatissimo e 


ritenuto un 





my 


Mhair - ead, 
'S tu 


o 
=| 
(=| 
S 
— 
Ha 


tring. un ¥ poco 





with witch-er- y 
lur - ach thu 


each 


eyes 
bhoidh 


sea - blue 
cail - eag 


i 


il 


ee 
aa 
—O—g 
no rall.. 
S 
— 


vil 
is ||| 
lit Fs 

M ae 
5000 HORE 


EP EL 
BH ATH 
Ena AS 
Sy mimes 
beaa 
legatissimo 
ey ae Be) 


TP 
Me A 


n 
e MN 
ee m D A d 


o 
<= 
~ 





on 
Sa mbhad-uinn 


Out 


Copyright 1909 by M. KENNEDY- FRASER. 


Gaelic words noted down from the singing of Gillespie Macinnes by Alexander Carmichael. 


me 
Stu's guirm-e 


pe 
‘=| 
le] 
D 
[a| 


~ 


The first syllable of the Gaelic name“Mhairead is pronounced like the first syllable of the English name‘Violet.’ 
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| 








| 





Ub ih 





IN || 
La) 
Eh | | |j 

NN | 











sleep 
chul 
like 


po AS al 
Berar, 
e c< ASA | 
ii aay 
riten. 
aa ar ca 
Seas 
eae PNAS ee] 
epee ae all 


can - not 
Thy voice 


dearc air 


~ | CAS 
Lo Te 
fa BS Rea es 
Ei. 2 5a 54 
re | 
Cee A 
Eee ee eae ae 


Me dhil he 
n Ai Ba nds 
— S, 
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S ONT Yt 
| 


MA EE ANN 
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S Chae ee) 
LS Lay eae 
o_o 
2 Sa hea AM Ee 
Fil 
baan | 
ae AINS =) 
aa 
[ee eta a ae 
> sae “aaa 
RS BER 
love oO 
duill- eag - an 
Ea ee 
— tg 
aa ee eae 
ie the ahin | 
Sa 


tte | 
bil Mf 


ha aay 
For 
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il 
2 AN HF 
pco raill. 
ARA A ere 
LA hn i| 
ae ee 
eee te | 





il 
aA 
lh 
Lo 
so 
ss M | 
Ts ean Sap 
iy ee 
THY TH? Gh TY TY aN 
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WA 


me by 
mharbhainn 


Haunts 


sic 


Is 


leat 


tean Mhuil - e 


a] 
A 


. 
N q 


É 
| 


Gr 


shore, 
fhiadh 
BAA furan m 
Be St je Es ee 
BB a i 
Eee B^ i 
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Et S S S| 
a La ae 
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A ! 
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tit Diy 
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ali il 
mall iby 
he hil 
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CH 
lad 9 


= 

EA 

Ct 

Oh Mhair- ead 


eS ee | 

haar aaa Se Saree 

cone. ees Se eae 
love -o thee, 


CSSACSSACA 
eah eee 7 
Se eae ee) 

For 


a 


BEAN 
ee ae a See 
a Ga a Sd 

Bae a Bas 
is sore 


heart 


Oirnn uir- eas-bhuidh oi Mhair- ead 


ten. 
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Ae 
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my 
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v 
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= 
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true 
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“KISHMULS GALLEY. 
A' Bhirlinn Bharrach. 


Words from M"* Maclean, Barra. With English adaptation and pianoforte accomp. by 
Air from the singing of Mary Macdonald, Mingulay. MARJORY KENNEDY-FRASER. 
about 4104 = d 


(per ose 
VOICE. ot 


















































Or ee ee SEE NT PR TT 
fb, A Bean o | LIE PB ABI LID, hE LEP SO | oo 
| H d. Pp, i 4 ors eo o'ororesoraorreres, o or oro o D Ug 
AN) cee So ae, TE ee ee iae ae a aea eae ealn aaa a aa eaaa tt eh 
A LEAS ee es — Dera 
PIANO Or add tremola measures ad lib. | 
Ho} bt —t 4 | 
SAIDH, | 
EAA SNES 
col Ka. 
With exultation 
oF de Aa See a eaa, 
Be a EA a TT AIS EES FR BIN ee Ee) ee Ed 
Oe ee ee 
RU) Ae |e eR aes Rae eae Pn a 9 A ee AL ee ee ea 
© Lath - a dhomh am Beinn a' Cheath - aich, 
I gun slat gun rachd gun bheairt rith, 
Fear - char air stiuir ~ lamh ri tap - adh, 
Gill - e = dhill - ean Mor an gais - geach 
High Jrom the Ben a May - ich 
2) — ee gan je l=] ¢ Ei 
| 4 














lets tet sf etet rer rre 
































ten 
f) £2 
aD ' AZ: A Ser 
FACH a Ee CA AE TA TArS ARES Be EIS S 
Z ee See Sy Js eT f= Pee 
@ : $ : : 
Ail Bh e - o Om = l1- o - u 
On a day of days Sea - ward I gaz, 
BTT sau — LER AAA ee 
M — — — — — — — —— — — — — af — — ee — 
bh ee ee es | @ @ @ a o a Ff 
Hfs-—  —9-— 9-— 9-— 9 —__ 9 _ 0 _ 9 _e| 9 eer er ere er 


uUe e o ao Al SP a I 
Set ieee pene 






o o OG D. 
rre re ^e^ s s e ee 
pal Lae ea i te ae 
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strisciato. 
fe = BE SSeS Pa Nh ee — -— A 
py FA ee eee ee LTT CE Be TH 
en n eae Eg gh a'l bo Ca a d 
Gu'n deach ba - ta Chloinn Neill seachad. 
Gun cheann cum - ail air a h-acair. ; 
Rua - Tì. ‘08 an t-oigh = re maiseach. SAA eo hu 6; 
'S Niall Grua - mach Mac Rua - ri'n Tar - tair. (o hee oh hoop oh, 
Watch - ing Kish - mul’ gal - ley sail - ing. 


un poco ritenuto. 


prt eels lees jee 


ES = 

<3 Sao Ce © = eas ean Be S 

9 Pot o o oP oP olo eo oral o'o e lig te 
Nau, LEACH LATHAICH ea AEA EHA CD A | Eso Aiea 2 CG 
LSB rene a [iPess ico [ie] Cnn Sos 77 






































ritenuto col canto. 
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ten Repeat for Gaelic Verses. 
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LD PTT as CED 
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Rod. 
= ae Pactra T= N 
mn eee ne a ASA Bean nee mess 
1 ie A aaa g 
B'ait leam do bha - ta 'si gabh - ail _ Air fal - il 
Home ward she brave - ly bat - tes "Gainst the hurt - ling 
> 
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Ree eee 








Ill - eath - ain 





, 


Er ee | 
>= 
fe ee ea RS och 
| 

J 








4 S N U'n ARE 
| vill 
Gye Ne 
wee AO; 
a en N 
S 


Nn N 
e Hl 
BAN © b 
j| : Hp Ana 
He, die, kK Ac N | 
DH me N DH [He fh 


bed Deal 
wee a Na” N ee ee 





, 


Aishmuls walls, 

















Slower and broader 
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(Rev. 14 bars.) 
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THE SEAGULL OF THE LAND-UNDER-WAVES: 


FAOILEAG TIRE-FO-THUINN. 


Fhaoileig bhig is fhaoileig mhara, 
Fhaoileig a’ chuain na ceil t’ ealaidh, 
C’ ait’ an d'fhàg thu na fir gheala? 
Dh’ fhag mi iad ’san doimhne-mhara, 
Beul ri beul is iad gun anail, 

Cùl ri cùl a sileadh fala. 


O fhaoileig bhig is fhaoileig mhara, 

'S iomadh òigear ur-gheal fallan, 

Agus treun-fhear luthor allail, 

Tha 'nan suain am fuar an aigeann; 
Cha'n e’n tuail sin tha 'gam ghearradh, 
Ach mo Ruairi a bhi mar-riu, 

Ruairi Og, mo cheòlan-earraich. 


O fhaoileig bhig is fhaoileig mhara, 

'S tric a laigh mi fo 'earradh, 

Ma laigh, cha b' ann aig a bhaile 

Ach lagan uain' an eluain a' bharraich, 
Siaban nam beann a' dol tharainn, 
Fuaim nan allt gabhail seachad, 

Fada thall am fiadh 'san langan. 


O fhaoileig bhig is fhaoileig mhara, 
Sùil na h-Oighe bhi 'gam chaithris, 
Ma's e cluasag dha a' ghaineamh, 
Ma's e suaineadh dha an fheamainn, 
Ma's & na ròin a luchd-faire, 

Ma's e'n t-iasg a choinnlean geala, 

'S a cheol-fìdhle gàir na mara. 


Little seagull, ocean-seagull, 

Homeward’ seagull hide thy tale not 
Tell me where the fair ones lie? 

I left them all in the ocean depths, 
Mouth to mouth and each one breathless, 
Back to back and red blood flowing. 


Little seagull, ocean seagull, 

Many a stripling fair-young sturdy 

Many a stout-heart bold and stately 

Lie in sleep in the ocean-cool, 

That not the tell-tale that cuts my heart, 
But Ruairi*my own to be one with them too, 
‘Ruairi Ogi my bird-singing of spring* 


Little seagull, ocean seagull, 

Oft I laid me under his plaid, 

But not in the croft I laid me down 
But a grassy dell in the birchen copse, 
Mist of the bens over us rolling, 
Croon of the burns passing us by, 
Far away the low of the stag. 


O little seagull, ocean seagull, 

The Virgin’s eye be night-watching me, 
If his pillow the sandy wreath, 

If his shroud be the tangle-swathe, 

If the seals be his wake attendants, 

If the fish be his gleaming candles 
And his harp-music the croon of waves. 


* In the Land-under-Waves the spirits of the drowned ones ever wait for the coming of the“White Ship of the golden rudder and the silver masts 
and the silken sails?’ to carry them back to Tir-nam-beo, the Land-of-the-Liying. 


hd 
*“Homeward Seagull’ Translated thus because the Gaelic word Cuan, ‘‘Ocean}’ originally meant “harbour” 
“RUAIRI OG (Young Rory) was one of the Dunvegan Macleods. 


+ “Bird singing of Spring’ Sweetest possible music. The idea is that the singing of the birds in Springtime seems doubly sweet after the gloom 
and the “dumbneys” of winter. 
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MARJORY KENNEDY-FRASER. 


English adaptation and pianoforte accompaniment by 
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SEAGULL OF THE LAND 


THE 


Old Skye Air from Frances Tolmie. 
Words from Kenneth Macleod. 
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OT) rhyme with “daily”: 


Copyright 1909 by Marjory Kennedy - Fraser. 
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The Seagull of the Land-under-Waves. 


87 





ac 

| 

' 
| l. ieh 


a 
m D or TH 


; i 
bs 
* o OY IR S 


a 


ia 
a. al 


BH 


mhar 
fal 
sad croon 
d, 
as 
leer | 


ne 
eadh 


DH 
S 
“S 
“^^ 
& 
S 
N 


e 


and dirge 
o 


àg mi 
ri 


(ei Ta) 

hU 

SE 

| | 

BS ely 

He a i u(x 
nie (Sdh 


The Seagull of the Land-under-Waves. 





ULLAPOOL SAILOR’S SONG. 


Cd Celene English words written and Pianoforte Accomp. composed by 


Gaelic words by HECTOR M€ KENZIE, MARJORY KENNEDY-FRASER. 
A sailor of Ullapool. 


Appassionato e molto sostenuto. ¢.= 72. 
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Bean a chuail - ein reidh Air an deis - e dh’ éir- eadh 
In her cool - ing ray Faith and peace for me has 























SS as 
SS | [2a | a eee] 
ee ee eo es sl i 


For the sake of the singer who wishes to give the general musical eftect of the original words but who may find it impossible to obtain lessons in’ 
Gaelic pronunciation, the vowed sounds of the Gaelic have been rendered, as far as possible, into English. 


Copyright 1908 by M. KENNEDY-FRASER. 
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Love Song” 


* When the two Songs are sung in immediate succession, adoj tthis key Signature for “A Fairy’: 
B.& H.18129 


white moon; pronounced looan-yel. 


Luan-gheal 
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A FAIRY S LOVE SONG. 


Tha mi sgith. 


L oe ee M de a GG Pianoforte Accompaniment composed by 
bids pbb te pe : MARJORY KENNEDY- FRASER. 
The Ettrick Shepherd, adapted. 


Moderato. Met. d = 78. 
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Tha mi sgith 's mi leam fhin Buain a rain-ich, buain a _ rain- ich 
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Why should I sit and sigh, Pu - iw brack-en, pu - in’ brack-en, 
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Tha —mi sgith »s mi leam fhin Buain a rain - ich daonn - an. 
Ha mee s kee s mee lim been Boo-in nu rahn - ich fturn - an. 
Why should I sit and sigh On the hill- side dreau - ry? 
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Copyright 1908 by M. KENNEDY-FRASER. “or “anns a mhonadh” 
t Tha vowel heres like that of the word turn’ as pronounced by the English without trilling ther!’ S Like German “ich” 
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Cul an tom-ain  braighan tom-ain Cul an tom-ain bhoidh - ich 
Cool an tu - man Bryy an to - man Cool an to - man vO - yach 
When I see the plov-er ris-ing Or the cur-lew wheel - Ing, 


. CH 
Cul an tom-ain braigh an tom-ain H-uil- e  lath- a mon - ur. 
Cool an to - man Bry an to - man hoo - la la nam  “*ur z nar: 
Then I  trow my mor- tal lov- er Back to me is steal - ing. 












mi sgith 's mi leam fhin Buain a rain -ich buain a rain - ich, 
Ha mee s kee smee lim heen Boo-an nu rahn - ich Boo-an nau rahn - ich 


Why should I sit and sigh, Pu - in’ brack- en, pu - tn’ brack - en, 





Tha mi sgith ’s mi leam fhin Buain a rain-ich daonn-an. 
Ha mee s kee s mee lim heen Buo-un na rahn - ich turn - an. 


Why should I. sit and sigh All u-toneand wea- ry? 
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A Fairy's Love Song. §Like*y” in “try” *Do not sound the ‘r’ 
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Ach noor hee mee Ou *cheen 


When the day wears a - way, 
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'Sgaol mochridh-e comhrium Tha mi sgith ’smi leam fhin Buain — a rain-= ich 
'S gurl mo chree-a ko room Ha mee s kee s mee lim heen Boo an na —rahn - ich 
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Sets my heart a-thrill-ing. Why should I sit and sigh, Pu - tn’ brack-en, 
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buain a rain-ich Tha mi sgith 's mi leam fhin -Buain a rain-ich daonn- an. 
Boo an ma rahn - ich. Ha mee s kee smee lim heen Boo-an na rahn- ich **turn - nan. 
pu - in brack-en, Whyshould I sit and sigh All a- tone and wea- ry? 























Vairy’s Love Song. *“ch’ as in the English “cheer? Ne. ++do not trill the “ry * this verse by Mrs Mood:? 
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Cul san tom-ain braigh an tom-ain Cul an tom-ain bhoidh - ich 
Cool an To - man Bry an To - man Cool an to - mun vO - yach 


Ah! but there is  some-thing want-ing, Oh! but I am wed - ry. 
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THE WATER-KELPIE'S SONG. 


HE each-uisge, the water-horse, popularly but perhaps erroneously known as the Kelpie,* 
is the most terrible and the most feared of all the supernatural beings which the Gael 
has to contend with. To men he appears as a huge black hairy monster whose snort 
and gnash haunt them ever after like a nightmare ; to women, especially the young and 

fair, he appears as a handsome youth with golden hair and laughing eyes. In the early years 
of the nineteenth century he met one of the Éigg maidens and made love to her under the shadow 
of the Scuir, but the warm sunshine being stronger than his wooing he fell asleep (and did not 
that itself show that he wasn’t natural !) with his head in the girl's lap-and his hand in her fine black 
locks. And as the maiden gently stroked his golden hair, did she not find it full of sand! And 
when she looked at his feet, were they not both hoofed! Being of the old Clan Ranald blood, 
however, she neither fainted nor screamed, but taking up a sharp stone, quietly cut her hair 
free and escaped home. The Kelpie has been generally more successful with the simpler maidens 
of Skye and Uist, who have at various times been cajoied into his under-loch dwelling and kept 
there for at least a year and a day. In the end, however, he is always left sitting on a knoll, 
under the shadow of a rock, song-lulling his child to sleep and trying to bribe the mother to 
return to her charge : 


A Mhòr, a Mhòr, till ri d’ mhacan, A-vore, a-vore, return to thy sonny, 
'S gheabh thu gadan boidheach bhreac uam. Shalt get a bonnie withy of trout from me. 


All this is in strict accord with Gaelic folk-lore ; the strong is always beaten in the end, and 
the fiercest supernatural beings are credited with certain human qualities which make them 
more or less lovable, and attract one's pity and sympathy. In this respect a parallel may be 
drawn between the Water-Kelpie's Song and the Address to the Deil. Robert Burns has been 
justly praised by critics for ““his beautiful and relenting spirit towards the traditional Enemy 
of Mankind: ” 

But, fare you weel, auld Nickie-ben, 

'O wad ye tak’ a thought an’ men’, 

Ye aiblins might—I dinna ken— 
Still hae a stake— 

I’m wae to think upo’ yon den, 
Ev’n for your sake ! 


But the bard’s Celtic ancestors had already gone one better when they placed a little child on 
the terrible Kelpie’s knee and made him croon a mother’s lullaby : 


Mo sheana chab liath ri d’ bhial beag baoth, My gray old mouth to thy wee tender lips, 
'S mi seinn phort duit. And I singing tunes to thee. 


Nor is it a far-fetched idea to hold that Burns learned his charity towards the Deil from old 
Jenny Wilson who, as hé tells us himself, “ resided in the family and had the largest collection 
in the country of tales and songs concerning Cevils, ghosts, fairies, brownies, witches, warlocks, 
spunkies, kelpies, elfcandles, dead-lights, wraiths, apparitions, cantraips, giants, enchanted 
towers, dragons, and other trumpery.” At any rate, the Deil of Robert Burns is not the Satan 
of theology, but rather the Muiseant of Gaelic folk-lore—the gentlemanly scamp who is never 
out of mischief, and is always trying to take a mean advantage of poor mortals. ~ And the 
analogy holds good to the end of the address. In Gaelic lore, Muisean strikes one as being at 
least as much fool as knave, and is as often as not outwitted by the clerics (a lost art though !) 
and by the wise men of the township ; likewise with the Deil : 


An’ now, Auld Cloots, I ken ye’re thinkin’ 
A certain Bardie’s rantin’, drinkin’, 
Some luckless hour will send him linkin’ 
To your black pit ; 
But, faith ! he'll turn a corner jinkin', 
An’ cheat you yet. 


All this is delightfully human and delightfully Celtic, and leads one to the “ larger hope ” (or 
rather the largest hope !) that the Deil may mend his ways and “ still ha’e a stake.” But how 
does the idea compare with the Gaelic picture—a little child being crooned to sleep on the 
kelpie’s knee ? 

KENNETH MACLEOD. 


* In Gaelic folk-lore the Kelpie seems to be represented by the pea//an rather than by the each-uisge. 


+In stories of this kind a piece of iron is usually the charm that frees the mortal from the wiles of supernatural beings. 
-Iron put into a cradle saves the child from being stolen by the fairies; a horse-shoe is lucky everywhere; a 
man may enter the School of Black Art or a fairy den or even the Kelpie’s under-loch dwelling and come out safely 
again, if he has a bit of iron about his person, or has stuck it into the door on his way in. Have we an allegory 
here ?—So the iron age overcame hostile powers which had previously been victorious. 


+ Literally, ‘‘the mean one,” 


Translated and arranged for pianoforte and voice by 
MARJORY KENNEDY-FRASER. 
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SKYE WATER-KELPIE'S LULLABY. 


Old Gaelic words and tune from the 
Gesto Collection. 
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»Married a young woman named Mòr Car she discovers by his daily absence and 
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The each-uisge or water horse had,in the form of a man 
Copy right 1909 by M. Kenne 
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pratntively 
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night is dark, — wet and drea-ry, Here's your bairnie neath the rock. 
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Gun teine, gun tuar, gun = fhasgadh,is tu sior* choineadh — 
Wanting fire here, Wanting shelter, Wanting com-fort,our babe is cry-ing by the loch. 
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Skye water kelpie's lullaby. 


g to two syllables in the one language are slurred to one syllable in the other. 
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sHeant-chab liath ri do bheulbeag baoth is mi seinn phort dhuit am Beinn Frochdaidh * 
gray old mouth touching thy sweetlips,babe,and me singing songs to thee by Ben Fr chkie. 
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THE DEATH CROON. 


(AN CRONAN BAIS) 


As traditionally sung by 
Kenneth Macleod 
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O May be ‘cut from here to sign p 100. 
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Avon: English form of the Gaelic word fur fiver. 
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*It may be sung throughout by one voice. 
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An t-ahiam chara. One voice. 
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An t-anam chara. One voice. 
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THE DEATH-CROON.!' 


N the days of the old Celtic church, the Death-croon was chanted over the dying by the 
| anam-chara, the soul-friend, assisted by three chanters. Later on, the rite passed into 
the hands of seanairean a’ bhaile, the elders of the township, and the mnathan-tuindh, 
the mourning-women, the latter eventually developing into a professional class, whose 
services could aways be obtained for a consideration. In more recent times, the bean-ghluin, 
the knee-woman, the midwife, was also the bean-tuiridh, the mourning-woman, and as the 
friend of the folk in the coming and the going of life, was regarded with the greatest veneration 
both by young and by old. To this day the knee-woman of the isles chants her runes and celebrates 
her mysteries in the houses of birth and of death, but always with closed doors—metaphorically, 
at any rate. As recently as eighteen years ago, a Death-croon was chanted over a dying person 
in the Island of Eigg. 


An ceò 's an drùchd, The mist the dew, 

An drùchd 's an ceò, The dew the mist, 

An ceò 's an drùchd The mist the dew 

An sùil mo ghràidh, In the eye of my love, 

An sùil mo ghràidh, In the eye of my love. 
A Thì dh' fhosgail an t-sùil òg, Thou who did'st open the young eye, 
Dùn i an nochd an clò a' bhàis, Close it to-night in the sleep of death, 

An clò a' bhàis. In the sleep of death. 


From the nineteenth to the sixth century is a far cry, but the Death-croon brings the two 
together. St. Donnan of Eigg and fifty of his muinntir, his disciples, had suffered martyrdom 
at the hands of the Queen of the Isle, and were sleeping their first night's death-sleep in the 
churchyard now known as Cill-Donnain. At midnight solus an àigh, a blessed light, was seen 
above the graves, and voices were heard chanting a croon of which only a few lines have been 
handed down. 


2 Is moch a chuireas a’ ghrian fàilt air Donnan, Early gives the sun greeting to Donnan, 
Is moch a sheinneas an t-ian ailleachd Donnain, Early sings the bird the greatness of Donnan, 
Is moch a dh’ fhàsas am fiar air ùir Donnain. Early grows the grass on the grave of Donnan, 
Sùil bhlàth Chriosd air an tir, The warm eye of Christ on the grave, 
Reulta na h-iarmailt air an ùir, The stars of the heavens on the grave, 
Cha bheud cha bheud a dh’ tir Donnain. No harm, no harm to Donnan’s dust. 


And said the old folk of Eigg : The Queen and her maidens saw the light and heard the singing 
and, way of the women! wonder brought them towards the churchyard. And, sure, there must 
have been tàladh, fascination, in the light, for as 7¢ would move they would follow, and did it not 
bring them little by little, and not little was that same little, to the loch you know yourself, 
the one in which the each-uisge, the water-horse, lives—and, O Mary Mother, was it not there 
the judgment was! 


In the isles the black loch among the hills is always associated with death and unholy 
deeds and croons. The sea, with its ebb and its flow, is suggestive of life. If it has the terrible 
strength, it has also the nobility, of the lion. But the loch among the hills is a snake—black 
and slimy, with death in its eye. A tale and a croon * will tell the rest. 


On-a night there was, it befell a pears-eaglais, a cleric, to be returning from the hill to the 
shore-clachan, and what came upon him but the weather of the seven elements—and what can 
be worse than that! Since he could not do better, he did the best he could, and his only choice 
being an evil, he took shelter in a cave under arock. He had not been long there when a great 
white lightning sudden-flashed before his two eyes, and in the glare he saw a deep black loch 
between two precipices; and O Blessed Being of the Graces! beside the loch was a man in 
the death-throe, and three wizards crooning over him—a lean black wizard, a bald grey wizard, 
and a sleek yellow wizard. 


1 Learned by the writer, partly from his aunt, Janet Macleod, and partly from Raonaid Campbell, a native of Eigg; 
stray lines were afterwards got from Catriona Macleod, Trotternish, Skye, but she said they were part of a 
piobaireachd which was much played at funerals in olden days, 

2 [ain Og Morragh, the poet-schoolmaster of Eigg in the early part of the 19th century, began one of his songs in praise 
of the island with the lines : 

Is moch a chuireas a'ghrian fàilt air Strodha. 
Early gives the sun greeting to Strddha. 
8 Still called Loch nam ban mòr, ‘‘the loch of the big women.” 


4 The tale and the croon were got from old Vincent MacEachin, Island of Eigg. 


Ars' am baobh caol dubh : 


Ospag, ospag, fhir a th' ann ! 
'Nuair bhios tu thall, 'nuair bhios tu thall, 
Bidh tus' an laimh, bidh tus' an laimh, 
Speachan an diugh, meanbhagan am màireach, 
'Gad itheadh, 'gad thachas, 'gad mhàmadh, 
Thall thall, 
Fhir a th' ann. 


Ars' am baobh maol glas : 

Ospag, ospag, fhir a th' ann ! 

’Nuair bhios tu thall, 'nuair bhios tu thall, 

Bidh tus' an laimh, bidh tus' an laimh, 

Fitheach os do chionn, giogan ad shùil, 

Nathair-nimhe 's i teachd dlùth, 's i teachd dlùth, 
Thall thall, 
Fhir a th' ann. 


Ars' am baobh caol buidhe : 


Ospag, ospag, fhir a th' ann ! 
'Nuair bhios tu thall, 'nuair bhios tu thall, 
Bidh tus' an laimh, bidh tus' an laimh, 
Gaoth 'ga reothadh feadh an t-seilich, 
Guin is fuachd mar uisge goileach, 

Thall, thall, — 

Fhir a bh' ann. 





Said the lean black wizard : 


Torture, torture, man that be ! 
Over there, over there, aa 
Thou shalt be bound, thou shalt be bound, 
Wasps to-day, midges to-morrow, 
Eating thee, itching thee, tumouring thee, 
Over there, over there, 
Man that be. 


Said the bald grey wizard : 


Torture, torture, man that be ! 
Over there, over there, 
Thou shalt be bound, thou shalt be bound, 
A raven above thee, a thistle in thine eye, 
A venom-serpent coming nigh, coming nigh, 
Over there, over there, 
Man that be. 


Said the sieek yellow wizard : 


Torture, torture, man that be ! 
Over there, over there, 
Thou shalt be bound, thou shalt be bound, 
Wind a-freezing through the willows, 
Stinging cold like scalding water, 

Over there, over there, 

Man that was.5 


And while the wizards were at the croon, the cleric was making the caim, the sacred circle, 
round about himself; and once he had made the picture of the Cross on it and blessed it in 
the name of Father, Son, and Holy Spirit, he knew then that no evil could come upon him, 
howsoever long till cock-crow—but for all that, O man of my heart, the loch was deep and the 
loch was black! 


From the hills, the last refuge of paganism, the Death-croon leads us to the sea and the 
Iona coracles. A world of years ago (said an old Eigg woman),® long long before Prince Charlie 
landed in Moidart, the folk there were fierce and dark and ignorant ; they kept Bealltainn, Beltane, 
better than Christmas or Easter Sunday, and (O Mary Mother, sain us from evil !) it is said they 
would even be praying to the serpents. Columba of my love heard of this, and it gave him a 
sore heart that people should be so far in their own light as to turn their back on heaven and 
the saints—sure, he was ever the dilleagan, the beauteous-one, son of a king and grandson of a 
king, and he might have been a king himself, had that been his wish—but to get back to my tale, 
he sent two of his monks to Moidart to teach the folk there the good Christian ways of the church. 
But were they not the foolish ones, the folk of Moidart! They would not listen to the monks, 
and at last the younger of the two said: “ We will return to Iona and leave the seven curses 
of the church on Moidart.” In the dusk of evening the two were down on the shore, with 
their coracle in sailing trim, and something in their faces which no wise person would wish to 
see. “I hear the dip of oars,” said the younger one, “ and the sound is making for the point 
further down.” Wonder soon brought them to the spot, and what they saw was a coracle gliding 
away into the darkness, a lady-lord clothed in white lying on the strand. and a baby boy sucking 
a cold breast. And the older monk began to chant the Death-croon over the dead, but I do not 
know what the words were, for it is said he never chanted that croon again, but always a better 
one. Before he was through with it, the eyes of the baby boy, were upon him. “She is not 
dead,” said the little one, “ but she always loses life and milk when the monks of Jona lose their 
heat-love for the folk.” What more? O treasure of my heart, miserable creatures like us 
may not know what passed between the Blessed Mary and her Son and the monks of lona— 
but, at any rate, the two men returned to their coracle and made a hole in her. 


KENNETH MACLEOD. 


5 Witches and wizards were notorious for tricky diction. One of their worst curses went forth disguised as a blessing: 
An Ti bw air Neamh ‘gad bheannachadh, ‘‘The Being that was in Heaven bless thee.” ‘‘May He do that 
same,” said the unwary ones, and at once the curse took a grip of them, ‘‘May the Being that zs in Heaven 
sain us,” said the wise ones—and io! the curse disappeared in black smoke. 


6 Peggy MacCormick—-Peigi Bhan. She and her brother, Vincent MacEachin, carried with them into the grave legends 
and runes which, had they been noted down, would have made quite a remarkable volume. 
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INR EBRIDSSEAS: 


(Heman Dubh. An ancient Waulking Song.) 


and Arr: for voice and piano with English words by 
MARJORY KENNEDY-FRASER 


Moderato. 


Noted from the singing of Joan Stuart;Coll, Lewis, 
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This song is published separately 


This Key is recommended. 


Copyright 1909 by M. Kennedy -Fraser. 
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* “dubh” pronounce like English verb “do? yet the “d” somewhat approaching the “t” in “to” 
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0515 SAY OI DIARMAID 


Literally translated from the Gaelic, as told in the Island af Eigg. 


(Generally (and popularly) speaking,what Aing Arthur is to the Cymric Celts, so is Fionn, the Fair One, to the Celts 
of Ireland and Scotland. Of the points of resemblance between the different romances circling round these two heroes, 
perhaps the most interesting is the love-story of Diarmad and Grainne in the Fionn Saga, corresponding to that of Gaz- 
nevere and Lancedot in Arthurian Romance. Here is the story of Diarmad, as told not so long ago by old folk in the Is- 
land of Eigg.) 

There was a Beauty-spot on the brow of Diarmad, the son of Fionn's sister, and woman-soever who saw it took the 
love of her heart for him, so that nothing could gladden her but to be within sight of his eye. The rest of the Au yne! 
were not at all pleased at this; no worth was hunting or fishing or fighting if Diarmad was not there, but if there he 
was, there would be the women also, and think ye that fin of salmon or antler of stag or head of foe would come into 
camp, with all the women of the countryside about! At last, and at long last, the word went out that Diarmad must 
needs put a covering on his Beauty-spot, and if this he did, no more were women seen in the fighting camp of the 
Fayne. 

On a day of days, Diarmad was walking to and fro in front of Fionn’s house, and unwittingly he tramped on the tail 
of a little pup that was frisking and frolicing about his feet. Stooped the hero down to caress the pretty little awk- 
ward creature, and if he did, off his brow slipped the covering. And och! och! sure, mischance was in Fate that day, 
for who was standing in the door but Grane, wife of Fionn, loveliest of women, the choice-one of Alba and Erin and 
every country on which a tale is put. No sooner got she a glimpse of the Beauty-spot than she took for Diarmad the 
full-love of her heart, and deeper was that love than the deepness of the sea, and stronger than the sun of the thaw. 
“I will go with thee, Diarmad) said she, “to the far-off edge of the world” “Thou shalt not go with me)’ said Diarmad, 
“great would be the disgrace to me if I did wrong to my mother’s brother? “I will go with thee, Diarmad} said she, 
“so long as there is a drop of water in the sea or a beam of light in the sun, and when one or other of them fail, I will 
die with thee then” But no eye had Diarmad for her, and his ear and his thought were towards the whining of far a- 
way hounds and they omening evil. And Grainne went then and put on Diarmad the Three Spells of Love, one in his 

~eye to make him see what she wished him to see, one in his mouth to make him say what she wished him to say, and 
one in his heart to make him think what she wished him to think; and when Diarmad looked at her again, bethought 
he that here was a woman fairer than the rising of the sun after the night of the heavy dew, and took he for her now 
the heat-love of his heart, and stronger was that love than the fear of disgrace. We will go, Diarmad;’ said Grainne. 
“We will go, Grainne? said Diarmad. And they took the track of the stag and the hind across the hill, and as they went 
they were leaving behind them the light of the day and entering the dusk of the night. At last they heard the whoop 
of the night-hag?and they understood that this was fhe Forest of Gloom— at any rate, if that was not its name, no o- 
ther name had ever been put on it!’ We will stay here, Diarmad’said Grainne, We will stay,’ said Diarmad, but what if 
the Fayne come after us? “They will not come? said Grainne, “if the Venom-boar be here, and it is here he is” 

But not so went the matter. Ere the little birds of song could sip the cool morning water, heard was the baying of 
hounds, and behind them were Fionn and his men. Diarmad came out of the wood to meet them. ‘“Diarmad}’ said 
Fionn, “it is not the hunting of the stag that put us so early from home to-day” “If it is not that)’ said Diarmad(‘it is 
a worse errand” “That same) said Fionn, “we are on the track of the Venom-boar, and he spoiling our hunting since a 
day and a year— I like not,O son of my sister, the mischance that takes off me stag or hind” “And not far off is that 
same mischance?” said the other. “Thou wilt come with us, Diarmad!” said Fionn, “it was not thy wont to be slack in 
the hunting-hill,and sweeter in the ear is the baying of the hound than the cooing of the dove in the wood” “I will 
come with you; said Diarmad,“though it were the last time” From the rising to the setting of the sun tracked they 
the Venom-boar, and if once they were on his scent twice were they off it all day long, and if at last he was killed, 
the honour of the deed to Diarmad. 

“The length of the boar” said Fionn, “is seven feet four times” “Three times) said Diarmad, “and thou wilt be at 
it” “Measure and see;’ said Fionn. Diarmad measured Seven feet three times?’ said he, “and not an inch more?’ 
“That may be so, as thou hast measured; said Fionn, “but measure thou the boar against the bristle, and thou wilt see 
that Iam right? Diarmad measured again, this time against the bristle, and if he did, into his finger went one of 
the poisonous bristles, and ere long Death was at his throat. “What is fated must happen’ said Fionn, “Diarmad it 
Was, Dearg* it is” 

“O brother of my mother,’ said Dearg,“where be thy healing cup?” “I left it at home} said Fionn, “but O son of 
my sister, I will not let death on thee; I will go to the well of the birds? and lift in my two palms the water that will 
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make healing to thee’ And Fionn ran to the well and in his two palms lifted the pure clear water that the birds 
delight to drink, but Dearg was out of his sight now, and anger began to blind him. “He took off me the Beauty 
of my wife?’ said he, “T will not make healing to him” And as his anger rose, his fingers began to sneak from 
each other, and when he came back to Dearg, water nor water had he for the healing. “O brother of my mother? 
said Dearg, and he in great pain, “where be thy healing?” Stronger now was pity than anger in the heart of Fionn, 
and he ran back to the well of the birds, and lifted in his two palms the pure clear water that would make the heal- 
ing of life. But Dearg was again out of his sight, and anger began to smother pity. “He took off me the Wisdom 
of my wife, I will not make healing to him’ And as the anger rose in his breast, the water in his palms subsided, 
until at last not. a drop was to be seen. Dearg had now the rattle in his throat, and the heart of Fionn filled again 
with pity, and he ran back to the well of the birds, and lifted in his two palms the pure clear water of healing. But 
he could not see Dearg now, and he could only think of the disgrace brought on himself and the Fayxe. “He took 
off me the Love of my wife, I will not make healing to him, I will let death on him? And what of the water oozed 
not through his fingers was sucked up by the heat of his anger, and when he came back his palms were as dry 
as a rock under the mid-day sun. Dearg was now in the last of the Three Agonies$ and Fionn shed over him the 
tears of love and pity. “My dear sister's only son; said he, I will not let death on him, I will make healing to himy 
And he gave one great standing-jump’to the well of the birds, and another great standing-jump back, with the pure clear 
water of healing in his palms; but if quick he was, quicker still was the coming of Death, and Dearg was now in 
his sleep. 

And that night Grainne, Love-of-women, kept the death-watch over Dearg, and she made the Lay*to him which 
the sorrow-women of the wake still sing. And next morning, when they were putting him into the grave, along 
with his hawk and hound, sudden-leapt Grainne in beside him— and she and Dearg were left in the Death-sleep 
side by side. 


KENNETH MACLEOD. 


1Gaelic Feinn, the collective name for Fionn's Followers. 


“The owl. 
> It had been prophesied that Diarmad and the Venom-boar should have 
“the one death’ 


4“Red! “blood red” 


5 The tale of Diarmad has been localised in the Island of Eigg. Tobar- 
an-tuirc, “The boar's well is still pointed out, and its water is supposed to 
have the healing virtue which Diarmad needed so much but never got. 
Within a mile of it is Tobar-nan-eun, “The well of the birds’ 


6 The Three Agonies are: An e so an t-Eug? Is eagal leam gur e. Is eagal leam 
nach e. “Is this death? I fear it is. I fear it isn’t?’ 


"Gaelic: cruinn-dewn_a leap without a run. A running leap is called lewm-roid. 
8 This Lay was of old considered the masterpiece of its kind. Gach dan 


gu Dàn an Deirg. “The lays up to the Lay of Dearg” The version given 
here was carried from Skye to Eigg by Janet Macleod. 


The Lay of Diarmad. 
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THE LAY OF DIARMAD. 


Traditional Version from Arr. (to the traditional air) for Voice and Piano by 
Janet Macleod, Eigg. MARJORY KENNEDY-FRASER. 
Maestoso e dolente. 
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Ged nach cluinn thu an nochd an streup. 

Theid an triuir anns an uir le Dearg. 

B'e sid riamh mais - e Dheirg 'na chlìth. 

Black er my Sate to be left be - hind = 
Though low - - laid by the boar at last. 

Though thou to - night now art deuf to JER D aa it ahi 
Now let . all three be to thee Jor shroud. 
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The Lay of Diarmad. 4 “The foe who has come, the fue who will eume, the foe who is there now!” 
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THE SEA-SORROW,. 


[ sea has given to Hebridean song its fiercest joy and its most passionate sorrow. The 
former is illustrated in the “ Sea-reivers’ Song ” and “ The Ship at Sea;” the latter 
finds fitting expression in “ The Sea-sorrow,” “ Ailein Duinn,” and “ The Seagull of 

the Land-under-waves.”’ The songs of the sea-rapture are much less numerous and 
are, as arule, the songs of men; the songs of the sea-sorrow are invariably the songs of women, 

The men reive and rove, and dream of strange lands and adventures beyond the waves. 


Tha na luingis a’ seoladh The ships go a-sailing 

Le'n cuid òigear tro ’n chaol, With the young through the straits, 
An tòir air gaisge 's air gàbhadh, In search of adventure and danger, 
Air ceol-gàire 's air gaol. The music-of-laughter and love. 


But the women lose their husbands and brothers and sons and sweethearts, and the burden of 
their song is— 


Fuar fuar fuar, | Cold cold cold, 

Fuar an cuan ’s gur snagach, Cold the sea and snakish, 
Fuar fuar fuar Cold cold cold, 

O h-aigeal gu ’barr i. From depths to top-wave she. 


This gloomy picture of the Tir-fo-thuinn, the Land-under-waves, is not, however, the one given 
by those who ought to know best : the spirits of the drowned ones. “ Cold thy bed to-night,” 
said a woman once to the spirit of her drowned husband. “ It is neither hot nor cold,” was the 
reply, “ but just as one might wish, if as he wished he got.” “If not cold, lonely at any rate,” 
suggested the woman. “I have the best heroes of Lochlann beside me,” said the man, “ and the 
best bards of Erin, and the best story-tellers of Alba, and what we do not know ourselves, the 
seal and the swan tell us.” “ Treasure of my heart,” said the woman, “are not we the foolish 
ones to be weeping and sorrowing for the men, and they so happy in the Land-under-waves ! ” 
“ Is fhior duit sin! Thou speakest truth there!” said the man, as he vanished into the night 
and tHe sea. To sorrow for the drowned ones is worse than foolish, however, it is actually cruel 
to the men. 
Is trom an t-¢ideadh am bron, A heavy dress: sorrow, 
Is truim’ an léine am bron. | A heavier shroud: sorrow. 

And more than once the weeping woman on the shore has heard the voice of her lost one in the 
waves entredting her to lift off him the burden of her grief. 

A-Vore, my love, lift off me thy woe, The cleric has gone above, but better far to be below 

The clouds are above and the clouds are below, | A-Vore, my love, a-vore, my love, 

The stars are above and the stars are below, Lift off me thy woe, lift off me thy woe.* 
“ Never a sigh comes from the heart,” said a woman of Uist, “ but a drop of blood falls in its 
place.’’ And in Eigg the old folk said that the tears of a woman o’ sorrow fell in blood-drops 
on the heart of her loved one under the sea—“ and is it not the sad thing to be drowned twice, 
once by the waves, and once by the tears of your folk!’’ And not only is the sorrow of the 
women cruel to the drowned ones, but it is also a source of danger to themselves. It is con- 
sidered wrong, for instance, to sing a drowning-song twice in an evening, and some of the older 
generation refuse to sing one at all after sunset. “ It is not right,” one is told, “ to disturb 
the rest of the ones-no-more; it is bad enough to put sorrow on them, but it is seven times 
worse to put anger on them.” And stories are current in which the spirits of the drowned ones, 
exasperated beyond all patience, appear in their old homes between midnight and cock-crow, 
and give the women-folk a fright which soon dries their tears and banishes their sorrow. It 
is a remarkable fact, indeed, that in the Hebrides (where one would least expect it) excess, 
whether of joy or of grief, is regarded as a direct tempting of Providence, and one is often told 
that “ iaughing overmuch is an omen of tears, and weeping overmuch an omen of greater evil 
to come.” But the folk wil] tempt Providence all the same! 


KENNETH MACLEOD. 


* The Gaelic version has appeared in The Celtic Review, vol. 1V., p. 248. 
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SEA SORROW. 


Am Bron Mara. 


+ 
: : Arr. with words and pianoforte. accomp. by 
er cae aes MARJORY KENNEDY FRASER, and 
RRP ER aba eo Sine do KENNETH MACLEOD. 


VOICE. 
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toid Gaelic words adapted; the translation is practically literal. 
* pronounced Hoo-yo-ho-huok-o 
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The Air to this song is a form of wailing chant well known in the Isles. The notes of the recurrent refrain are con- 
stunt, the various members of the reciting phrases are variable and interchangeable, and may be repeated or re-ar- 
ranged at pleasure. As the old time singers of laments and eulogies were ofttimes bards who improvised under the 
stress of emotion, they would naturally adapt these traditional chants to the needs of the moment. It is interesting 
to note how fond they were of the descending pentatonic formula— la sol mi re do_the notes of Wagner's Fire Music 
motive in the Walkire. 

The words of the Sea-Widowhood (partly from MTS Maclean, the Glen, Barra, and partly from Kenneth Macleod) are 
sung to the same wailing chant, and strung together on a like linking recurrent “Ho ro bha hug o” 


Bantrachas-cuain. 


Gura mis’ tha fo mhulad 

’S mi air tulaich na h-airidh; 

Mi bhi faicinn nan gillean 

Anns an linne ’gam bàthadh; 

Ged is oil leam gach aon diubh, 
Fear mo ghaoil gur e chraidh mi, 
'Se mo cheist do chul dualach 
'Ga shior-luadh air bharr sàile; 

'S tu 'nad shìneadh 'san tiùrra, 
Far 'na bhrùchd a' mhuir-làn thu. 
Righ! nach robh thu'nad chadal 
Ann an Clachan na Tràghad; 
Ann an Eaglais na Trianaid, 

Far an lionmhor do chàirdean; 
Gu 'm biodh deoir mo dha shùla 
Mar an drùchd glasadh t' fhàile. 
Faic, a Dhia, mar tha mise— 
Bean gun mhisneach gu bràth mi; 
Bean gun mhac gun fhear-tighe, 
Bean gun aighear gun slainte; 


Ged bu shunndach an Nollaig 
'S dubh dorranach Caisg dhomh. 


Sea sorrow. 


The Sea-Widowhood. 


I am fhe woman of sorrow 
On the knoll of the sheiling; 


A-seeing the lads 

In the gulf a drowning, 

Tho' a hurt to me each one of them 
He of my love is the wound of me. 


Dear to me thy ringleted locks 
Ever tossed about on the crest of the waves, - 


And thou low-lying tn sea-wrack 
Where the high tide has stranded thee. 


O king! would that thou wert in sleep 
In Clachan na Tràghad, 


In the church of the Trinity 
Where death-sleep thy friends; 


Then would the tears of my eyes 
Like the dew make green thy grave. 


See,O God, how I am — 
A woman without heart for ever, 


A woman without son, without husband; 
A woman without gladness or heatth. 


Merry was my Christmas, 
Black and sorrowful my Easter. 


*The Church-of-the-Shore. 
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A HEBRIDEAN SEA-REIVERS’ SONG. 


Arranged with adaptation and Pianoforte Accomp. by 


(NA REUBAIREAN.) 


MARJORY KENNEDY- FRASER. 


y Macdonald. Eriskay. 


Air from Penn 
Old Gaelic words from Kenneth Macleod. 
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TIR-NAN-OG. 
Or, Skye Fisher’s Song. 


The Celtic Heaven, 7ir-nan-Og, the Land-of-the-ever-Young, lies somewhere to the west of the Hebrides, where the 
sun sets. And the Celtic soul ever waits on the shore of the great Sea for the coming of the White Barge which, year 
in year out, ferries the elect across the waves to the Isle where they would be. And that same Barge needs wind 
nor sail nor rudder to make her speed like a bird over the sea; the wish of the Fate that guides her is her all and her 
in all. 


1. Z. 
Gàir nan tonn gur trom an nuallan The roar of the waves, plaintive their sound, 


Seirm am chluais do ghloir, 
Dan nam beann, gach allt is fuaran, 
Siaradh nuas le d’ chedl; 
'S tu gach là gun tàmh mo bhuaireadh, 
T iargain bhuan ’gam leon, 
'S tu gach oidhche chaoidh mo bhruadar, 
O Thir-nan-Og. 


2. 
Bas no bròn cha bheò 'nad loinn-thir, 
Ùir air foill 's air gò, 
Sàir sior-òl do dheò 's do chaoimhneis, 
Aoibhneas snàmh 's na neòil; 
Reultan àrda là 's a dh' oidhche 
Boillsgeadh sèamh tro' cheò, 
Teudan tlàtha fàs ad choilltean, 
O Thir-nan-Og. 


3. 

Cul nan tonn tha long mo bhruadair 
Fuaradh mar bu nos, 

Rùn an Dain a ghnath 'ga gluasad 
Ciuin le luaths an eòin; 

Iubhraich Bhàin na fàg 'mi 'm thruaghan 
Taobh nan cuantan mòr, 

Doimhne cràidh is gràidh 'gam dhuanadh 

Gu Tìr-nan-Òg. 


* Cheer nun ok (or in Jtalian spelling cir nan ok) 


As they chant in my ear ty praise, 


The song of the bens, the fountain and stream, 


With thy musie downward flow; 

By day my witchment ever thou art, 
Thy longing eternal me wounds, 
And by night thou art ever my dream, 

O Tir nan Òg* 


<. 
Death nor sorrow in thy Beauty-land lives, 
In the grave are deceit and guile, 
The brave ever drixk of thy generous life, 
Gladness swims in fhe clouds; 
Lofty stars by day and by night 
Shine softly through a mist, 
Mellowest harps grow up in thy woods, 
O Tir nan Og. 


3. 

Behind the waves, the ship of my dream 
Goes sailing as of yore, 

The wish of Fate ever speeds her way 
Silent and swift as a bird; 

White Barge, O leave me not in distress 
On the shore of mighty seas, 

Depths of pain and love me song-draw 

To Tir-nan-Og. 


KENNETH MACLEOD. 


B.& H.18129 


121 
TIR-NAN-OG, 
Or Skye Fisher's Song. 


Original Gaelic poem by KENNETH MACLEOD. and fitted with English words and piano accomp. by 


Melody noted in a fishing boat off the. Isle of Eriskay MARJORY KENNEDY-FRASER 
from the singing of Gillespie Macinnes, ' 
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SEA-SOUNDS. 


N Eilean a' Cheo, the Isle of Mist, as the folk of the Hebrides call Skye, there is a certain 
| headland which ought to be named, but is not, the Headland of Waiting. Many years 
ago, and yet not so many either, on one of those beautiful nights which have passed 
away with the fairies, a young maiden,* tempted by moonlight and love of the sea, found 
her way to the furthest point of that same headland, and also found when there that she was 
not alone. Sitting on the rocks were the women of the township, waiting and listening till the dip 
of the oars and the sound of the zorramt, the boat-song, should foretell the return of the men 
from the fishing-banks and the luck of their catch. By-and-bye, there came across the waves 
the sound of a light airy iorram (perhaps the sea-reivers’ song) accompanied by short quick 
strokes. “Och! och!” said the women, “light is the fishing to-night, but lighter still are 
the hearts of our men, and warm the welcome before them, be their luck what it may.” Later on 
came other sounds, fainter this time, the tired thud of long laborious strokes and the rising and 
falling of the slow-rowing iorram, Iùraibh o hì, iùraibh o hd. “ Isn't it the beautiful sound!” 
said the women, “ there is luck on someone to-night, and the luck of one is the luck of all.” 


The sounds of the western sea are aye such as can be “ understanded”’ of the folk. They 
foretell good weather and bad, birth and death in the township, the drowning of dear ones on 
far-away shores. In the storm they voice the majesty of the King of the Elements, and in the 
quiet evening they fill one with a longing which is hope born of pain. Perhaps other seas have 
voices for other folk, but the western sea alone can speak in the Gaelic tongue and reach the 
Gaelic heart. To an Islesman the German Ocean, for instance, seems cold and dumb, a mere 
mass of water seasoned with salt ; it has no mermaids and no second-sight, and if it has seals, 
they are not the children of the king of Lochlann. To one sea only does the old Gaelic by-word 


gpl | OF 
Dh’ iarr a’ mhuir a bhi 'ga tadhal. 


The sea invites acquaintance. 


And if the sea-sounds are sweet to the Islesman at home, they are sweeter still when by faith 
he hears them in the heart of the mainland, with the unfeeling mountains closing him in. 
“ Columba must have seen a vision of angels to-night,” said a man of the glens to one of the Iona 
monks, in the course of a missionary journey on the mainland; “there is the joy of heaven 
in his face.” The master overheard the remark. “ Angel nor saint have I seen,” was his reply, 
“ but I have heard the roar of the western sea, and the isle of my heart is in the midst of it.” 
Centuries after, a daughter of Macneill of Barra, home-yearning in a glen far away from the 
isles and the sea, heard the same eternal roar : 


'S trom an ionndrainn th’ air mo shiubhal, Deep the longing that has seized me, 
Cha tog fidheall e no cannt ; Song nor fiddle lifts it off, 

Gàir na mara ’na mo chluasaibh, In my ear the ocean sounding 

Dh’ fhag sid luaineach mi sa’ ghleann ; Sets me roving from the glen, 

Fuaim an taibh ’gam shior-éigheach : And sea-voices ever call me: 
Tiugainn, m’ eudail, gu d’ thir-dhaimh. Come, O love, to thy home-land. 


Centuries come and centuries go, but the sea-voices never lose their old charm. A few years ago 
a young Skyeman working in Glengarry succeeded, by sleight of heart, in glorifying a very tiny 
waterfall into a mighty sea. “I sit in the heather and close my eyes,” he said, “ and methinks 
the waterfall is the western sea—and, O man of my heart, my heaven and my folk are in that 
music.” More wonderful still was the “ gift’ of the Lews servant girl in Glasgow, who could 
hear twelve different sea-sounds in the roar of the electric cars and the street traffic. The 
blood! the blood! it is aye the same. St. Columba in the sixth century, the Barra lady-lord 
in the sixteenth or seventeenth, the Skye crofter and the Lews servant girl in the twentieth— 
they are all of the west and of the sea, and deep ever calleth unto deep. 


KENNETH MACLEOD. 


*The young maiden of the moonkght is still with us, a venerable gentlewomen beloved of all who love goodness and musie ; 
and she Still sings /xraibh o hi, turaibh o hé—as this book knows. 


+ Iorram —yiram, 
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SEAS SOUNDS: 


Gair na Mara. 


(A Slow Skye Rowing Song.) 


Air and words noted from the singing of English adaptation and pianoforte accompaniment by 
Frances Tolmie. MARJORY KENNEDY-FRASER. 


Somewhat heavily, with a steady rhythmical swing and curving swell and decrease of 
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AILEIN DUINN? 


F by some happy chance this book should find its way to certain remote corners of the 
| earth, both east and west, there are men there who will smile (but with a gulp in the 
throat) when their eyes light on the sad old drowning-song, Ailein Duinn ò hì shiubhlainn 
leat. The picture of a little village in the isles will start up before them; at one end the 
ruins of a castle ; on the shore below it an old boat turned upside down ; a white-haired fisher- 
man leaning against the boat, with a band of boys at his feet. The sea, the village, the castle, 
and possibly the boat, are still there, but it is years now since old Angus, the man from Barra, 
dreamed away at the parting of night and day to Tìr-nan-òg. Perhaps some of the boys are 
sitting at his feet there too, drinking in, as of yore, the talk to which the old song was always 
the preface : 
Oh! yes, a beautiful song that, but sore to sing and seven times sorer to feel. I once knew 
a woman who both sang it and felt it—long, long ago. The sea, the sea, boys, she puts many a 
woman into the tears and the song, but for all that she is aye the mistress for old Angus. When 
1 was a baby, it was the crònan of the waves that put me to sleep, and almost before I could 
walk I began to paddle about in the wee lochans on the sand. And when I grew up to be a 
big strong stump of a lad, I was never happy till my father (rest to his soul !) took me as a hand 
on his own smack. Maybe you will be thinking there was no fun in that at all, but eh! boys, 
I can tell you it needed navigation to be a hand on my father’s smack. There was Ardna- 
murchan Point, and whiles there-was Corrievreckan, and there was the wicked swell off Eigg, 
and there was the wide sea between Skye and Uist, and there were reefs and rocks forbye, reefs 
and rocks on which name had never been put, and reefs and rocks which hever came up except 
when our smack was at sea. But did you say fear, boys? Fear on old Angus, or young Angus, 
as he was then ? Never the fear, boys; my father believed there was One above who was 
Ruler of the waves, and my mother was aye praying to that One, and myself, though no very 
serious-minded, took off my bonnet every time I passed the chapel or saw others on their knees. 
Och! och! those were the happy days. Whiles we went to Tobermory for goods, and whiles 
we even went to Oban for dainties—and eh! boys, those towns were big then, bigger than 
Glasgow is now, and the shops were finer, and the lights were brighter. I would go ashore with 
a few bawbees in my pocket, as proud as a king, and come aboard again with white carvy and 
wee bits of ribbon for my mother, and trumps for the bairns, and goodies for the lassies on the 
Lord-day. Oh! yes, I liked fine to be civil to the lassies, and walk to the chapel with them, and 
maybe give them texts that were no’ in the Book at all. And then there was the run home, boys, 
through old Caol Muile, past Ardtornish and Duart and Fiunary and Drimnin—eh ! boys, is there 
no’ the taste of honey on each name of them! Ardtérnish and Duart and Fiunary and Drimnin ! 
And it was there the fun would be, and more than fun, racing the Tyree smacks through the 
Kyles; and I am telling you, boys, they were the heroines at the sailing, those same Tyree 
smacks. And there was one among them, but she was a wee devil from Colonsay, and sure she 
must have had the stubhal-sithe, the fairy speed, whatever. Her steersman would ask you in the 
passing—when did you scrape her keel >—and before an impudent answer could leap from your 
heart to your mouth, my hero could not hear one word you said—no, never a word, though you 
should have a thunder on the tip of your tongue. Och! och! but yon wee devil from Colonsay ! 
And at twilight maybe, or soon after, we would be at anchor in Canna Isle, and if there we were, 
sure enough it was the ceilidh for us all, that night. And that was the ceilidh you might 
call a ceilidh! There would be a crew from Eigg and a crew from Uist, and whiles a crew from 
Soay, all kindly folk of our own isles; and after we had told them the news of the world, how 
the war was going on, and the price of lobsters in Oban, and when the salt-boat was expected 
in Tobermory, then the songs and the tales would begin, and it would be song for the song and 
tale for the tale till midnight, or maybe later if there was oil enough in the cruisie. But am not 
I the forgetful one! Midnight, did I say ? I am telling you, boys, that if the tale-man from 
Eigg or the wee shaggy fiddler from Soay was there, and it was there they loved to be, it was never 
midnight then nor cock-crow nor the going out of the cruisie that would see us away, but the 
end of a tale that had no end or the snapping of fiddle-strings without others to replace them. 
Eh! boys, the ceilidh,* the ceilidh, and the cruisie, and the bonnie fire of peats, and the tales 
of Eigg, and the croons of Uist, and the music of Sday, and the soft singing Gaelic of Canna Isle— 
eh! boys, the ceilidh, the ceilidh, the old beautiful ceilidh of the young days that were! And 
next day, if we didn’t leave Canna early, and it was never early we left, we would see, some- 
time before midnight maybe, the white swell on Barra shore, and for certain a light in one little 
cottage ; and my father would be thinking too he could see my mother (though, of course, he 
couldn’t) standing in the door and waying her best apron at us. And when we got home we 
would find supper put down for us in the ben-room (but we knew fine we were no’ to be expecting 
the same next morning); and we would find too that the bairns had fallen asleep with their 
wee handies lying wide open on the bedcover, ready at any moment to grip the goodies and 
the trumps—and eh! boys, they did look bonnie, bonnie in their sleep. And just as I would 
be nid-nodding into the same sleep myself, I would be hearing my father and my mather crooning 
side by side the old Night Blessing of the Isles : 
A Dhe nan Dùl rinn iùl duinn thar a’ chuan, King of the Elements, our guide across the sea, 
Thoir duinn a nis sèamh-shuain fo sgéith do ghràidh. Grant us now soft sleep beneath thy wing of love. 
Eh! boys, it was fine, fine while it lasted. But one night a woman in Barra sat at a cold fire- 
side, though it was no’ for want of peats, and wept the widow’s tears, and sang Ailein Duinn ò 
hi shiubhlainn leat. Oh! yes, a beautiful song, but sore to sing, and seven times sorer to feel, 


* Pronounce kaylee, KENNETH MACLEOD. 
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AILEAN DONN. 


Traditional version collected and literally translated by Kenneth Macleod. 


Gura mise tha fo éislean 
Moch 's a’ mhaduinn is mi 'g eirigh; O hi etc. 


Cha'n e bàs a' chruidh 's a' cheitein 
Ach a fhlichead 's tha do leine. O hi etc. 


Ged bu leam-sa buaile spréidhe 
'S ann an diugh bu bheag mo speis dith. 


Ailein duinn a laoigh mo cheille, 
An deach thu air tir an Eirinn? 


Cha b'e sid mo rogha cein-thir 

Ach an t-àit' an ruigeadh m' eigh thu. 
Ailein duinn mo ghis 's mo ghàire, 

'S truagh, a Righ, nach mi bha làmh riut. 


Ge b'e eilb no òb an tràigh thu, 
Ge b'e tiurr am fàg an làn thu. 


Dh’ òlainn deoch ge b'oil le càch e,* 
Cha b' ann a dh' fhion dearg na Spàinne. 


Fuil do chuim, a ghraidh, a b' fhearr leam, 
An fhuil tha nuas o lag do bhràghad. 


O gu'n druchdadh Dia air t' anam 
Na fhuair mi de d' bhrìodal tairis. 


Na fhuair mi de d' chòmhradh falaich, 
Na fhuair mi de d' phògan meala. 


M’ achan-sa, a Righ na Cathrach, 
Gun mi dhol an ùir no 'n anart, 


An talamh-toll no 'n àite-falaich 
Ach 's an roc an deachaidh Ailean. 


I am the one under Sorrow 
In the early morn and I arising — 


'Tis not the death of the kine in May-month 
But the wetness of thy winding-sheet. 


Though mine were a fold of cattle, 
Sure, little my care for them to-day. 


Ailein Duinn, calf of my heart, 
Art thou adrift on Erin's shore! 


That not my choice of a stranger-land, 
But a place where my cry would reach thee. 


Ailein Duinn,my spell and my laughter, 
Would, O King, that I were near thee, 


On whatso bank or creek thou art stranded, 
On whatso beach the tide has left thee. 


I would drink a drink, gainsay it who might, 
But not of the glowing wine of Spain— 


*The blood of thy body, O love, I would rather, 


The blood that comes from thy throat —hollow. 


O may God bedew thy soul 
With what I got of thy sweet caresses, 


With what I got of thy secret-speech, 
With what I got of thy honey-kisses. 


My prayer to thee, O King of the Throne, 
That I go not in earth nor in linen, 


That I go not in hole-ground nor hidden-place 
But in the tangle where lies my Allan. 


Alexander Carmichael in his “Carmina Gadelica’ Vol II p 282 alludes to this song, saying “Anne Campbell, daughter of Donald Campbell, 
the entertainer of Prince Charlie at Scalpay, Harris, was exceptionally handsome. She was about to be married to Captain Allan Morrison, 
Crosbost, Lews. He was drowned on the way to his marriage. Anne Campbell composed a beautiful lament for her lover.’ 


* The old Celts drank a friend's blood as a mark of affection. In the early years of the 19th Century. Beathag Mhòr, “Big Bethia’(Macdonald”) 
a poetess of Trotternish, Skye, drank“a mild intoxicating drink of the blood” of Martin, the tacksman of Duntulm,“and gave she thanks lo 
Providence that she would have that much of her lover at anyrate.’ Alexander Carmichael has pointed out that both Shakespeare and Spenser 


refer to this custom. 
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Harris Love Lament. 


Air noted in Eriskay from the singing of Peggic 
Macinnes and arranged for piano and voice by 
MARJORY KENNEDY-FRASER, 


134 


AN ISLAND JACOBITE SONG. 
The Silver Whistle. 
(An Fhideag Airgid.) 


Words orally collected by 
Mrs E.C. WATSON, 
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*The last few lines of MTS Watson's version (Celtic Review Vol.1.) have been omitted, and other lines from a Skye version substituted 
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An Island Jacobite song. 


LOCHBROOM LOVE SONG. 
(MAIRI LAGHACH) 


Gaelic Words by J. MACDONALD. Free translation and Pianoforte arrangement by 
Old Celtic Air. MARJORY KENNEDY-FRASER. 


With simplicity and sweetness. 
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H6 mo Mhàir - i lagh - ach, ’S tu mo Mhair - i ghrinn, 
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“Literally— Ho, my Mary kind, Thou'rt my Mary sweet, Lovely Mary, born in the glen. 
* A vowel somewhat like that in the English word, lurk” n B 
tT The “T” in “Tu” softer than the English “T,” somewhat like “D! Copyright 1908 by PATERSON & SON? 
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Lochbroom Love Song. 
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* Machair— Gaelic word meaning Sandy shore. 
Lochbroom Love Song. f Oran = Gaelic word meaning Song, pronounced orn. 
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THESBENSSON JURA. 


An t-Iarla Diùrach. 


As collected and literally translated by Kenneth Macleod. 


1. Ma's ann gam ‘mhealladh,a ghaoil, a bha thu, 
Ma's ann 'gam mhealladh as deigh do gheallaidh, 
'Se luaidh do mholaidh ni mi gu bràth, 

Ma's ann 'gam mhealladh, a ghaoil, a bha thu. 


2. Righ! gur mise tha gu tursach, 
Gaol an iarla 'ga mo chiurradh, 
Tha na déoir a' sior-ruith o m' shùilean 
'S mo chridhe brùite le guin do ghràidh. 


3. Bha mi raoir leat 'na mo bhruadar 
Thall an Diùra nam beann fuara, 
Bha do phògan mar bhiolair uaine — 
Ach dh'fhalbh am bruadar is dh'fhan an cradh. 


4. Siubhlaidh gealach anns an iarmailt, 
Anns a' mhadainn eiridh grian oirnn, 
'S coma leam-sa sear no siar iad 
Is gaol an iarla 'na thuaineal-bais. 


5. Thig,a ghaoil,agus dùin mo shùilean 
'Sa' chiste-chaoil far nach dean mi dùsgadh, 
Cuir a sios mi an duslach Diùrach, 
Oir 's ann 'san ùir a ni mise tàmh. 


1. If deceiving me, o love, thou wert; 
If deceiving me desptte thy vow; 
Yet chant thy praise I ever will, 
Tho’ deceiving me, o love, thou wert. 


2.0 King! I am the sorrowful one, 
And the love of the Earl a-hurting me; 
The tears are ever running from mine eyes; 
And my heart is bruised with the sting of thy love. 


3. Last night I was with thee in my dream, 
Across in Jura of the cold bens; 
Thy kisses were like the green water-cresses 
—Fled the dream— remained the pain. 


4. In the heavens will glide the moon, 
And in the morning the sun will arise over us; 
What care I whether East or West they go, 
And the love of the Earl like the torpor of death. 


5. Come, o love, and clase my eyes 
In the narrow kist where I shall never awake; 
Lay me down under earth from Jura— 
In the grave alone is there rest for me. 


Composed, it is said, by one of the young lady-lords of I ochbuie (Maclaine), who had fallen in love with Campbell of Jura. 
In the Songs the title earl or lord is given freely to chiefs aud to chieftains. 
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THE BENS OF JURA. 


An t-Iarla Diùrach. 
Translation and ptanoforte accompaniment by 


Traditional words from Kenneth Macleod. ; i 
OM air from Mulls frst noted by Heeyaw et | MARJORY KENNEDY-FRASER. 


Or. With a passionate rocking rhythm. 104-2 — 
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The phrasing indicated applies to the English words only. Sing with characteristic Celtic leaning on the assonance on “et 


P1 , AII (6.9). < s 
in“‘cress” “fresh? “i in “streams, “dear and contrast strongly the two vowels “1” and “i” in “cool streams” 


Copyright 1909 by Boosey & CO 
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FLORA MACDONALD. 


O one will be surpised to find Flora Macdonald among the singers of the isles. Her whole 
life was a song which lives and will live in the heart and on the lips of the folk. In 
making a love-lilt to her sweetheart (Allan Macdonald of Kingsburgh) she was but 
following the beautiful custom of her country. Now and again, when some of the old 

western homes are broken up, one sees in a box of odds and ends a framed piece of sampler-work, “ 
with various family names embroidered upon it. In Flora Macdonald’s days, and for many years 
after, the Hebridean maiden spent her evenings making her one song and stitching her sampler, 
for these, rather than trinkets of gold and silver, were to be her offering to her lover. The 
sampler became in due time the family record, telling of life and death, joy and sorrow ; but the 
song wandered furth of the home and was sung by the folk as a bit of sampler-work done by 
a girl in love. 


Flora Macdonald stands high in history, but she stands still higher in the lore of the Hebrides. 
The folk have not, indeed, composed many songs in her praise, but they have done better ; what 
is done to the great only—they have taken the finest ballads of an older world, and made her 
their heroine. It would be difficult, for instance, to mention a more passionate poem than 
“ Seathan, Son of the King of Erin,” ! the lament of a maid of ancient times for her slain lover, 
and there are those in the isles who firld in it the life of Flora Macdonald, and her loyalty to 
her king. The folk seldom err in their reading of character, and in the case of Prince Charlie 
and Flora Macdonald, they have probably judged aright both the man and the woman. The 
man has impressed them, not so much by his strength as by his misfortunes and the charm of 
his person and cause. The woman, on the other hand, has always been regarded as the latter- 
day embodiment of an older and stronger heroism. The former feeling created, of necessity, a 
new literature, tender, glowing, spirited ; the latter found itself already voiced in the ballads of 
the ancient past. 


Numerous anecdotes? of Flora Macdonald and the Prince, some of them pathetic, some 
playful, are still floating through the isles, and may be picked up easily by the sympathetic 
hand. In Kilmuir, Skye, some of the women were greatly distressed that a gentlewoman like 
Fionnaghal Atridh-mhuileann® should be so extremely deferential to “a long-legged hussy 
of a servant, and she not of our own country at all.” “ Tell them,” said Flora Macdonald, 
“ that Betty Burke is Irish, and, sure, might she not put the knife into me, if I weren't civil to her ! ” 
The explanation quite satisfied Protestant Skye, which then, as now, had grave doubts about 
Catholic Erin. It was on a somewhat similar occasion that Flora Macdonald remarked, partly 
in jest and very much in earnest: “ Here is one would give her share of the world, and herself 
along with it, to get that same Irish girl out of the country.” It is worth recording that in 
Skye Betty Burke had the reputation of being a beautiful Gaelic speaker ; “ But it is not the 
Same as our Gaelic,” said the folk; “ we can understand every word she says, but we cannot 
understand what the words mean.” Evidently Prince Charlie’s dialect was a judicious mixture 
of Gaelic and French, which probably made better sound than sense. When in the course of 
tume it leaked out who Betty Burke really was, the folk had difficulty in finding even Gaelic 
words strong enough to express their feelings. ‘‘ But it is not a wonderful thing at all,” said an 
old man at the ceilidh. ‘“ Does not the lark say in her song, ‘Gur minig, minig, minig a theid 
Criosd an riochd a’ choigrich, that often, often, often goes the Christ in the stranger’s guise!” 
vay could hardly go further. And according to all accounts, the few, and they were not really 
few, who had been in the secret, went all their days the more softly and the more stately because 
of what had been, and, in the telling, ever added to the glamour of the tale. “ Lady of 
Kingsburgh,”’ said a cleric who was equally devoted to the Hanoverian dynasty and to Pauline 
theology, “ thou art surely talking of the Apostle Paul, not of a sinful man of our own generation.” 
“Thou man without sense,” was the quick retort, “ Paul is not the name of my king.” And 
as the tradition grew and mellowed, the halo round Flora Macdonald’s head glowed with a deeper, 
softer light, like the autumn moon shining through mist. ‘‘ Flora, Flora,” said Malcolm Macleod 
of Raasay,® who had himself assisted in the prince’s escape, “ no wonder tho’ thine eye be pure 
and thy hand white—the eye has seen and the hand has guided my king.” And the old folk 
whisper that Flora Macdonald's own last words were: Criost is Ailean is Tearlach Og. 


KENNETH MACLEOD. 


1 This beautiful ballad will appear, we understand, in the new volumes of Carmina Gadelica. — Seathan (Shayan)— John. 


? For the anecdotes given here, the writer is mainly indebted to Marion Macleod, who had them from her aunt, 
Janet Macleod, so often mentioned in this book. 


3 Flora of Arrie-vSolin, She was of the family of Airidh-Mhuileann (Anglicised into Milton), South Uist. 
* The words occur in a rune, well known in Eigg and Skye as the ‘‘ Rune of Hospitality.” 


5 Fhionnaghal, Fhionnaghal, cha'n ioghnadh ged a bhiodh do shùil glan 's do làmh geal; chunnaic an t-sùil, is sheòl an 
làmh, mo Righ, Malcolm Macleod was bard and courtier as well as fighter. See Boswell’s Journal of a Tous 
to the Hebrides, 1. 164, 168. 
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FLORA MACDONALD S LOVE SONG. 


Air noted and arranged by 


MARJORY KENNEDY-FRASER. 


Composed by FLORA MACDONALD. 


Sung traditionally by Kenneth Macleod. 
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THE DEATH FAREWELL. 


(O cha tu cha tu thilleas.) 


, Lewis. 


voice and Pianoforte by 
MARJORY KENNEDY FRASER. 


Arranged for 


Air noted from the singing of Joan Stuart 


Old Gaelic words adapted by Kenneth Macleod. 





With a dirge like rhythm. 
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“tu” like English “to” or “too” 


“The German “ch” °the English terminal’ (eh? 
Copyright 1909 by M. Kennedy-Fraser. New Edition Copyright 1922 by Boosey & C9 
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Dàn an Dan 'gam bhuair-eadh, 0 am Bàs am Bas 'gam fghual - adh, 
O cha'n àill cha'n àill leam  dusg - adh O gum b'fhearr gu'm b'fhearr an ùir — leam 
0 cha till cha till mi  dhach- aidh 0 cha tàmh cha tamh air m'ain - eol, 
Oh tne Fates the Fates that blind me oO the ftres of Death that try me 





Home-ward nev - er more re - turn - ting Nev - er rest - ing eu - er yeurn - ing 








Là is oidh - che dhomh mar bhruaill - ean Tha mo bhruad- ar shios fo'n 
Chaill mi m'àird-eachd chaill mo chùr - sa Tha mo stiuir - sa shios fo'n fhòid. 






0 cha till ’s cha tamh rim’ mhair -eann Tha mo cha - la shios fo’n fhoid. 
Light and dark come like a night - mare Lies my dream in yon grave. 
Steers my heart with Jev - era burn - ing Lies - ven in the grave. 
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0 chu tu cha tu thill-eas’Scinnt - cach mi nach tu thill-eas 
Fare - thee - well, my sun andmoon-light, Fare - thee - my dawn, my star-light, 
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0 cha tu cha tu thill- eas Tha mo chridh- e shios fo'n fhoid. 
Drifts my barge on life's grey o - cean Lies my ha - ven in yon grave. 
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THE MERMAID 'S CROON. 


Crònan na Maighdinn-Mhara. 


Dreamily, with gently swinging rhythm. 


Air as phonographed from the singing of Penny O Henley 
S. Uist, and Traditional words from Eigg. 
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* The Mermaid was married to a “mortal” 
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A HEBRIDEAN SEAFARING SONG. 


The Black Loorgin. 


AN LURGAINN DUBH. 


MARJORY KENNEDY-FRASER. 


English Words and Pianoforte arrangement by 


Old Hebridean Air and Words as sung by 
the Gaelic bardess Mary Mackellar, 


LH. 
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With a somewhat tempestuous swing. 
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*gin pronounced with hard “g” as in the English word be-gin, and yet somewhat like"k” in“kin” 
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A Hebridean Seafaring Song. 
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A Hebridean Seafaring Song. 
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CHRISTMAS DUANAG. 
DUAN NOLLAIG. 


Method of Chanting Christmas Carols etc. 
From the Chanting of Duncan Macinnes, Eriskay. 


VOICE. 











Hoi - Hei - 
Bannock Ho the Bannock Hey the Bannock lair a vid 





Mac na niul-a Mac na neul-a Mac na run-na Mac na reula 
Son of Dawn Son of Clouds Son of Plan-ets Son of Stars 
Hei - re Bannag Hoi - re Bannag Hei - re Bannag air a bheo 


Bannak Ho - re Bannak Hey - re Bannak air a vio 






PIANO. 
a 
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NEY 2 aad hal TAL Sd LTS SY RE TS EN, ER A Ad SE Se | 
Ginn- se duinn gun drug - adh Criosd Righ nan Righ, a tir na slaint. 
Tell - tng ws that Christ was born King of Kings and Lord of Lords. 
Mac na dile Mac na deire Mac na spire Mac na speura. 
Son of Riv - ers Son of Dew Son of Wel - kin Son of Sky. 
Hei - re Ban - nag Hoi - re Bannag Hei - re Ban - nag air a bheo. 
Hey - re Ban - nock Ho - re Bannock Hey - re Ban - nock air a vid. 
4 
3" 2 Se ee EDn 
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10n the living. The words are from the first volume of ‘Carmina Gadelica! 
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HEBRIDEAN WAULKING SONG. 


Ho! mo leannan. 
Air and Chorus from the singing of Noted and arranged by 


Penclope Macdonald Eriskay. MARJORY KENNEDY-FRASER. 
Words from Island of Eigg. 


VOICE. 


mo lean-nan* 
mo len - nan! 


PIANO. 
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He! mo lean-nan 'Se mo lean-nan am fear ùr Ho! mo lean-nan He! mo lean-nan. 

Hey mo len- nan! Hey mo len - nan, my new wooer. Ho mo len - nan! Hey mo len - nan! 
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mo lean - nan Cal - um Stiur - am- aich' na dar- aich thu. 


'Se mo lean - nan am fear dan-a Dhir - eas suas am barr an t-siuil. 

A theid suas ri taobh an fhuar-aidh A thig nuas air a —cul- taobh. 
'Se mo lean- nan fear —na h-àbh-achd, 'S doirbh domh ghràdh a chur air chùl. 
Cries my sweet- heart Gil - le Cal - um, ‘Steers - man of the ‘Oak? am 7» 

Me, mo len - nan, Sea - man dar - ing, Climb - eth to the mast top high. 
Run - ning up - sea to the wind-ward, Run - ning down with ER HUES URE. 
Sweet - heart mine, the youth - ful Jro - lie, Hard should I his love put by. 

















* leannan = sweetheart 
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He! mo lean-nan. Marbhaisg air na gill-ean òg-a Tha cuid dhiubh gu — seol - ta diuid. 
Hey mo len- nan) Gu'n tig cuid le ceol ’sle tar-tar Lan de that-adh fo do shuil! 
Comhairle bheir-inn fein air cail-eig —Lean-nain a bhi aic-e triuir! 

'S ged a dheanadh fear a fàg-ail Bhiodh a dha aic’ air a cùl! 

Sor- row take them, those young sweet-hearts,Some of them rre shy and Sly. 

O- thers come with clank and mu-sic, Full of lur - ing while were nigh. 

T ad- vise you all young las- ses, Keep threesweet-hearts tt your eye. 

And if one of them for- sake you, Two for you still hope-ful sigh. 
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Waulking songs of various types are used in the course of shrinking one and the same web of cloth. Beginning with a moderately slow tempo they be- 
come ever more fast and furious, When the shrinking process is complete,the web is rolled up and clapped to a lively song. The quaint specimen here 
given was phonographed fromthe singing of Mary Johnstone, The Glen, Barra. 


S 


A Lively clapping song. a 
S R S 










Ho co bheir mi leam air an luing Eireann-aich? Ho co bheir mi leam air an luing 










Eir-eann-aich, Ho co bheir mi leam? Na co phear-sa bheir mi leam air an luing 














Kir-eann-aich, Ho co bheir mi leam air an luing Eir-eann-aich? Ho co bheir mi leam? 


Hebridean Waulking Song. 
B.& H.18129 


162 


ALISTER, SON OF COLL THE SPLENDID. 


Alasdair Mhic o-hé 'S ge beag mi fein 'S bha Ni’ Lachlainn 
Cholla ghasda, o-h6 *Bhuail mi ploc air. Fhein ’ga. bhasail.f 

As do laimh gu'n o-h6 f 

Earbainn tapadh trom eile. Chuir sid gruaim air 'S bha Nic-Cònailf 
Mharbhadh Tighearn - Niall a’ Chaisteil. N deigh a creachadh. 
Ach-nam-Breac leat. Dh’ fhag e lionn-dubh 'S beag ioghnadh dhith 
Thiodhlaigeadh an Air a mhacaibh. B' fhiach a mac e. 


Oir an loch e. 
* Probably helped to put green turf on his grave. 


+ In some districts means to dress a corpse; in others, to wring one's hands in sorrow. 
t Nic-Dhòmhnaill. 


the Covenanters (led, in the absence of Argyll, by Campbell of Auchinbreck) and the 

‘Royalists under the Marquess of Montrose. The hero of the song is the “ Colkitto ” 

of English writers, Alasdair Macdonald (son of Colla Ciotach, “ Coll the left-handed ”), 
Montrose's chief lieutenant in his short but splendid campaign on behalf of King Charles I. 


Else above fragment evidently refers to the Battle of Inverlochy, fought in 1645 between 


As might be expected, heroic verse bulks largely in Gaelic poetry, and the fame of a clan 
depended, and still depends perhaps, as much on luck with the song as on luck with the sword. 
What the bards sang long ago, the folk now believe, and the unpopularity of more than one 
clan may be traced to the hostility of song. A really good bard made a most dangerous enemy ; 
he generally took a one-sided view of things, the view of his own clan or district, but the song 
survived and ultimately came to form the ideas of a much wider area than the one to which 
it had originally appealed. But if. the bard was strong in abuse, he was even stronger in praise 
—fortunately for several of the western clans and families! In a moment of inspiration, some old 
Macdonald bard sang of the Lord of the Isles as Buachaille nan Eilean, “ the Shepherd of the 
Isles,” and for centuries after the downfall of the Island Kingdom, the thought could touch the 
hearts of men whose heads were proof against an Argyll’s subtlest diplomacy. The Macdonalds 
of Clanranaid and the Macleods of Dunvegan were doubtless “ bonnie fighters,’ but it is no 
reproach to them to say that they owe a good deal of their traditional glory to song and music. 


This is the Clanranald of the bards: 


M’eudail m’ eudail Mac ’ic Ailein, My treasure, my treasure, Clanranald, 
Cabrach a measg fhiadh nam beann thu, Stag among the deer of the bens, 
Bradan a measg bhreac nan allt thu, Salmon among the trout of the streams, 
Ailleagan a measg nan eala, Loveliest among the swans, 

An long as àirde thig gu eala. Loftiest ship that makes the harbour. 


And this is Macleod : 


Mac-Leoid a Dunbheagain Macleod from Dunvegan 

Nam pioban ’s nam feadan, Of the pipes and the chanters, 
'S mi gu'n deanadh do fhreagairt Blythe would I thee answer 

Le fead chinn a' mheòir. With the finger-end trill. 
Siubhal fad aig mo ghràdh-sa A far-rover my love is 

Le ghillean 's le bhàta, With his lads and his long-boat, 
An doineann do thàladh The tempest thy lull-song, 

'S a' bhàirlinn do cheol. Thy music the waves. 


Unfortunately, the old clan-songs are fast dying out, even in the Hebrides, and the frag- 
ments which remain are in many cases so mutilated as to be of little value either as tradition 
or as poetry, though they are always worth rescuing for the sake of the airs to which they are 
sung. 

KENNETH MACLEOD., 
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ALISTER, SON OF COLL THE SPLENDID. 
(Alasdair Mac Colla.) 


As phonographed from the singing of Annie Macneill, Barra. 


An Old Barra Waulking Song. 
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Arranged by 
MARJORY KENNEDY- FRASER. 
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Thine the brave deed, 
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A COASTWISE SONG. 


Chall Eilibh. 


Air from Barra 
Collected and arranged by 


M. KENNEDY-FRASER. 


Words by 


AGNES MURE MACKENZIE, 


Stornoway, Lewis. 


With a steady swinging rhythm throughout. 100-6. 


i 

lee 
a en 
it hà 
hii | ies 
M N 
my N 
BN 


| 


ra 


Where are theships that have sailed the seas 
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KISHMULU'S GALLEY. 


—— Da Dh + Bri — 


(ce the Lonely sat on a hill top in the Isle of Barra, thinking of the queer 
things of life—the heath that is plucked ere it comes to bloom; the boat 
that goes down in the mouth of the harbour; the great sea that brings 

wealth to one and death to another. 


Sne had drunk her fill of the three sorrows of woman, the sorrow of the orphan, 
the sorrow of the widow, the sorrow of the mother, and sure, having nothing now 
to work for or hope for in this life, it would be no sorrow at all for her to sleep 
with other tired women in the quiet kirkyard. 


Una the Lonely looked out to sea, and looking forgot her thoughts. The 
Waves were boiling with rage because the Wind was laughing and mocking at 
them ; and far out, the Kishmul Galley, with Macneill of Barra and the bravest of 
his lads on board, was turning her head towards the Bay and the old Castle of the 
Clan. But oh! Great Being of the Graces, as soon as the Waves and the Wind 
noticed the Galley, they straightway forgot their own quarrel and must need join 
hands to drown the pluckiest galley in the Isles. “Let me swallow her,” said 
the Sea, opening its great mouth—but like the mountain stag, Kishmul’s Galley 
bounded to the top of the nearest wave. “Let me topple her over,” said the 
Wind, loud-blowing with all its might—but like the seal of Lochlann, the Galley 
darted down into a sea-glen. Wild witb anger, the Waves sprang her planks and 
the Wind tattered her sails and snapped her rigging—but och, let them do their 
worst, Kishmul’s Galley was ever the darling to carry her dear ones safely home. 
And Macneill of Barra and his men began to sing a song of triumph—they could 
see the old castle now, where the good things of life were awaiting them; the red 
wine, the feasting, the barping, and best of all, the love, of women and the prattle 
of children. ‘ Don’t be so sure ” said the Wind, drawing its whole breath into its 
lungs. But, ere the last great effort came, the Galley suddenly darted in to the 
quiet of the Bay, leaving Wind and Wave behind to taunt each other with defeat. 


And Una the Lonely, watching from the hill top, leapt to her feet and—‘ O 
Mother of God,” cried she, “ what if yon galley be me!” 


KENNETH MACLEOD. 
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THE CELTIC GLOOM. 


7 EBRIDEAN folk-song, with its sadness and its longing, will probably be brought forward 
as another proof of what is called the Celtic Gloom. It would be a mistake, however, 
to think that the word gloom covers the whole or anything like the whole of western 

' life and character, The Celt is a creature of extremes; his sadness is despair, his joy 

is rapture ; and owing to quite explainable causes, the extreme of sadness makes the greater 

impression both on himself and on the outside world. ‘‘ The sigh goes further than the shout,” 
as the Gaelic proverb puts it; a whole day’s rapture is soon forgotten, but a sigh in the night 
lingers long in the ear and heart. A stranget once attended a deireadh-buana, a harvest festival, 
in one of the isles; the music of:pipe and fiddle, the mouth-tunes, the dancing, the merriment, 
all were equally glorious and uproarious ; in the midst of it all, a woman chanted a croon of 
longing and pathos ; ever after, the Hebrides meant to the stranger a tired woman and a yearn- 
ing in the night. Just as in a man’s own life one week of real pain makes a greater impression 
than a whole year of gladness, so in judging others, whether individually or as a race, he is less 
affected by the frequent laughter than by the occasional sigh. In the Hebrides one’s judgment 
is further affected by the weirdness of the physical features—the sea and the land ever meeting 
in strange ways and forms and with strange sounds—and in some cases at any rate, the gloom 
is in the observer himself, whether Celt or non-Celt, rather than in the people observed. Some 
years ago two Gaels sat in the chapel-house of Eriskay and for hours recited to each other 
humorous Gaelic songs and stories, the one those of South Uist, the other those of Eigg and 

Skye. In both cases the audience, though small, was.appreciative and laughed as heartily as the 

-soft light of a peat fire in twilight would allow; then, all of a sudden, the humour and the 

laughter ceased. The Western Sea breaking on the shores of Uist had taken advantage of a 

momentary lull in the conversation to make itself heard, and almost unconsciously the talk 

became a paraphrase of the Morvern bard’s wistful lines : 





’S mi air m'uilinn air an t-sliabh On the ‘hillside I recline, 

'S mi ri iargain na bheil uam, Ever yearning for the lost, 

'S tric mo shùil a' sireadh siar Ever looking to the west, 

Far an laigh a' ghrian's a' chuan. Where the sun sets in the sea. 


Later on the two men, still full of the Celtic Gloom, strolled through the mystic treeless island, 
and in the faint moonlight everything they saw and heard became steeped in sadness. — And 
though boisterous reels were being danced in one cottage, and light airy iorrams, boat-songs, 
were being sung in another, yet the very joy-sounds seemed to die away in a yearning and a 
sigh. So ever meet the two extremes in the Celtic character ; the rapture needs little excuse 
to rush into dance and frolic or, in its more restrained mood, into humour and laughter, but 
the sound of a distant wave may at any moment turn it into the depths of sadness, And this 
reminds one of another element in the case which ought not to be forgotten. The Celtic rapture 
finds its natural outlet in shout and dance and physical exertion, things which do not last ; the 
Celtic Gloom, on the other hand, relieves itself in song and music, things which last and can be 
handed down from generation to generation. And there is the further difference that such songs 
of rapture as do exist are sung mostly by men in the prime of life, and are oftenest heard in the 
village tap-room or on the way home from market, while the songs of gloom are crooned by the 
old men and by the women, old and young, at the fireside, with the children sitting at their feet. 
This partly explains the remarkable fact that, while the sweetest songs of gloom are on the lips 
of the folk, the best specimens of the songs of rapture are to be found in the published works 
of the known bards, 


* * * * * * * * * * 


The Western Sea, as every islesman knows, can, even on a quiet evening, laugh like a youth 
whose love-tale is running smoothly, and moan like an aged man bewailing the sins of the past ; 
both the laugh and the moan, however, are the children of the atmosphere rather than of the 
sea itself, 


KENNETH MACLEOD, 
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SONGS OF THE HEBRIDES 
and other Celtic Songs from the Highlands of Scotland 
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Vol. I 


*Sea Sounds 
Sea Sorrow 
Harris Love Lament 
In Hebrid Seas—Grenn lies the 
dancing water 
The Ship at Sea 
Hebridean Seafaring Song— 
The Black Loorgan 
Island Jacobite Song—The Sil- 
ver Whistle 
Hebridean Sea-Reiver’s Song 
The Seal-Woman’s Croon 
The Mermaid’s Croon 
*Water-Kelpie’s Song 
x fA Fairy Plaint 
A Fairy’s Love Song 
*Two Milking Songs 
Churning Lilt 
A Spinning Song 
A Hebridean Waulking Song 
A Dunvegan Dirge 
The Death Croon 
The Death Farewell 
* Love- Wandering 





Clanranald’s Parting-Song 


Vol. 
*The Reiving Ship 
Reiving Rapture 
Thieving the Theft 
The Birlinn of the White 


Shoulders 
Mingulay Sea-Rapture 
Bloweth the West Wind ? 
(A Moonlight Elopement) 
*Sea-longing 
Singing Waters 
The Lament of Cuchullan— 
Sun Hero of the Gael 
The Tale and Vision of Deirdre 





(ome of the three sorrows of 
Story-telling) 
Parsifal, the Guileless One 
*Heroic Ossianic Chant—Aillte, 
a Hero of the Fayne. 
Seathan, Son of the King of Erin 
The Druid of Colonsay 
Benbecula Bridal Procession 
*The Road to the Isles 
* Ye Highlands and Ye Lowlands 
A Weaving Lilt 
Gone the Boat and gone my 
Lover 
Hame oor Bottachan, hame cam’ he 
The Islay Reaper 
Morar Reaper's Song 
The Song of the Linn-Quern 
Heartling of my Heart 
Herdman Night 


* Coastwise Song 

A Soothing Croon from Eigg 
The Mull Fisher’s Song 
Coolin of Rum 

The Skye Fisher 
*The Sea-gull of the Land-under 

Waves 

*tAn Eriskay Love Lilt 
*An Island Sheiling Song 

An Ullapool Sailor’s Song 
Lochbroom Love Song 

Loch Leven Love Plaint 
*The Bens of Jura 

Flora Macdonald’s Love Song 
A Raasay Love Lilt 

A 13th century Love Lilt 

A Hebridean Mother’s Song 
An Eriskay Lullaby 

The Christ-Child’s Lullaby 
The Lay of Diarmad 
*Kishmul’s Galley 

The Ballad of Macneill of Barra 
Alister, Son of Colkitto 

A Christmas Duanag 


II 


Peat-Fire Smooring Prayer 
*Uist Cradle Croon 
The Ship that Saileth Home 
The Wild Swan's Lament 
Seal-Woman’s Sea-Joy 
The Troutling of the Sacred Well 
The Fate Croon 
My Dusky Lad in Maninn's Isle 
The Island Herdmaid—Grows 
the Yarrow in yonder Grove 
*Isle of my Heart 
To the Lord of the Isles (“ King 
of a Big House and the Half of 
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Heart of Fire-Love 
Ruari of Dunvegan 
Raasay Lament 
*Caristiona 
*The Cradle Lord of the Isles 
Cradle Spell of Dunvegan 
Kishmul Cradle Croon 
Coll Nurse’s Lilt 
The Maid of Cornac 
Sea-Tangle, or The Sisters 
*The Rune of Columcill 
The Isle of St. Donnan 
St. Bride’s Coracle 
St. Bride’s Child-Bathing Croon 
* The Grail Galley 
*Land of Heart’s Desire 
Altar Isle of the Sea (The Bens 
of Rum) 


*These Songs are published separately. 


*Aignish on the Machair 
At the Wave Mouth 
Barra Fisher’s Sea-Prayer and 
Sea-Joy 
*Barra Love Lilt (A) 
*Birds at the Fairy Fulling 
*Birlinn of Clanranald (The) 
Blessing of the Road 
Chanty that beguiled the Witch 
(The) 
Clanranald’s Galley 
Clyde-Side Love Lilt (A) 
*Cockle-Gatherer (The) 
Courting of the King of Erin’s 
Daughter (The) 
Curse of the Aspen Tree 
* Dance to your Shadow 
Dowerless Maiden (The) 
Down comes the Hawk and she 
flies no more. 
Ethne’s Croon 
Columba 
Fairy Loom (The) 
Going West 
Gormshuil the Blue-eyed 
Harp of Dunvegan (The) 
*Harper (The) 
Harp Sorrow (The) 
Hebridean Foster-Sister’s Song 
(A) 
*Joy Invocation (The) 
Jura Harvesting Lilt 
Kirsteen 


to her Child 


Kennedy-Fraser 
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III 


Lure of the Fairy Hill (The) 
Old Crone's Lilt (The) 
Ossian's Day Dream 
*+Peat-Fire Flame (The) 
*Pulling the Sea-dulse 
*Putting out to Sea 
Putting the Taunt 
Rannoch Herding Song 
Return from the Fairy Hill (The) 
River Calling (The) 
Rodel Fishing Rune 
Rune of the Moon 
Rune of the Weaver (The) 
Sea-Bird to her Chicks 
*Sea Moods ; 
Sea-Quest (The) 
Sleeps the noon in the deep blue 
sky 
*Spreading the Sea-wrack 
*Skua-Gulls (The) 
St. Kilda Cliff-climber to his Son 
* To people who have Gardens 
Two Cronies (The) 
*Uist Cattle Croon 
Vow Song of the Birds 
Wandering Shade (A) 
Wind on the Moor (The) 
Witshery Graces 
Witchery Cantrips 
Wichery Milking Croon (The) 
Withchery Fate Song (The) 
Witchery Croon 


Twelve Selected “Songs of the Hebrides” 
From Vol. I 


The Christ-Child’s Lullaby 

Kishmul’s Galley 

The Sea-gull of the Land-under- 
Waves 

An Island Sheiling Song 

Hebridean Sea-Reiver’s Song 

A Fairy’s Love Song 


Skye Fisher’s Song 
Milking Croon 

A Churning Lilt 
Spinning Song 

In Hebrid Seas 
Death Croon 


From Vol. II 


Benbecula Bridal Procession 
Heart of Fire-Love 

Land of Heart’s Desire 

Lord of the Isles (To the) 

Cradle Lord of the Isles (To the) 
Weaving Lilt ; 
The Troutling of the Sacred Well 


. The Wild Swan 


The Reiving Ship 

The Birlinn of the White Shoul- 
ders 

Coll Nurse's Lilt 

Isle of my Heart 


From Vol. III 


Curse of the Aspen Tree 
Dance to your shadow 
Sleeps the Noon 

A Clyde-side Love Lilt 
Kirsteen 

The Wind on the Moor 


Aignish on the Machair 
The Harper 

Birlinn of Clanranald 

The Cockle Gatherer 
Spreading the Sea-wrack 
Return from the Fairy Hill 


Two Settings : High and Low Voice to each of the above selections 


{Unison Editions published separately 
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Foreword by Marjory Kennedy-Fraser 
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One who sang “ The Cradle Spell of Dance by Kenneth Macleod! 


Gaelic Pronunciation 


PAGE 
Aillte (an Ossianic Lay) 80 
Altar Isle of the Sea... 178 
Benbecula Bridal Procession 125 
Bens of Rum ... 178 
Birlinn of the White ‘Shoulders 51 
Bloweth the West Wind... 157 
Bride’s (St.) Child-Bathing Coon gi 
Bride’s (St.) Coracle ... : eae 87 
Caristiona ; 182 
Coll Nurse’s Lilt 15 
Columcill (Rune of) . 93 
Cradle Lord of the fees (To bhen I49 
Cradle Spell of Dunvegan 2 
Cuchullan’s Lament for his Son 23 
Death-Keening of a Hero 73 
Deirdre (The Vision of) 130 
Druid of Colonsay (Dhe) tir. 215 
Dusky Lad in Maninn’s Isle (My) 218 
Fate Croon (The) 154 
Glen of Spells (The)... is 37 
Gone the Boat and gone my Lover 115 
Grail Galley (The) 120 
Grows the Yarrow 42 
‘‘Hame oor Bottachan, hame cam’ he” IIo 
Heart of Fire-Love Ig 
Heartling of my Heart Igo 
Herdmaid (Island) so au 42 
Herdman Night ase ae “ie ee 69 
Ishabel of Kintangaval’s Croon 221 
Island Herdmaid 42 
Islay Reaper’s Song . 64 
Isle of my Heart I7I 
Isle of St. Donnan 205 
Kishmul Cradle Croon 202 
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Lament of Cuchullan (The)... 

Land of Heart's Desire Wr os eee 
Lay of the Mighty Fool ae ia se 
Lord of the Isles (To the) . a 


Mingulay Sea-Rapture 
Morar Reaper’s Song... 


Peat-Fire Smooring Prayer ... Gee ah 
Quern-Grinding Croon 


Raasay Lament 

Reaper (An Islay) 

Reaper (A Morar)... 

Reiving Rapture 

Reiving Ship (The) ... mae ASE 
Road to the Isles (The) a see 
Ruari of Dunvegan ... ' 

Rune of Columcill (The) 


Sea-Longing 

Sea Tangle : 
Seal-Woman's Sea-joy a 
Seathan, Son of the King of ane s: 
Ship that saileth Home Seed 
Singing Waters 

Smuggler’s Song S 

Song of the Linn-Quern 

Swan (The Wild) An 


Tiree Tragedy .. 
Troutling of the SA Well (The) 


Uist Cradle Croon 
Vision of Deirdre (The) 


Waulking Song of the Glen 

Weaving Lilt ... a van ots ae 
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Ye Highlands and Ye Lowlands ... oes 
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Caidealan cuide rium ... vee tee ote 194 Mo Nighean donn a Cornaig ... Sa ses 140 
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Taladh an Leinibh Ilich soc ase or 149 
Fuaim na brathain anns an linnidh ... IE 167 Taladh an Leinibh Leoidich ... en at 2 
Fuirich an diugh gus am màireach ... oes 6 Triall-Bainnse, An 125 
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Cuchullan and his Son wes in So 23 Rune of Colum-Cille (The) ... one net 93 
Grail Galley (The) ... wee se a0 120 | Sacred Wild Swan (The) ... M ANA II 
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Reaper (The) ... des eee adh ar 162 Vision of Deirdre (The) a tes 130 


THE FOLLOWING BY MARJORY KENNEDY-FRASER :— 
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FOREWORD. 


—— a 


F all the fountains of the passions and beliefs of ancient times in Europe, the Celtic alone, says 

W. B. Yeats, has been for centuries close to the main river of European literature. These fountains 

of living tradition still flow in the Gaelic-speaking Isles of Scotland, and from them we have filled the 
pages of this book. 


“ Skulls are harder than consonants, and races lurk where languages slink away,” wrote William Sharp, ! 
and to many of us Celtic Scots the language of our ancestors is a sealed book. Yet still, in the music of our 
race, we find ourselves; in these racial musical survivals the very character and spirit of our forebears is 
distilled. “C'est le grand révélateur des forces créatrices d’une nation,” says a French writer. And the 
perfervid feeling of the Scot, though it smoulder like the dull embers of a peat fire, needs but the breath 
of an old song to make it leap again into flame. And such surviving fragmentary human documents seem 
to tend to drift ever westwards before the advancing tide of cosmopolitanism; to the remote Western Isles, 
therefore, one must go to-day to find still unrecorded types of this racial self-expression. And gladly one 
goes to the West! 


“ Who has not felt the glamour of the Western Sea?” says Kenneth Macleod, our island poet 
collaborator. And wrote Nicolson of Skye :— 
“ Good is the smell of the brine that laves 
Black rock and skerry, 
Where the great palm-leaved tangle waves 

Down in the green depths.” 
The glamour of the Western Sea, the lure of the Isles and the snare of the elusive song-quest—these have 
drawn us time and again into their charmed circle. And that even although during the long summer days, 
when we frequent the isles, the winds sometimes blow for weeks together, and the sea shows itself in 
dangerous moods. The fisher-crofters, who get their living from the sea—“ their treasury of Mary ”— 
and, in so doing, have a “ life-long struggle with something greater than themselves,” are yet fully alive alike 
to its seduction and to its cruelty. ‘‘The sea,” says Kenneth Macleod, “has cast her spell upon the 
impressionable Celt—her generosity, her might, her playfulness, her frequent cruelty, are felt, but what 
really haunts the Celtic mind is her awful mysteriousness.” Yet they love their boats, these Islesmen, and in 
a seaman’s love song to his boat? this personal temperamental bond between Islesman and Birlinn gives us 
one of the most beautiful songs in the collection. In the curves and leaps of the tune, indeed, can we not see 
the vessel, its * “ white fillet of foam under its brows,” “ white its shoulders cresting sea-foam.” 


The sadness and the restlessness of many of the airs again reflect the sadness and the restlessness of 
the sea,‘ that mysterious, rhythmical, relentlessly pulsating sea, which everywhere encompasses the Hebridean 
Celt. And the wind too, the never-ceasing wind, makes itself heard in the weird, vowel-threaded rising and 
falling “ motives ” that link together the chanted phrases of many an old bardic lay. Only those whose ears 
have been filled for days and weeks together with the moan of the sea, and of the wind round one of those 
rocky isles, can realise how much there is of their haunting mystery reflected in the music of the race. But, 
and if there be sea-sorrow, there is also sea-rapture. And “ music’s laughter” is ever met with in the 
love-songs and joy-songs of the Gael. Laughter this that is not mockery nor scorn, not “Le Rire” of 
Bergson, but the laughter of rapture, Carpenter’s “ Exultancy of Resurrection.” ‘The roadway of excess,” 
wrote Blake,“ “ leads to the palace of wisdom.” 





1 The writer who, as Fiona Macleod, wrote many original tales of the Hebrides. His Immortal Hour has been set to music 
by Rutland Boughton, music inspired by and largely founded on our first Vol. of Hebridean Songs. Of this work Ernest Newman 
has written that it contains some of the loveliest music of our day. 

2 Page 51. “ The Birlinn of the White Shoulders.” 

8 Conrad’s “ Mirror of the Sea.” y v ) 

4 It is lake water, says John Kelman, that sounds the undertone in Yeats’ Irish Poetry, “ always night and day I hear lake 
water lapping.” ) - 

5 Blake is akin to the Hebridean Gaels, his name was of right O'Neill. 
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And out in those remote isles, perhaps just because one still finds life on the material side as simple as 
at the earlier stages of social organisation, one finds a people “hindered by physical conditions from 
producing a material civilisation, the more free of their emotions and imagination.” ! 

“ Many a poor, black cottage is there 
Grimy with peat smoke, 
Sending up in the soft evening air 
Purest blue incense.” * 


Incredibly hard are the physical conditions on some of the smaller isles. Into the rocky hollows a little 
sandy soil is wind-drifted, and here the self-same crops are grown year after year, the drifting sand probably 
bringing with it afresh each season the needful supply of vital elements. And is it not possible that the 
physical hard conditions, the small holdings—the only possible allotment of such saucersful of sandy soil— 
depriving the men of the chance to develop constructivé and organising faculty, may have contributed to the 
development of the personality of the women and to the creation of a civilisation of the hearth, a social order 
symbolised in the beautiful figure of Bride,* the foster-mother of Christ. The ancient social order— 
“an age-long communism ’’—which has left us this heritage of song, was held together by ties of blood 
relationship, and was, in a manner, free from wage labour. Even to-day in the isles, if you cannot cut your 
own peats, you cannot easily secure hired labour to doit. Yet if the sands of that ancient civilisation are fast 
running out, its tale of folk-art, ‘‘folk-art the oldest of the aristocracies of thought, the soil where all great‘ 
art is rooted,” still yields the flower of its ideals. Neglect of such racial tradition, says Yeats, makes for 
spiritual poverty. From our music we Gaels may learn that we are not only “ music-makers and dreamers of 
dreams,” not only of those that “take up harp and sorrow and the wandering road,” but of those also that 
“ take up spears and die for a name.” 


There is no diet so life-giving and so life-preserving, says Villiers Stanford, the Irish music-maker, as 
the natural outpouring of the songs of the soil. And it is in the belief that the material we collect is of 
genuine value racially that we continue the quest begun in 1905. In the years that have intervened since we 
published our first volume of “ Songs of the Hebrides” and the later album, “ Sea Tangle,” my daughter and I 
have worked almost exclusively in collaboration with Kenneth Macleod, and largely in his native island of Eigg. 
Eigg and Benbecula indeed have furnished two-thirds of the material here presented, the remainder hailing 
from our earlier hunting grounds, Barra, Eriskay “ of the dark nooks,” Isla, the Uists, Skye, and the Lewes. 


Low-lying, watery Benbecula of the sea-fords and the lochs and the mirage-like illusions yielded us a 
great crop of labour lilts and some interesting and valuable Ossianic forms of chanting. I had been attracted 
to the island in 1911 by the fame of Calum Barrach as a singer of sacred songs. I looked for incantations and 
hymns and tunes, such as those collected, translated, and published by Dr. Alex. Carmichael in his “ Carmina 
Gadelica.” What was my astonishment to find that Calum's repertoire, and it was a very large one, consisted 
entirely of ancient, rhymed, heroic tales of pagan origin, just such Ossianic fragments as Macpherson found 
here in the 18th century when covering this self-same ground in search of materials for his great epic. 


When Macpherson’s poems founded on this fugitive, fragmentary, orally transmitted lore appeared, 
all Europe reverberated to the strains of his Ossian. Macpherson died in 1796, but long before his death 
the Ossianic poems had become, according to William Sharp, one of the most vital influences in literature. 


To reach Benbecula we had to land from the little steamer at Lochboisdale in South Uist and drive 
northwards the length of the island through bogland, lower at times than sea-level, lit slantwise by the after- 
noon sun glinting on long chains of water-lily lochs. 


In the Isle of Eriskay, where we worked earlier, there are also water-lily lochs. One in an uncanny 
corner of the isle is said to be the haunt of the water-horse. Its peaty, fern-clad banks are undermined by the 
dark water which is said to be of unmeasured depth, and the loch itself is closed in by a precipitous horse-shoe 
of boggy hills which have an awesome air even at noon. But the great white lilies that grow in the loch are 





1 Padraig Colum in “ Love Songs of Connaught.” 8 Pronounced Breedya. 

® Alex. Nicolson. 4 Yeats. 

* The eminent biologist, Prof. Arthur Thomson, remarked of the “ Death Croon,” in our first volume, that it was “the high 
water-mark of civilisation.” 
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the lovelier for their dark setting, and when you escape from these haunts of the each-uisge out to the open 
shore, the blue gentians, the purple orchids, and great yellow irises of the bright green island-knolls seem 
refreshingly human again. 


The drive to Benbecula ended in the crossing of one of the dangerous sea-fords, which serve to cut 
off the isle effectively from the outside world. The north ford, wbich we crossed later, covers five miles of 
treacherous sand, and on this trackless stretch travellers, at times, cvertaken by a mist which obscures distant 
land-marks, unwittingly and fatally turn toward the swiftly incoming tide. 


Fishing is not followed in Benbecula owing to the dangerous shallowness of the waters round its coast. 
Cattle-tending and weaving occupy the folk—cattle-tending the men, spinning and weaving the women. For 
70 years (he was then 87) Calum Macmillan had tended his cattle on the machar* and chanted his tales of the 
heroes. He was out in the rain herding when we drove over one day, but he came with us to his cottage and 
courteously ushered us in to the cheerful kitchen. Carding, spinning, and weaving were going busily forward, 
but at our entrance the guidwife laid aside her carding brushes, her son’s young wife her spinning wheel, and 
the daughter of the house her weaving shuttle to welcome us. To the priest we owed our introduction here, 
and, indeed, all the success that followed our song-quest in theisle. Father Ian Macmillan was a daily visitor 
at Calum’s thatched cottage, which stood just beside the presbytery glebe, and on our visits there he drew for 
us from the old folk the best they had of Hebridean lore. 


From the goodman we heard only Ossianic tales and lays. And ancient custom, we found, did not 
sanction an easy transition from these to lighter lilts. At one seance, indeed, attention might be given only to 
the stuff of heroic tradition, recited and listened to in reverent mood. These fugitive literary remains of the 
Gaelic Homer have long been sacred to the Islesman. Pre-medieval, pre-Christian, these feats of Fionn? and 
the Fayne,* heroic, romantic, wild, fantastic maybe, held up for imitation as a model, Fionn, “ truest, wisest, 
kindest, gentle to women, generous to men.” This chivalry of Celtic myth created, indeed, medieval 
chivalrous romance, and imposed its ideals on Christendom. 


Besides these Ossianic tales proper, the tales of Cuchullan, of the Great Fool (Parsifal ?) of Deirdre,‘ 
tales of suffering, of quest, and of high courage are still recited orally by the folk around the peat fires. 


This lore was not spoken, it was chanted, and of the forms of chanting used by Calum Barrach, we 
give one or two specimens, thus: 


I—LAY OF CAOILTE.® 






-G- -@- -@- 
Is mu - lad - ach — mi'n deigh Chaoil-te Nach mair - ionn luchd mo chon-traon-aidh, Lion 






. -@- 
mu - lad mi, cradh, is goir - teas, 'Nam sgar - ach- duinn dhomh rim’ cho-dhal - ta. 








ASI 
ar 
S Sgeulachd air Conn Mac an Deirg, Air a lionadh le trom — fheirg, Dol a dhioladh éiric athair gun 
S SE e 
fheall Air mhaithibh sa' mohr uaisle. 


1 Grassy stretches of sandy shore. 

2 Pronounced “ few ”-n. 

8 “ The comely people of yellow wreathed hair, who were never touched with fear, nor hatred, nor change. *' 
4 The Helen of the Gael, her story dramatised by Synge and by Yeats. 

5 The “ Thin,” swiftest of the heroes of the Fayne. 

6 “ Who was like a whirlpool, or the ebb of the sea 'gainst strong waves.” 


/ 


(sath) 


and thus, to descending phrases within the compass of a sixth: 


III—LAY OF THE SMITHY.* 


Not too definitely musical—with a speech inflection. 
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From the guidwife we got labour lilts guleor, with intoxicatingly rhythmic refrains, among them the airs 
to which we have set the “ Benbecula Bridal,” the “ Grail Galley,” and “ Ruari, Ruari.” These were mostly 
waulking songs, sung at the shrinking of the home-spun web. As this process of fulling the cloth was long 
and heavy, the songs used for it were correspondingly stimulating. And many ancient airs are still preserved 
in Benbecula just because the work of weaving still goes busily forward there. A much larger crofter 
community than that of Eriskay—there were some 1,300 folk in the Isle of Benbecula—hardly a day passes 
that is not marked by a waulking. And where there are many waulkings there will survive the greater 
number of varied and complex labour-song refrains. For at these gatherings the singing is the attraction, 
and the tedious work of tossing, dumping, and circulating the moisture laden cloth is completely forgotten in 
the intoxicating swing of the body to the rhythmic refrain. The refrains are sung by the whole company, 
but there is interest also in the verse lines, which are given by the leader only, and which may be either old 


classics or topical improvisations. A simple yet typical example is here given: 
Irom BENBECULA. 


REFRAIN. 
ae 











—— > a 5 A 2 => : 
Na him - bo ha lit leò, Hu-a ho-ro ei - le? Na him - bo ha lid leò. 
VERSE (freely recited ). REFRAIN. 
Abh = : = ROSIE AR AID oe 























* Mr. Otto Anderson, a musician from Finland, who paid me a hasty visit in my music room in Edinburgh, told me that the 
Finns stili chant their Kalevala epic to a bodily movement that resembles that of Hebridean waulking. “ The Finns are the only 
other race in modern Europe that has preserved to the present day an heroic epos reaching back into a far-distant past.” 

* Pronounce as in Italian with the exception of eile, which rhymes with daily. In syllable him prolong the m, not the vowel, 
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To this the workers, seated in opposite rows at a long, improvised table, rhythmically swing the cloth, 
tossing it on the boards to the pulse of the song. 


The stirring vocables of the refrain have here no meaning. This reduction of the text to mere 
vocalising syllables is not necessarily deterioration. Indeed, a higher level of purely musical sense and 
homogeneity of mood may thus at times be attained.’ 


Presumably women themselves were the authors of most of the labour songs used by them. The 
Island Greeks, it seems, like the Island Gaels, also owe to women a large share of the most beautiful and 
touching of their songs, and Greek women, like Hebridean, it is said, improvise in the outburst of grief. 


Many songs go to the shrinking of one web, and these vary in character and speed with the progress of 
the work. Here is a lilt used for the alternate speeding up and relaxation of effort. 


WAULKING (TIGHTENING) SONG. 


With tempo rubato, alternately accelerating and relaxing. 
eT ee ae a ere, 







































































Se a Sa a ee ge LS Ee ee = —— 
Se! 
Se SOT Naat Les ioe ee a Deer A SE 
and here another for the “ posting ” or washing of the web after the shrinking has been completed : 
I POSTING TUNE. From KENNETH MACLEOD. 
Gaily ij 2 FINE. 
: a ae eee e 
cm 
ÀN = S d D 
Sud mar rach-ainn fhein is thu, Null adh’ Bir - inn hu o Sud mar rach-ainn fhein is thu. 
Repeat ad lib. D.C. 
: _ ar 
eah 
SS 


Sud mar rach-ainn, so mar theid mi. 


The naive pattern of four repeated notes in this last would seem to be Scandinavian rather than Celtic in 
character. A dainty example of it is the Milking Song (p. 70 of the first volume of Songs of the Hebrides). 
Here are two others : 

Briskly. From BENBECULA. 


a DEISE > = cad A at = a ag ER Ee ee e aii 
—N— AA 






















e S 


Hu ru ru bhi hu - o, Hu ru ru bhi, Ho leod Auris obra! al Gabh an rathad Fhionnlaidh, 


VERSE. 











a Se I ah SL NS 
Tha cao-raich a - gam osheachduinri fas-gaidh an  Sgum- bain? 














1 In certain classical Hindu songs, the Alaps for instance, the text consists solely of vocalising sounds. 
2 A hill in Barra, 
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Milking songs were of course numerous in a land of cattle-tending. 


MILKING SONG. 


Very smoothly and cajolingly. Ann Monk, BENBECULA. 
— 





Thoir do bhainne bho dhonn, Thoir do bhainne bho «dhonn, Thoir e gu trom a-gus tor-rach, 
Clannach - a a tighinn don bhaile, Thoir do bhainne bho «dhonn, Mac ic Leoid is Mac ic Ail -ein 





D ig 
Thoir do bhainne 'bho dhonn. 
Thoir do bhainne bho dhonn. 


From Kirsty MACKINNON (Eigg.) 








A bho mhaol donn A dir - eadh bheann Tha bho mhaol donn a tear -nadh bheann. Tha 





Are ~c— ; 
bho mhaol — donn a dir - eadh — bheann 'Sgu bheil i sgith 'Sa laogh air chall. 






aa eS PE ae R 
e aera ee S 
Bho thaobh gach glinn gu bruach nan allt, Bho thaobh gach glinn gu bruach nan allt, Bho 





—— A 
+ 





wv n 
thaobh gach glinn gu bruach nan allt’ 'Sgu bheil i sgith 'Sa laogh air chall. 


Herds of cattle in the grazing islands stand for wealth, and in a nursing song from Coll? the nurse sings 
to the little one “ Wooers fine will come courtin', but to nane will I gi’e thee, wantin’ herds o' cattle.” 


In the most precipitous of the high-cliffed rocky isles, life was wont to be supported solely by the 
snaring of wild sea-fowl, and in these isles a rope symbolized wealth. The real need, however, was shown 
forth in the ordeal through which a young man was required to pass who would take unto himself a wife. 
Led to the highest pinnacle of rock overhanging the wild sea that surged against it, he was required to balance 
himself on the extreme edge of the cliff on the heel of his left foot, outstretch the other, and finally throwing 
out both arms, return safely to surer footing. — 


But Coll and Benbecula are flat islands, and in craggy Coll and Benbecula of the lochs, herds of cattle, 
as far as the community had a say in the matter, ensured a young man a wife. 


While we were seated in Calum’s cottage listening to the songs, Father Macmillan kept watch through 
the little gable window that gave on the machar southwards. He was expecting a bridal party. Suddenly he 
exclaimed, “ Here they come,” and straightway carried us all off to his little church, and, after the ceremony, 
to the little presbytery, where we assisted, in the nine-foot-square vestibule, in a festal reel, the piper and the 
onlookers craning their necks from the adjacent parlours to take part in the fun. After the reel, the customary 
gunshots were fired, and the bridal party formed up, with a piper at its head, to recross the machar, making 
straight across country some five miles to the bridegroom’s house. And as we drove back in the misty moon- 
ee eee eee 

1 Page 15. 
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light, by the high-road, we could follow the track of the bridal procession by the sound of the pipes across the 
moor, and the signalling gunshots that came from each lamp-lit, low, thatched cottage as the bridal party 
approached and passed. It was a strange scene. Veils of mist were rising from each little tarn, and the moon 
hung low from the middle of the sky like a great golden lamp. But there are strange traveller’s tales of 
atmospheric illusions in Benbecula. A grove of trees appeared to one in this treeless isle. Nearer approach 
suggested a hedgerow, still nearer inspection proved the illusory grove to be a row of potato shaws! 


Benbecula is one of the outpost isles and is surrounded by a “‘shoaling sea, the lovely blue playing into 
the green.” From the sheen-white sands of its western shores, one looks out on an unbroken stretch of the 
Atlantic, as did the Gaels of yore, sensing a land of heart's desire, Tir nan og, and “catching a glimpse 
against the sunset of its summer isles of Eden lying in dark purple spheres of sea.” 


The isle of Eigg, which lies close to the mainland geographically, is yet quite remote spiritually. 
Half Protestant, half Catholic, it is still, in its heroic tales and songs, wholly pagan. In Eigg, indeed, the 
love of the old heroic lore so overflows that it tides over all minor differences. ‘‘ God is all the nearer,” says 
Yeats, ‘‘ because the pagan powers are not far away.” 


Eigg is a very beautiful little island. Than the outlook from the white curves of Laig’ Bay westward 
to the blue altar peaks of Rum,? one could not find anywhere a more impressive scene. Rich in rank green 
undergrowth and gay with wild flowers in summer, a rivulet running into Laig’ Bay bears a vivid green 
border of water-cress that recalls the island love-song, “ Like watercress gathered fresh from cool streams, thy 
kiss, dear love, by the Bens of Jura.” * 


In Eigg Kenneth Macleod was born, and there cradled in Celtic lore. He had for nurse a singer 
reputed the best in the island, and his aunt, Janet Macleod from Skye, was one of the hereditary conservers of 
the traditions of the Macleods. These gifted women found a receptive and retentive mind in young Kenneth, 
and at the age of thirteen, influenced by MacBain of Inverness, the Celtic scholar, he became a conscious 
collector, much of what he gathered into the honey cells of his memory being deposited finally in our joint 
first volume of Hebridean songs. In Eigg with him we had an easy task as collectors—merely to appreciate, 
phonograph and notate the material he brought to light. The old people, who all knew and loved him, not 
only gave him freely what they could recall, but from himself they heard so many half-forgotten lines and 
quaint tunes and refrains that, from the deeply disturbed depths of their lore-laden minds, songs and tales 
re-emerged that neither they nor their neighbours had thought of for years. And thus, besides the tale and 
song of Cuchullan (a saga already becoming obsolete, we are told, in the days of Columba), and “ The Lay 
of the Great Fool’’ (Amadan Mor), we got the “Song of St. Donnan of Eigg,” ‘‘ The Wild Swan,” “ Altar 
Isle of the Sea,” “Heart of Fire-Love,” ‘‘ Heartling of my Heart,” “ The Fate Croon,” the lull song to 
the Cradle Lord of the Isles, the ‘‘ Peat-fire Smooring Prayer,” and the tales and croons of St. Bride. 


The singers from whom in the main we collected in Eigg, were three women—Widow Macdonald (who 
was over ninety) and two others, also widows, Ishabel Macleod and Kirsty Mackinnon. 


“Canals are straight, Rivers twist and turn, Nature is crooked,” says Yeats, and this Sea-keening, 
chanted to us by the oldest dame, meandered freely, nature-wise, yet ever within certain prescribed tonal 
limits :— 


SEA-KEENING. 





Ne’er a boatcomes,Ho - - fo- i, Round yon head-land, Ho ro ei - le, 
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Caoimeadh-mnara. 


1. Cha’n’eil bata thig o’n rudha 4. Tha do leaba ’na h-onar 
Nach tig rughadh ’nam gruaidh. Anns an t-seomar ud shuas. 
2. No long thig bharr a ’chaolais 5. Ciamar theid mi ga caradh 
Nach caochail mo shnuadh. 'S tusa ghraidh cho fad uam. 
3. Gur a mise tha fo mhulad 6. Goirt leam diol do chuil stendaich 
Air an tulaich lom fhuar. 'S e 'ga reubadh 'sa chuan. 
Literal translation. Singing adaptation. 
I. Never boat comes from the headland I. Never boat comes—Round yon headland 
But the blood rushes to my cheek. But that ever—Flame my pale cheeks. 
2. Never ship comes through the narrows 2. Never ship comes—Thro' the narrows 
But my colour will change. But sudden—Change I colour. 
3. I am the woman of sorrow 3. I a woman—Under sorrow 
On the knoll bare and cold. On bare knoll—Bare, cold. 
4. Thy pillow is in loneliness 4. Lonely—Thy pillow 
In the chamber up yonder. In thy chamber—Up yonder. 
5. Hew can I go to smooth it 5. How care I—E’er to smooth it 
And thou, O love, so far away? And thou—-Far from me. 
6. Sore on me the hurt to thy ringleted hair 6. Ah, my wound—Soft thy brown curls 
And it being a-torn in the sea. Sea-tossed—Sea-torn. 


One of the simplest forms of crooning or keening, the very short refrain here cuts remorselessly 
into each verse-line. From Widow Macdonald also we learnt the electrifying “ Reiving Ship” (p. 45). 
Strange that the old women should have sung to us these virile pirate chants! The “A ho hi! Hirm bo!” 
of its refrain is a rapturously reiving cry, and the ship in her course in Kenneth Macleod's English : 


“ Grinds beneath her gray-blue limpets, 

Crunches curving whelks to sand-drift.” 
then, 

“ Speeds she gaily Moola’s waters, 
Kyles and Moyles, to fair green Isla. 
Leaps her way to Isles of daring— 
Gleaming Isles of blades and laughter. 

A ho hi!” 


Of the other two singers, one of the gayest we had met in the Isles was Ishabel Macleod, and it was 
a pleasure to see her beaming in her doorway as we scrambled up from the shore to greet her. To an uncom- 
monly strong resonant voice she added a good repertoire of songs, and from her we learned the passionately 
pathetic “ Heartling of my Heart.” She danced and sang to us also an exhilarating “ port-a-beul ” (mouth 
music), used for foot-waulking in the days when blankets were shrunk by dancing on them ! 


With persistent forward-driving rhythm. 





S ^a 
a 
m 





But our main source of supply in Eigg was the cottage where Kirsty Mackinnon lived with her brother. 
Kirsty had a voice of peculiar charm and a rare memory for the old tunes. Her brother had a like memory, 
fortunately, in his case, associating itself with the words. I shall never forget my first sight of Mackinnon as 
he quietly approached from the kitchen end of the cottage to the “ben” room in which we were seated. 
He carried himself with the unconscious rhythmic bearing and far-away look of one of the heroes of his 
own ancient tales. Lured by our love of the lore and aided by Kenneth Macleod’s skill in stirring the pools of 
memory, brother and sister re-united for us the floating fragments of a fast-disappearing tradition. Yet, who 
shall say? Perhaps William Sharp was tight when he averred that Celtic paganism lies profound still, 
beneath the fugitive drift of Christianity and civilisation, as the deep sea beneath the coming and going of 
the tides. And is it not possible that Kirsty’s two boys, rapt listeners to the old lore, may in their turn 
be of those who are “ not divided from images and emotions which carry the memory backward thousands 
of years.” 


From Kirsty we got the air used for St. Bride’s Cleansing Croon, a croon that recalls that other Celtic 
cleansing from Uist :— 
“I bathe thy palms 


In showers of wine, 

In the lustral fire, 

In the seven elements, 

In the juice of the raspberries, 
In the milk of honey.’’? 


Kirsty’s contributions to the present volume are too many to catalogue here. Most of them find place 
in the body of the book, but this ornate little labour lilt, attributed to the r7th century poetess and singer, 
Mary Macleod, does not appear later : 


A MARY MACLEOD WAULKING SONG. 


Kirsty, Eraa. 





. . Sr . . ee 5 . . . . 
HissoiMhos sse. rann o Hi | ri hose... rann o. Ach a Mhairead nan cuir-ead — c'uim a chuir thuorm breu 






Hi ri ho rann, Oo Oh i ho rann o. Ach a Mhairead nan cuir-ead — c'uim a chuir thu orm breug. 





1 Carmichael's Carmina Gadelica. Song to a young bride. 
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Kirsty had real skill as a vocalist, and gave the little grace-groups in her songs with the precision of a 
practised instrumental performer. But not from the women alone did we collect in Eigg. This Milking Song, 
for example, was sung to us by Piper Macleod : 


MILKING CROON. 


(THE THREE Locus). 
REFRAIN. 












S> 


E ho m'aghan Ciallaic 


m'aghdonn E h 


o 


m'aghan M'aghan a ghaoil. Tha tri loch-an — anns a bhail-e 





Loch Fi-on, Loch Mil, is Loch Bainne. —'S-ged a gheobhainn mo roghainn a- ca Bannsa an t-aghan sior thoirt bainne. 
Translation of “ The Three Lochs ” :— 
REFRAIN. VERSE. 
E ho, my heifer, There are three lochs in the township : 
Soothe my brown heifer ; Loch Wine, Loch Honey, and Loch Milk; 
E ho, my heifer, Should I get my choice of the three, 
My heifer, my love. Dearest the heifer, ever flowing the milk. 


Eigg has been richly endowed alike by nature and by tradition, and has for some an extraordinarily 
mystic charm; the charm of !“ moving waters in their priest-like task of pure ablution round earth’s. human 
shore ”’; the charm of its groves, *“ Enter these enchanted woods, ye who dare ”; the charm of its small 


community *“ bound together by imaginative possessions, stories and poems that have grown out of its own 
life.” 


Did Christina Rossetti know the Eigg legend of St. Bride's Coracle when she wrote: 


Three little children on a wide, wide sea, 
Motherless children, safe as safe can be 
With guardian angels.” ? 


Sure, the mystical and spiritual love of beauty is a central fact in the Celtic genius. The Celt truly 
feels with R. L. Stevenson, (who strangely enough in his portraits shows the type of the Iberian Hebridean,) 
“ the beauty and terror of the world.” An elderly woman, elderly in 1856, when talking to Miss Frances 
Tolmie* about the beauty of the world, confessed to having gone down on her knees to a magnificent cloud 


overhead. “ Beauty, like sorrow,” says Ben Jonson, “ dwelleth everywhere,” and there seems a large measure 
of both in the life of the Western Isles. 


Celtic lore would seem to have a common mythological groundwork with that of the Hindus and the 
Greeks, although it is notable that women seem to have taken a higher place in ancient heroic Celtic legend 
than in the Greek tales from which Homer derived inspiration. The passionate nature of the Hebridean 
woman’s love-songs surely bespeaks at least free scope of choice. Note Deirdre’s frank instantaneous 
expression of love to Naoise at first sight. And yet “no other race,” says Renan, “has carried so much 
mystery into love. No other has conceived with more delicacy the ideal of woman, nor has been more 
dominated by her..... Woman here appears as a sort of vague vision... . . No other literature offers 


anything analogous to this. . . . . The ideal of sweetness and beauty set up as the supreme object in life is 
Celtic.” 


Recurrent waves of Celtic inundation seem to have swept into and over Europe, probably rrom the 
East, in early days of racial migrations. And partly Oriental in character the Celts remain, in the mountain 





2 a a e aan A A CC HA D 





1 Keats. 

3 Meredith. 

* Yeats. 

* See Miss Tolmie's contribution to Hebridean Lore, Vol. IV., No. 16, of Folk Song Society. 





Drawn by PATUFFA KENNEDY-FRASER 
from a recumbent Celtic cross in the Isle 
of Eigg. 
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fastnesses and remote Isles! and peninsulas, where a remnant are still to be 
found faithful to the old memories and the old tongue. Hindu and Byzantine 
carving certainly shows affinity with that of Iona, and there are traces also 
in Celtic airs of kinship with Greek and Arabian. 


For me, these sea-chants of the Isles are always accompanied (in the 
mind's ear) by nature sounds. Conrad speaks of “ the deep bass-like chant of 
the sea,” and of the “shrill pipe of the wind played on the sea-tops,” and 
“the occasional punctuating crash of a breaking wave.” These are ever 
behind all the croons we heard in the Isles, and we cannot do full justice 
to the Hebridean songs if we attempt—away from the sea—to sing them 
unaccompanied. The accompaniments, therefore, have not been provided 
merely for the ‘‘amusement of a lay public,” and although such subjective 
treatment has been accused of being “ more artistic than documentary,” yet, 
on the other hand, the bare statement of a melody in notation does not 
convey its full significance, and phonograph records even give but a rhyth- 
mically emasculated version of many of the finest songs. 


To Granville Bantock, the Anglo-Celtic orchestral tone-poet, belong 
the settings of five songs in this volume: “The Birlinn of the White 
Shoulders’; “ The Smugglers’ Song”; ‘‘ Bloweth the West Wind”; “ Sea- 
Longing,” and “A Tiree Tragedy.” 


In setting the airs we have in no case altered the melodies. We have 
tried merely to set them in a harmonic and rhythmic framework of pianoforte 
wrought-metal, so to speak, as one would set a beautiful stone, a cairngorm 
or the like, and have tried by such setting to show the tune the more clearly 
—have tried to bring out its peculiar character. 


In the chorus of humanity, it has been said, no race equals the Celtic 
in penetrative notes that go to the heart. A passionate pungency, a 
rhythmical elan these “‘penetrative notes” have: And yet these floating 
fragments of the ancient music-lore of Gaeldom we bring not merely as 
something quaint, archaic, having peculiar and perhaps fascinating local 
colour and character, but as racial records that yet strike to the roots of all 
life, wherever and whenever found. We bring them as an elemental, basic, 
far-reaching expression of life. 





1 The romantic dark (pre-Celtic?) Iberian type, to which R. L. Stevenson, by his 
appearance, would seem to have belonged, is in evidence in the Outer Isles, especially in 
the rocky islets to the south. 


Cradle Croon. From Etca. 





é Stoigh leam Ai-lean dubh a Loch-aidh, Gradhain Ai - lean donn an or fhuilt.’Stoighleam Ai-lean dubh a Loch-aidh. 


The particular field of folk-music research here dealt with offers undoubtedly peculiar advantages. 
Nowhere else in Europe probably can the labour song and the heroic chant be thus studied from the living 
specimen. And these still living specimens date probably from many widely divergent stages of melodic 
development, the simplest forms and the most highly developed coming up, so to speak, in the same dredging 
net. Much of this music, again, is not necessarily unsophisticated. That it was unwritten (dating, probably, 
from pre-notation days) is no argument against conscious art. The Hebrideans have phenomenal memories— 
that of Lord Macaulay, whose grandfather was a Hebridean Churchman, is a case in point—and this, with 
their strong musical sense and their “ compelling sense of style,” has enabled them to retain and pass on a 
rich and varied repertory, alike of words and of airs. The Hebrideans, at one time, under the Lords of the 
Isles, an independent, powerful, and cultured people, expressing a logical subtlety in the interlaced work of the 
old sculptured stones of Iona, and missals, such as the Book of Kells (said to have been carried from Iona to 
Kells in Ireland, in order to save it from the ravages of the Norse invaders), were surely a consciously artistic 
race. Romilly Allen, the well-known authority, defines Celtic art as “a local variety of the Lombardo-Byzan- 
tine style,” but adds that “ borrowed materials were so skilfully used in connection with native designs, that 
the result was an entirely original style, the like of which the world has never seen.” Whatever the sources 
from which Hebridean melodic art has drawn inspiration, it also is individual, distinct alike from that of the 
Irish Gaels and that of the Scandinavians. And a perfect melody is in itself a perfect and complete work of 
art. Yet it is notable that the Island melodic formula—component entities, out of which the complete tunes 
are fashioned—lend themselves with amazing elasticity to the more extended forms of modern polyphonic 
music, as proved by their consummate use by Granville Bantock, in his Hebrides ‘Symphony. 


As I write, I am on a short visit to the American Middle West, and Dvordk’s use of negro melodies in 
his New World Symphony comes to inind. The Celts, alike of Scotland and Ireland, claim no inconsiderabie 
share in the best of the so-called negro melodies of America, Hebridean younger sons, among others, becoming 
planters in the South two centuries ago, and taking with them Gaelic nurses with Celtic croons. And the 
negroes learnt not only the croons but also the Gaelic tongue. And a woman of the Isles arriving in the 
South, it is told, had the fear on her that day, for did she not think that the blackness of the Gaelic-speaking 
negro was the blackness of the sun on one of her own folk ! 


Certain critics have contended that the narrow compass of some of these croons reflects the restricted 
life and emotion of an isolated people! Rather does it show that as artists they economised their means. 
The extreme compass, for instance, of this passionate 17th century lament, by the famous poetess, Mary 
Macleod,? is typical of their wider sweeping melodies :— 











As to the hypnotic croons, it is in their very nature that they move within a small compass, and that 








1 The themes developed in the four movements of the Symphony are mainly from our first volume. They are “ The 
Sea-gull of the Land-under-Waves,” “ Kishmul’s Galley,” “ Harris Love Lament,” ‘‘Sea-Reiver’s Song,” “ Love-Wandering,” 
“ Hebrid Seas,” and “ Sea Tangle.” 

* Mary Macleod was a fine example of the independent character of the Hebridean woman. Asa poet, she was one of the 
most original, the mother of assonance, and a breaker from tradition. 
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they “have no ending.” Living, moving, rhythmical germs, they have a mesmeric, wheel-like pulsation, 
which ceases only with the emotional exhaustion of the singer.! Monotony is a quality inherent in these, 
monotony of obsession, of infatuation, of grief, or maybe one born of the “ majestic monotony of the sea.” 


Kinship with the ancient music of other races is traceable in the traditional tone-patterns and phrases 
which, persisting for generations, yet seem to be freely re-distributed in the-order of their setting by the 


individual singers who receive them and pass them on, “ building with stones not of this building, but of an 
older architecture.” * 


A case in point is the little soothing croon from Eigg, included in our first volume, the two phrases of 
which are found in two Arabian airs from Tunis :— 


Bigg Croon.® 
Very slow. A B A 
EE ae a 









And, here again, in the next illustration, we find a Hebridean air that has two motives in common with a 
Greek tune from Ducoudray’s collection. 


From a Greek air. From a Hebridean air. 





‘Villiers Stanford, apropos of the supposed Oriental origin of the Celt, points to the similarity between 
Gaelic and Hungarian music. The favourite Hungarian rhythm is, of course, quite familiar in Scots music, 
the air to which Burns® wrote his “ Whistle o'er the lave o’t,” being an example. And here is a tune from 
Barra, which in its last cadence is suggestively Hungarian :— 


IUBHRACH BHALLACH A CHUAIN. 





But if the Celts came from the East, the Hebridean group were for long closely in touch (or was it in 
clash) with the “ Summer Sailors,” the Norse Vikings, and one looks for traces of northern kinship in the 
tunes. The Norse petty kings, on the assumption by Harold Fairhair, in the 9th century, of sovereignty over 
the whole of Norway, left their own country, and some of them, settling first in the Hebrides, there married 
Celtic women. “Later, with their Hebridean wives, they wandered Icelandwards. The women must have 
carried with them Celtic croons. But it is strange to find, on the north-eastern shores of Greenland, an 
isolated people with a musical idiom strangely reminiscent at times of that of Barra and Mingulay. Although 





1 Singers should note, in this rhythmical music, the need for self-surrender to the curve of the melody, and to the onward 
sweep of the rhythm. 


2 Matthew Arnold. A 

$ Some of the admirers of Bantock’s work have thought it strange that he should have turned from the Orientalism, which 
so strongly attracted him, to work in the field of British (?) folk music. That the Oriental and the Hebridean may be but two sides 
of the same shield is suggested by the fact that Bantock used the above motive in his Omar Khayyam, as a quotation from the 
East, before he had any acquaintance with our Hebridean collection. 

* In the Musical Quarterly, Boston Music Co., April, 1915. 

5 In the geography of the soul, says William Sharp, Burns’ natal spot must be sought in the fortunate Isles of Celtdom. 
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be it said that the Barra music is a fully developed melodic art, while that of the Greenlanders is much less 
advanced. 
EAST GREENLAND SEAL HUNTER’S SONG. 











Se ee $ S 
2 DE SHAS Se N aca n| ree F cu 
e cage on S Co ag [a aera Biel 


Again, if Mingulay musical mannerisms be but survivals of an ancient and widespread northern 
sea-faring musical idiom, we can easily account for its leavening European music in the 1gth century, through 
the music dramas of Wagner, who proves, by his ballad of the “ Flying Dutchman,” and his use of the idiom 
in his tater works, how he must have been drenched in it on his well-known three-weeks’ stormy voyaging in 
the North Sea. A ‘characteristic descending pentatonic passage he uses with great fitness in the ‘‘ Valkyrie,” 
in the music surrounding his Icelandic heroine, Brunhilde. The recurring high note, again, characteristic of 
Senta’s ballad in the “ Flying Dutchman,” is found in many an old Scots air. Take, for example, the tune 
collected 100 years ago by Alex. Campbell for his “ Albyn's Anthology of Highland and Island Airs,” and 
made famous through Sir Walter Scott's ballad, “ Jock o’ Hazeldean,” and compare this with the music of 
Senta’s ballad. Also note the recurring high notes in “ In Hebrid Seas,” “ The Silver Whistle,” and “ The 
Fairy Plaint,” in our first volume of Hebridean Songs; “ The Reiving Ship,” “ Sea Tangle,” and “ Mingulay 
Sea Rapture,” in this volume ; and again these :— 


A JACOBITE SONG OF 1715. 


SoLo. REFRAIN. CHORUS. S . 
eee a a a § 


From NortH UisT. 








Ho ro? 6i; Ho'l ro 'nan,) Ho toi i, Ho ro nan. | Ho ro chall ei - le. A ho to iii Omeromnan,. 








Ho-ron-yi, Ho-ron-yo, Iu a hi, Iu a. ho, Ho SG fx} ein lec cose 


ROWING SONG. 
From Skye. From the singing of FRANCES TOLMIE. 


ERSE. 
REFRAIN, —S—ÀT/ > ua VERSE ee Se ee 
a 





REFRAIN. —=———" eS VERSE. DO: 
BAN — pe 





In this last air, in the connecting verse portions, the loosening of the reins of the refrain rhythm is 
characteristic. In this temporary escape from the tyranny of a rhythm, the islefolk show their sensitiveness 
to its hypnotism. 


1 The oft-recurring descending pentatonic formule are found also in North American music, as for example :— 
(CS TS Da a EE SS. 





which will be easily recognised as identical with part of the well-known Hebridean (South Uist) tune, “ Tha tighinn fo'm,” in 
Albyn’s Anthology, and later in the ‘‘ Songs of the North.” 
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Here is another example of such momentary escape :— 
QUERN SONG. 


REFRAIN. From ISOBEL OF KENTANGAVAL. 








Il - lean o hu ho To, Il - lean o hu ho ro. SS = S 


Returning again to Senta’s ballad, note the introductory strain. In my earliest collecting in Barra I got 
so many airs on the phonograph that I misconstrued at first the occasional presence of vocalized introductory 
bars. These appeared sporadically, so to speak, on the phonograph, and I, having concentrated attention on 
the regularly recurring air, had regarded them as accidental. I now know by experience that they are 


essential. Here are examples from Barra :— 
INTRODUCTION. VERSE. 


1 — 9o & REFRAIN. É £ e ce 


















INTRODUCTION. 8 AR. REFRAIN. VERSE. REFRAIN. 


oo" es 4 = EE 
"4 a CHEAN ATA Le na) ee er ee fea i TSS SSS sy es See (rn 

ee (25S BSS, BE b BS SD A eee es ee ar AA or DR A ee 
ite me AT et aii Re ee SSS ER 






















e ~~ a 
' Hu-ri! Hu-ri! 
Sailing poem of the Isles, from Eigg :— 
INTRODUCTION. oe Le | 
na ~— — — 
3 
Pe ica pe AE 
Se. aa 3 SE a ee Bi Sae Sd 
e! -@- -@-> -G- 5 -o- SS i 
ee Cee he —— _ Broaden. — 


The above serves further as an example of a melody built up of repetitions (with slight alterations) of a 
five-bar sentence. 

Another Barra Croon, illustrative of the simplest form, is a fragment of a version of the Dunvegan 
Cradle Spell :— From ISoBEL oF KENTANGAVAL. 





Mhi - le! Mhi - le! Ni mi| mum ead wee Ci - readh, do...... chinn, Ni mi um - ad. 
“ Cota gearr caiteanach uaine 
Air do ghuala 's gile leine.” 


This and the “ Horned Sea-Creature's Croon ” :— From ISOBEL or KENTANGAVAL. 














1 These two airs are here noted in the original low keys in which they were sung by the women of the outer Isles. 
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were sung to us in Kentangaval, Barra, by Ishabel Macneil, a direct descendant of the once feared and far- 
famed pirate chiefs of Barra. Very old, seated in the dark interior of her little cottage, her head bound ina 
cachemire shawl of ivory and Arab red, she had a far-away look in her eyes and a waxen smoothness, as of 
death, on her finely chiselled features. Beyond our reach she seemed, but with the crooning of an old song 
she was recalled to life, and her mind, reawakened, leapt out to the life behind her, and, when we reluctantly 
bade her good-bye, she was still excitedly crooning to herself. 


Shuffling and rearranging the order of the traditional formule or “ motives” of the tunes seems to have 
been characteristic of the free improvisation on themes practised by the hereditary singers, as was also melodic 
variation within a given framework, thus :— 


WAULKING SONG (with variants on verse). 


From ANNIE JOHNSTON, BARRA. 
VERSE. REFRAIN. J SN 







= = 
Hao ri ibh-o, o ro hu a_hao ri ibh-o. 





n to —— ae 
Hao ri ibh-o, Ho ro hu a hao ri ibh-o. 








Hao ri ibh-o, Ho ro hu a _ hao ri ibh-o. 


Hao ri ibh-o, oil ro hus ahaomarhlb helo. 


In literary form the Gaels were partial to groups of three, and many of their tunes and musical refrains 


are swung together in phrase-loops of three, thus :— 
From Miss MACTAVISH, ISLAY. 






TY DA es BS Bese Seay I GS Ge i Pe a 
ta ye Hei SoS ura. 
(Dd = aa ES = 
NS ets S HA FAID TE ST PG A 











Such ternary form will be found in evidence also in certain sections of the two following songs, with 
their gracefully curving phrases :— 


A SWEETHEART'S DEFENCE. 
Waulking Lilt from Eigg :— 





A Macneill Song from Barra :— 





Sometimes the refrains consist of a single forceful recurring motive as in this remarkable air :— 
VERSE. REFRAIN. From CALUM MACLEAN, NoRrTH UisT. 
Fea EE a D 













oo =e 


ASF, ETA Ea gu = 
> 
a ae He halovi chailg! Ho balovi challio; 
icc eae ae RET gS eg rea dal $& 





| ay d 
Ho halovt hallo, > fio halovichall’c. 


More hauntingly elusive surely these than squarely-built melodies of four or eight lines. Yet there are 


many beautiful examples of the latter also :— 
Love Song. From NORTH Uist. 





The tunes in this volume were recovered over a wide area, and where several tunes were found 
associated with the same text, we have used them in succession, as in Sea-Tangle and Seathan. Where 
again a single air used undergoes modifications in the repetitions, as in the “ Peat-Fire Smooring Prayer,” 
these are faithful to the phonographed original. I 

That the old songmakers could make expressive use of the tonal opportunities of their scales was felt in 
the Seal-Woman's Croon and others in our first volume. In the present, the Tiree Tragedy calls for 
comment as exhibiting a poignant use of alternations of the major and the minor third. And in the Sea- 
Longing,* in the second line of the two-phrase verse portion (which links together the repetitions of the 
three-phrase refrain), we note the awesome effect of the descent to the F natural. 








1 “ Chall,” pronounced like English word “ howl.” : f be fine 
_ 3 For the instrumental framework to these two songs, we are deeply indebted to Granville Bantock, as aiso for the un 
settings of three of the Sea-Rapture Songs. 


Note.—M. Duhamel, the successor to Ducoudray in the Breton branch of Celtic research work, values very highly our 
‘Hebridean material, and has published an interesting brochure on the subject. In the introduction to our first ee ME 
suggested that there may be twelve scales traceable in Hebridean music. M. Duhamel claims that this number s gu e 
see He classifies them not only as 5-note and 7-note scales, but also definitely as including an ordered series of 0-note 
scales. : 

s M. Duhamel very ingeniously systematizes the tonality of the Celts on the basis of a certain restricted series of fifths related 
thus: 
Fa, do, sol, re, la. 
These taken in close position he ranges thus: 
Fa, sol, la, do, re. 
and from these five tones he builds five distinct pentatonic scales thus: 
(x1) Fa sol la do re (4) Do re fa sol la 
(2) Sol la do re fa (5) Re fa sol la do. 
(3) La do re fa sol : A f f th 

His latest suggestion, however, is that it may prove possible to postulate a still earlier system founded on four of these 

related fifths thus: 
Fa do sol re 
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Over a wide area of research, and through many years, the work of gathering and restoring the Celtic 
literary material here presented has been skilfully, courageously, and loyally pursued. Valuable texts had to 
wait years until missing fragments, found here and there, at odd times, by Kenneth Macleod, in Isles that lie 


remote from one another, were finally pieced together by him; and these, thus restored, form here a unique 
contribution to Gaelic lore. 


Kenneth Macleod has preached to the folk of the Western Sea, by the shores of Mull and Morven, 
Gigha and Mallaig, Kintyre and Benderloch, Skye, the Uists, and the Lews. And some of the songs and lays, 
with missing words and lines, lay for years among his papers, until some lucky tide of old lore came carrying, 
in its wreckage, the very words and lines waited for. Such are the heroic chant to the Lord of the Isles; the 
Cradle Croon to his heir—the Child of Isla; the Lament of the Druid of Colonsay.! Of these, soné verses 
only, from much longer poems, have been here selected, with the needful fierce economy, for singing purposes. 


Other famous and typical lays and poems also, each the best of its kind, and also in part restored in the 
same painstaking fashion, are here given, such as: Cuchullan’s Lament for his Son; The Glen of Spells— 
Amadan Mhor; Seathan, the death-keening of a hero of pagan times; The Lay of Aillte, one of the heroes 
of the Fayne; The Isle of St. Donnan and the Rune of Columcill ; the St. Bride Croons; famous Clan Songs, 
as the Cradle Spell of Dunvegan; the Raasay Lament; the passionate Clanranald bardic eulogy, “ Heart of 
Fire-Love””; and purely domestic themes and scenes as “ Heartling of my Heart,” which brings us into touch 
with the strong sympathetic bond that united the folk and their cattle. 


Domestic tragedies there are also, as the Sea-Tangle (in psychology and in objective setting somewhat 
akin to the tales of the Island Greeks); and the Tiree Tragedy—a pendant to “ Helen of Kirkconnel Lea.” 


Domestic farce is not wanting, as witness the Bodachan, the little hungry old man who came home irate 
at e’en to a supperless house. And Sea-Reiving and Sea-Sorrow songs there are and Labour Lilts galore. 


For these, to all the good folks of the Isles who helped us, our warmest thanks are due. And may the 
collection itself be a memorial of their faithful guardianship of our common racial lore. 


MARJORY KENNEDY-FRASER. 
6, CASTLE STREET, EDINBURGH, 


April 16th, 1917. 








! Regarded as unique by the late Professor Mackinnon, of the Edinburgh University Celtic chair. 


arranged scalewise thus: 


(1) Fa sol do re (3) Do re fa sol 
(2) Sol do re fa (4) Re fa sol do 
and proof of this he hopes to find eventually from among our Hebridean trouvailles. However that may be, in purauance of his 
original thesis, the evolution of the scale stepwise by fifths, he passes from the 5-tone (pentaphonic) to the 6-tone (hexaphonic) 
scales by annexing the next in order in the upward stepping series of fifths, thus: 
Fa do sol re la mi 
and from this again derives a series of only five six-toned scales thus: 
(1) Fa sol la do re mi (4) Do re mi fa sol la 
(2) Sol la do re mi fa (5) Re mi fa sol la do 
(3) La do re mi fa sol 
And thus he arrives in due time and by a continuance of the same process at a 7-tone (heptatonic) scale: 
Fa do sol re la mi si 
ranged in close position thus: 


(13) Fa sol la si do re mi (4) Do re mi fa sol la si 

(2) Sol la si do re mi- fa (5) Re mi fa sol la si do 

(3) La si do re mi fa sol 
Note that he still finds the scale tonics only on the original five tones, holding that the more recently reclaimed and adopted mi 
and si were never promoted by the Gaels to the dignity of tonic or chief of the scale clan! Duhamel’s classification is ingenious 
and helpful, and is based upon an enormous amount of original research work. But when we attempt to apply it and to diagnose the 
scales from which particular tunes arise, it is not an easy task since the scales are affected by modes. These modes, according 
to Duhamel, will be found to divide the scales variously by (a) a fifth and fourth, (b) a fourth and fifth, and (c) a sixth and third. 
These modes complicate the question and launch us into a sea of troubles. M. Duhamel takes safe anchorage on the final note of 
a tune, from which note he builds his scale upwards. But can this apply in the case of “circular” tunes, whose aim is just 
exactly not to close, never to achieve a satisfactory final note, but ever to lead the expectant ear back to the beginning of the tune? 


THE SPELL OF THE SINGER. 





THere was a woman in the Isle of Sòa for whose singing the people 
had great love. It is said that she would be seeing things; the men 
and women who had made the songs, and the men and women who 
had suffered what the songs tell. One day there was great feasting in 
Dunvegan Castle, and the harpers and the pipers and the bards were 
all into the music. “Is it not the beautiful thing to be in Dunvegan 
Castle?” said the listening one. Then it was put to the woman who 
would be seeing things if she, too, would sing a song. And she sang. 
“I must arise now,” said the listening one, with a start, “sure, there is 
the long way before me to Dunvegan Castle.” 


K. M. 
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ONE WHO SANG “THE CRADLE SPELL OF DUNVEGAN.” 
EL s 


6 HAT is yon music which I am hearing, if it is hearing it I am?” said the Lady of Macleod to 


herself, as she sat in her hall, spinning the wool. And she arose and made for the music, and 
whither drew it her but, step by step, to the sleep-chamber of her baby son. What saw she there but the 
Little Woman of the Green Kirtle swathing the child in a silk banner of many colours, and singing over 
him a cradle spell. 
“ Ho-ro veel-a-vok, Bone and flesh o’ me. 
Ho-ro veel-a-vok, Blood and pith o’ me. 
Skin like falling snow, green thy mail-coat, 
Live thy steeds be, dauntless thy following.” 


“ God sain us!” cried out the Lady of Macleod, “ It is I who am the mother to yon child.” And at 
the sound of the Good Name she vanished, the Little Woman of the Green Kirtle. 


But the Cradle Spell remained; the Banner, likewise; and, together, they made of a clan the some- 
thing more than aclan. The women nursed the children and crooned the songs and did the day’s work, with 
a thought somewhere in the heart of each that on a day of days she might be called to Dunvegan Castle to 
sing the Cradle Spell over the young heir. And the men, going forth to battle, fought in the hope that now 
was the day on which the Banner would appear at their head, putting rout on the enemy. Outwardly, at any 
rate, the luck was mostly with the women. Baby heirs came often; the Banner came but twice. The end of 
the tale is not yet, however. “ What came twice will come thrice,” say the Islesfolk, “and on a day 
to be, it is the Fairy Flag, going forth for the last time, that will be overcoming the world for us, Gaels.” 
Which may well be, if one remembers that its first burden was a little child, its first victory a song, and 
its weaving not of the flesh. 


There is a bidding to which the Gael is never false, the bidding which puts him under the spells. And 
an Islesman is under spells both to his heart and to his head to give love to Mary Macleod, the most 
fascinating figure in Gaelic poetry from the beginning of the seventeenth century to a century on which fate 
has not yet put a name. A woman not of the schools but of herself, and fond of taking her own way when 
her own way seemed the best, she broke, for love of her gift, with such of the old metrical conventions as 
had hitherto hobbled the bard. Judged by the few poems which are known for certain to be hers, she holds, 
if not the first place among Gaelic poets, a place at any rate among the first, for sheer artistry and for beauty 
of rhythm. And if all the songs that are said to be hers are really hers, or even a tithe of them, her place, 
as a Gael would put it, is at the very head of the table. One may think of her, then, whether in her poetry 
or in her life, as by no means least in the procession of great Celtic women which began with Deirdre and 
St. Bride and has, perhaps, not ended with Flora Macdonald. 


An Isleswoman from Rodel of Harris, Mary Macleod, or Mairi, Daughter of Alastair Rua, as she is 
better known to the Gaels, was, for the genius of her, chosen out of many gifted ones to sing the Cradle Spell 
to the baby heir of Dunvegan. But no handed-down lullaby, howsoever strong, could express all that the 
nurse felt towards the little one, and it was song on the song with her, praise on the praise, and rapture on the 
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rapture, be the hours canonical or not. Ruairi, the Chief of Dunvegan, shaking his head, flung at her the 
herdman's saying : 
Bheir an t-anabarr molaidh an t-anabarr dosgaidh. 
The overmuch praise bringeth the overmuch loss. 
And, sure enough, the loss came!—once, twice, thrice. After which, by every rule and by every thought of 
the Isles, it had to be exile for Mary Macleod; the place of her strangerhood, as the Gaelic has it, being the 
little Island of Sgarba, in the Southern Hebrides. And there the wonder of the Gael came upon her. “Is it 
not on me the wonder is,” cried St. Columba, “to be here in Alba, and to be looking on Moola from Iona.” 
“Great is the wonder on me,” said Flora Macdonald, “to be looking on the boiling of the Connel from 
Dunstaffnage, instead of looking on the Outer Sea from the machair of Uist.” And Mary Macleod: 
2 On the knoll I am sitting, 
Sore-thinking in silence, 
The wonder upon me 
Why gaze I on Islay; 
Little thought I aforetime, 
Till yore took its cantrip, 
Fate ever should lure me 
To gaze on Jura from Sgarba. 


In those days, there being no fast mail-boats to cause delay, a whisper travelled from isle to isle, if not 
in the mouth of the wind, at any rate on its heel; and in due time Mary Macleod’s plaint reached Dunvegan 
in Skye and Rédel in Harris, and the many places where Siol Tormaid, the Seed of Norman, grew. Andona 
day of days the galley of Macleod cast anchor off Sgarba, having aboard the glad news that Mairi, Daughter 
of Alastair Rua, was to return home to Dunvegan; only, she was to make no more songs. Make no more 
songs? As if she wanted to make any more! Sure, her music-of-laughter would henceforth be the croon of 
the soft Dunvegan voices—and there and then Mary forgot that she was no longer a bard. — “ Is it a song I 
am hearing?” asked the steersman. ‘‘It is only a tune, O man of my heart ”; but to that same tune went 
words fresh as the breeze that was even then speeding the galley homeward to Dunvegan. ‘‘Is it a song I 
am hearing ?” asked the Chief himself another time, after the young heir, *unlike his three elder brothers, had 
recovered from a serious illness. ‘By your leave, it is only a croon,” said Mary Macleod, “ and it comes fresh 
and warm from a glad heart.” She was never again forbidden to make a song. Perhaps E-fein, Himself, as 
the Chief was known among the clansfolk, remembered a story which even the Church had never banned. In 
the days of long before, as a woman of the Isles lay dying, a young ‘mavis went into lilting on a rowan-tree in 
front of the door. ‘Chase him away,” whispered one of the keening women. “ Let him alone,” said the 
dying one, “it is my share to find death, it is his share to sing the song, and with the Good Being only is the 
knowledge of the furthermore.” s 

The tradition of the Isles, as handed down in the ceilidh," gives a picture of Mairi, Daughter of Alastair 
Rua, which must surely be her very self. 


By the look of her, it is not the creel of peats you would be wishing to put on her back, 
though, indeed, there was the good marrow, too, in her, whether for the hill or for the sea. It is two 
tartan plaids she would be having on; a little one round her head, with the white frill of the mutch 
showing through; and a large one, a tonnag, draped round her shoulders, and fastened in front by a 
braisde, a silver circlet. It is of silk her gown would often be, as befitted one who might go in by the 
front door of Dunvegan Castle. In her right hand she would have a staff, with a silver head on it, 
and in her left a silver mull; and people would be saying that never a foot of her would go on a 
journey without having in her wallet a silver quaich, out of which folk of name thought it an honour 
and an obligation to drink. And the eyes of her were so living! And when they would be in the 
laughter as well, themselves and her share of wrinkles together, you would never wish but to be 
looking at them. 





1 See also Journal of the Folk-Song Society, Vol. IV., p. 262. [Miss Frances Tolmie.] 
3 In Gaelic poetry, assonance rather than rhyme is used. 

8 See Mary Macleod's An Cronan, verse 2. 

4 Thrush. 5 Kay’lee. 
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One can imagine, then, the thrill in the ceilidh when, on a memorable night, up would go the door 
latch, and there would appear, not the usual late neighbour, but the very woman whom the Islesfolk would be 
wishing to look at. There would be the curtsey for her, did she allow it; but already, no doubt, her upraised 
hand would have put the artist’s silence on such as, panting to give her the glad welcome, would thereby 
interrupt the teller of the tale or the singer of the song. And then it would be, “ Man of my heart, do not give 
the last word to Patrick the cleric. Never was Ossian, the bard, without the ready answer and the sore word. 
Teller of the tale, we are listening.” Or, ‘ Woman over yonder, is it finishing the song thou art? If only 
thou wert beginning!” But the folks of the ceilidh would know their luck. Patrick and Ossian, what 
remained of them, lived in the township; Mary Macleod might be in the other township by sunset, to-morrow. 
So— Sit ye down, gentles and semples ; sit ye down, each as he may; and sit ye down, arrow-maker.” And 
sometime after midnight, the youth who was feeding the fire regardless of the hole in the peat-stack, would, if 
he saw older eyes upon him, declare as though on oath, “ By the soul of me, myself would never be wishing to 
1smoor the fire when Mairi, Daughter of Alastair Rua, is at the ceilidh; but, indeed, myself would be wishing 
to smoor the sun.” Such a night, however, would have put feyness even on a slug, let alone a youth of the 
Isles. 


Mary Macleod, if one may judge by the events she sang and the people she knew, must have gone 
through nearly fourscore years and ten of ceilidh and song; her full age, according to tradition, being fivescore 
years and five. In days when people grew old long before their time, she became a pilgrim of song when far 
beyond middle age, going on foot from clachan to clachan, and by boat from isle to isle, throughout the years. 
And not even Ruari, the Chief, was wont to meet with a prouder welcome among the Islesfolk than was the 
little old woman with the lit eyes and the tangle of crowsfeet. Into the various festivities of the various 
clachans there came in those days a new fascination, the certainty that Mairi, Daughter of Alastair Rua, would 
be somewhere, and the hope that it would be here rather than there. And if the waulking was here, and the 
wedding or the harvest-home there, it is here she would be, sure enough, and not there. Only once, it is said, 
did she hear the laughter of a waulking and pass by. But the fulling women understood ; likewise, all who 
smiled at the quaintness of her blessing upon the little child that was being christened in Rodel of Harris. 


Tri beannachdan an t-sagairt, The three blessings of the priest, 

Seachd beannachdan an t-sluaigh ; The seven blessings of the people ; 
Cha’n fhaodar cur ris an tri, One may not put to the three, 

'S mur miomhadh cur ris an t-seachd, And if it be not rude to put to the seven, 
Mo sheachd fein ri seachd an t-sluaigh. My own seven to the seven of the people. 


But if Mary Macleod, at the christening, put her own seven blessings to the seven blessings of the 
people, it was herself she put, blood and bone and heart of her, to the folk life of the Isles, through the 
waulking of many aclachan. But few realise, perhaps, how much artistry there went to the fulling music of 
even one web of cloth. Each stage of the work needed its own special kind of song; old words had to be 
adapted to new tunes, and old tunes to new words; ancient fragments, almost forgotten, had to be eked out by 
additional verses, while songs not made for labour, such as the heroic ballads, had to be taken to pieces and 
inserted into a chorus; all of which called for literary and musical skill of a kind which suggests, not so much 
the folk, as a genius now and again among the folk. In the seventeenth century that genius was Mary 
Macleod. While the web was still in the loom, a woman, wandering by sea and by land, was busy wéaving 
the songs which in due time would go to the fulling of that same web. The loom, says the Gael, weaves 
nothing that lasts, save the song which it weaveth not. 


Mairi, Daughter of Alastair Rua, sleeps, face downward,’ by the Church of St. Clement, in Rodel of 
Harris, the Iona of her clan. ‘‘Not on the clouds would my eyes be, O kinsfolk,” said she in the parting, 
“but on Rodel of Harris.” Her thought was, perhaps, the thought of St. Bride, the Foster-mother, even 
as her blood was the blood: Beautiful the cloud on high, my children, but more beautiful still the shower 
which falleth, giving growth to the corn and milk to the cattle, for little children. 


KENNETH MACLEOD. 





1 A Scots form of smother, 
® See also Dr. George Henderson's Introduction to Dain Iain Ghobha. 
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COLLET ADT eee ee ee mdh IIR ep et sraa Oe 
% Sd. & both pedals. 


Ho ney love. 


ES 


_ thro’ thy 


Cradle Spell of Dunvegan. 


6 
WEAVING LILT. 
A Bheairt-Fhiodha. 


Arranged for Voice and Piano by 


Air and Gaelic Words from MARJORY KENNEDY-FRASER 
1 ¢ DE SC % B .. n 
MALCOLM and ANNIE JOHNSON, Barra and KENNETH MACLEOD. 


With a youthfully joyous swing. 


f) 
BS’ 2 Bay CAD ARE fg —|_ + ss S 
D. Hh Siud ee Od 








Piano. 
4 = 
Abh a Se ee oe ey Ses ae eee Ver remy mews Odie ceed «oe 
BH f. a ae eee ji Ee A ei Bn ee ee Le ee B RO” 4m | a © EE ed SS SE a aes 
BM i apf _}_____ SEAT Rt e ie 
Wait to-day, love, till... to-mor - row, "Ho - ro e - ci-can a - rin 
Fuir-ich an diugh gus am maireach, Gradh air ei - teagan airinn 


While I weave fine lin-eh for thee, love, 
Gus a sniomh mi letn’ an t-snath dhutt, 








‘Refrain syllables Italian pronunciation, or e-ci-can may sound like the naming of the English letters ch “e? followed by the word “can” 


*Prolong the N in this final syllable, not the vor el. 
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THE SACRED WILD SWAN. 


Long ago, before the days of the Red Flood, the Moon shone with such brightness that 
you could have seen the bristle in a man's foot, if bristle were there. Did not this put great 
anger on the Sun, as he lay on his back in the Outer Sea? I will arise, he said, and put shame on 
yon shameless Moon. And he arose. 

Ever since, the Moon is paler than she ought to be, if ought were; save when the corn, 
ripening, puts the glow on her face. And her daughter, the Wild Swan, stately and silent under 
the Sun, is sweet-voiced, even if sad, under the Moon. And no good Islesman would put taunt 
or hurt on that same Wild Swan, although evil men once did both, leaving a woman-lord to keen 
over her mate: 

Swan of the West, 
Mate of my heart, 
Westward I'd fly toward Jura. 


THE WILD SWAN. 


Eala fo leon. 


Air and words memorised b | 
KENNETH .MACLEOD. f Arranged for Voice and Piano by 


In the Isle of Eigg. MARJORY KENNEDY-FRASER. 


Con grazia ma dolente. 
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With passionate tenderness. 
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COKE NÙURSES LILT 
SHIBEAG, SHIBEAG. 


Arranged for Voice and Piano by 


Collected by 
MARJORY KENNEDY- FRASER. 


MISS FRANCES TOLMIE. 
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With rata rhythm. ( 
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“A child's name, pronounced repak. * Italian pronunciation H. 9237. 
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HEART. O’ FIRE- LOVE. 


Hail to Clanranald 
M'eudail, M'eudail Mac 'ic Ailean. 


Air collected by Kenneth Macleod 


Gaelic words and M. Kennedy- Fraser 
and translation contributed by from Kirsty Mackinnon, Eigg. 
KENNETH MACLEOD. Arrangement for Voice and Piano by 


MARJORY KENNEDY- FRASER. 


Eestatically. 
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* This phrase in each verse moves forward,not reaching its climax till the beginning of the third bar with the word Heart again. There- 
fore a slight acceleration rubato must be used towards the climax which is then leant upon. 
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CUCHULLAN AND HIS SON. 


First in time and first in prowess among the heroes of the Gael, Cuchullan is the sun 
arising. 

Trained to the skill of arms, in the Isle of Skye, by Queen Sgathach and her warrior 
women, he went forth to the wars of Erin, nor remembered that he had left wife and child 
behind him. In red anger, Aife the Dour put her son under the spell, “In the day of thy manhood, 
meet him thou shalt in the deadly combat, nor tell who thou art.” In the hour of fate, father 
and son met. The son, knowing, sent his spear shaft foremost. The father, not knowing, 
sent his spear point foremost, And the son fell. 

Under a solitary tree, many hills away, the father, knowing, kept the death-watch over his 
only son : 

Woe is me! my son a-keening. 
And for days no bird dared perch on that tree. But one day a raven perched. And the folk said: 


Cuchullan is dead. 
KENNETH MACLEOD. 
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Cuchulann 's a Mhac. 


Air and words from Duncan Maclellan, Eigg, 


Arranged by 
MARJORY KENNEDY- FRASER. 


Collected and translated by 


KENNETH MACLEOD. 


Maestoso e passionato. 
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THE LORD OF THE ISLES. 


Lord of the Isles, whose lofty name 
A thousand bards have given to fame, 
The mate of Monarchs, and allied 
On equal terms with England’s pride. 


Sir Watrer Scott, 


This from the Sleat Seanachie and from the two Books of Clanranald, the Red and 
the Black : 


4 Bar age of the world at the time the Sons of Milé came into Erin, 3590. And 
here are the names of the Sons of Milé of Spain, to wit, Ir and Eremon and 
Eber the Fair, Arannan, Colpan of the Glaive, and Emergin White-Knee, the poet; he 
was poet and seanachie and judge unto them; likewise, the first Gaelic author. From 
the race of Eremon, aforesaid, through Conn* of the Hundred Battles and through Coll 
the Noble, are the Lords of the Isles ; to whom pertained a big house and the half 
of Alba; whose likeness was Cuchullan and he the sun arising; and to whom is the 
headship of the Gael, as it is but right to proclaim. 

Donald of the Isles, son of the Gooi John, son of Angus Og, son of Angus 
Mor, son of Donald, son of Ranald, son of Somerled, the noble and renowned high 
chief of the Hebrides. He it was who received the sceptre from his brother, Ranald, 
at the Cill of St. Donnan, in the Isle of Eigg.t And this is the manner in which a Lord 
of the Isles was crowned : “There was a square stone, seven feet long, and the tract of 
a man's foot cut thereon, upon which he stood, denoting that he should walk in the 
footsteps and uprightness of his fathers, and that he was installed by right in his possessions. 
He was clothed in a white habit, to show his innocence and integrity of heart, and that 
he would be a light to his people, and maintain the true religion. Then he was to 
receive a white rod in his hand, intimating that he had power to rule, not with tyranny 
and partiality, but with discretion and sincerity. Then he received his forefathers’ sword, 
signifying that his duty was to protect and defend his people from the incursions of their 
enemies, in peace or in war, us the obligations and customs of his fathers were. The 
ceremony being over, mass was said after the blessing of the bishop and seven priests, the 
people pouring their prayer for the success and prosperity of the new created Lord. When 
they were dismissed, the Lord of the Isles feasted them for a week thereafter; and gave 
liberally to the monks, poets, bards and musicians. 

Of Donald of the Isles, aforesaid, there are many exploits and deeds written in 
other places. He fought the Battle of Harlaw against Duke Murdoch of Scotland in defence 
of his own right; and he gave lands in Moola and ‘in Islay to the Monastery of Iona; and, 
likewise, made a covering of gold and silver for the relic of the hand of Colum-cille. He 
afterwards died in Islay. And this is the manner in which a Lord of the Isles would die: 
Monks and priests being over him, and he having received the Body of Christ, and the Holy 
Oil having been put upon him, his fair body was brought to Iona of Colum-cille. And the 
abbot and the monks and the vicars came forth to meet him, as it was the custom to meet 
the body of the King of the Isles; and his service and waking were honourably performed 
during eight days and eight nights; after which, his full noble body was laid in the same 
grave with his fathers, in the Reilig of Oran. 

KENNETH MACLEOD. 


* For Conn and Coll see the heroic lullaby, “The Cradle Lord of the Isles.” p. 149. 
+ Towards the end of the t4th century, The processional, “ To the Lord of the Isles," is said to have been sung at the Eigg crowning, Finlaggan 
in Islay was the usual place of crowning. 


TO THE LORD OF THE ISLES. 
BUACHAILLE NAN EILEAN. 


Air and words from the traditional singing of Noted and arranged for voice and piano by 


KENNETH MACLEOD. MARJORY KENNEDY—FRASER. 


Maestoso. Ma pure appasionato. 
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PEE IONE, SINCQOISU SG PRAYER. 


Smal an Turlach. 


Air from ISHABEL MACLEOD, Eigg, 














Old fragment arranged and translated by Arranged for Voice and Piano or Clarsach by. 
KENNETH MACLEOD MARJORY KENNEDY-FRASER. 
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LAND OF HEART 


Air collected by Frances Tolmie in N. Uist. 


Set to English words by 
M. KENNEDY-FRASER. 


Arranged by 


MARJORY KENNEDY 


FRASER. 
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THE LAY OF THE MIGHTY FOOL, PARSIFAL. 


Strange to find to-day in the Isles, in living tradition, tales of the ordeals imposed on the 
legendary Amadan Mor, the Guileless One, the Mighty Fool, Peredur, Peronnik, Parsifal, as 
he is variously known in Celtic legend and in European literature based thereon. 

The adventures of the Amadan Mor are evidently allegorical, possibly esoteric in origin. In 
the mystic valley he yields to temptation, but does not succumb, and, struggling on, he reaches 
the golden city. Campbell, of the West Highland Tales, considers this lay as an episode in the 
adventures of a Celtic hero who, in the 12th century, became Perceval le chercheur du basin. In 
the end he becomes possessor of that sacred basin of the Saint Graal and also of the holy lance, 
two symbols which, though Christian in the later stories are but the ancient Gaelic talismans which 
appear often in Gaelic tales—the shining weapon wnich destroys and the sacred cup which heals. 

The four verses given here for singing purposes have been selected from the much longer 
ancient poem. In them, the Amadan Mor is depicted as a Celtic knight of ancient days. No 
medieval personage, the figure is that of the aristocratic fighting Gaul of Europe in pre-Christian 
times. With long-flowing hair (Gruagach), sword on left thigh, two spears in hand—the Japanese 
fighting aristocracy, the Samurai, carried also two spears—he holds, as did his Culloden descendants, 
his small shield in grip. And he enters, not a flower garden of temptation, as in continental versions 
of the story, but an uncanny “Glen of meadow, grass and plain, where is heard the sound of 
waves.” The Lochlan .to which he comes is a mythical Land-over-the-sea, as unreal geographically 
as Klingsor’s magical Garden. And in the mystic Glen of Spells he is the readier to drink the 
baneful cup offered him by the Gruagach of the Cup as the salt-water taste of his sea-travel is still 
in his mouth. 


Norz — Heroic Gaelic poetry of this kind is distinguished by its even seven syllables to a line. In the singing translation 
we have been able fortunately to give a literal rendering which is at the same time complete within each line. 


MARJORY KENNEDY-FRASER. 


THE GLEN OF SPELLS. 


(The Lay of the Great Fool). 
Laoidh an Amadain Mhoir. 


Words collated by KENNETH MACLEOD. 


Air collected from Kirsty Mackinnon, Eigg, Arranged for Voice and Piano by 
by KENNETH MACLEOD and MARJORY KENNEDY- FRASER 


PATUFFA: KENNEDY- FRASER 
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THE ISLAND HERDMAID. 
“Sa choill ud thall” 


Gaelic words and Air collected in Eigg 
by FRANCES TOLMIE. 
English by KENNETH MACLEOD. 


Arranged for Voice and Piano by 


MARJORY KENNEDY-FRASER. 

























































































Key E or Eb. Andante sostenuto. (ÀÒ- 120) 
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Arpeg Zio on Ist heat of each bar 
caressingly slow. 
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The highest note of chord arrives on the beat, the others precede the beat. 
“The Yarrow is the plant one pulls on May Day to see how the love course is. running . 
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Hide herbeau-ty nor tell her name, Two red cheeks like the rasps in flame, 
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THE REIVING SHIP. 
An Long Reubaidh. 


Collected by KENNETH MACLEOD 
Arranged for Voice and Piano by and M. KENNEDY-FRASER. 
MARJORY KENNEDY-FRASER. from MIS MACDONALD, Eigg. 


English translation by KENNETH MACLEOD. 
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1 hipronounced hee. 2 In these sea rapturous syllables, prolong the m into a sharply explosive b. 
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| Quest of adventure and spoil. (pronouced reeving) 


The Reiving Ship. 
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1 pronounced like English word Isle with an added ah. 
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THE BIRLINN OF THE WHITE SHOULDERS. 


(A Clanranald Seaman's love song to his boat) 


IUBHRACH NAN GUALA GEALA. 


Air from Calum Maclean, Lochmaddy. 
Gaelic words adapted by Kenneth Macleod. 
English adaptation by M. Kennedy- Fraser. 


Pianoforte accompaniment by 
GRANVILLE BANTOCK. 


Sostenuto con moto rubato. 
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THE SEA-TANGLE; OR “THE SISTERS.” 


Here is a tale of fate and the sea, and of human passion deep as either, 

It was low tide; the heat was gathering itself into a sleepy haze; the two half-sisters, tired 
of the dulse-pulling, laid themselves down on the skerry, out of which grows the soft cool 
sea-tangle. 

“Little sister of my heart,” said the jealous one, “in our child-days I used to weave the 
gold-brown tangle into thy gold-brown hair, and the gold-brown of the hair put the gold-brown of 
the tangle to shame; forget this once thou art the wife-mother, and play we the old play.” Deftly, 
cunningly, she weaved the hair into the tangle, crooning a lull-song as she weaved : 


A chagarain gaoil, hao rao led. 


With the croon of the song and the lap of the waves, sleep came softly, quietly to the lulled 
-one—and softly, quietly rose the tide. “O Great Being of the Graces,” moaned the jealous one, 
as the circle of water around the skerry became deeper and broader, “must I lose kim, or must 
| lose my God!” And the sleeping one began to laugh and to babble out child-dreams: “ Gold- 
brown hair and gold-brown tangle, and the sister of my heart weaving them.” “I will lose him!” 
sobbed the jealous one, and forthwith she began to unloose the gold-brown hair. (“ Woman, stay 
thy hand!” bade Fate.) And the sleeping one now babbled out other dreams, this time the dreams 
of a woman: “The blessing of Jesus on my children—and on him.” To her feet sprang the jealous 
one—-“ I will lose my God !”—and with a step and a leap she was across the circle of water. 

On the shore stood the jealous woman, her eye towards fate and the sea. Over the sleeping 
one, out on the skerry, crept the slimy, clammy eel. Her waking cry was that of the wounded 
seabird: U vil! u vil! 

KENNETH MACLEOD. 
Nors.—Island Greeks and Island Gaels have much in common. The Grecian conception of a rock-bound figure finds its 
counterpart in the tales and songs of the Hebrides, where the golden sea-tangle rooted to the rock, floating at high 
‘tide on the blue sea-water, suggests the hair and gown of a drowned woman.—M. K. F. 
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THE SEA TANGLE, 


r 
THE SISTERS. 


An Sgeir-Mhara. 


“There were twa sisters sat in a bower, 
There cam’ a Knight to be their wooer, 

He courted the eldest wi’ glove and wi’ ring, 
But the youngest he loed abune a thing.” 


Lowland Ballad. 


Collected and arranged by 
KENNETH MACLEOD 


and 
MARJORY KENNEDY-FRASER. 
(d = 104) 


With the mesmeric rhythm of lapping water. 
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And as she sings, she plaits her sister's golden hair together with the strands of 
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Pronounced as Italian, i.e. u-vil- oo-veel. 


"The awakening sister’ cry of terror. 


The Sea Tangle. 


Molto agitato e più mosso. 
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The drowning mother dreaming of her babe, song-lulls it with her last breath. 


Poco meno mosso. 





Thy mother’s 
Cioch do 








tu — nochd 


Iarraidh 


Love of my coo-ing, Seek'st thou to - night 
mo mhànrain, 


Gaol 








child, 


Mo leanabh beag, 


My lit-tle 
M e legatissimo. 


Vain is thy seek-ing, 


seek'st, 





bo - som, And if thou 


sin, Gu'm bi 


dà 


iarras 's diomh - ain 


b 


ma dh 


Ach... 


mhathar, 


Wa — ter 


uil! 


U 


CG2uil! 


- sàile 


t 


aU 
Ne 














EAR LA Saas 
Hh 


00 TIA ASSA ES 


H-E 
ig 


O 


7 nee ee, | 


DN) SS, Eas 


C2 
See? 


‘ann 


BINN 
bh 
Hi 

M) 


) 


O 


both Pedals. 


H. 7588. 


The Sea Tangle. 


ISLAY REAPER'S SONG 


(Buain a’ Choirce). 


ee, S : Translated and arranged for 
Gaelic words and air from VO bich, 


MISS MACTAVISH, ISLAY. MARJORY KENNEDY- FRASER. 


p With a wistfully gay, steadily rhythmic swing. (don 72) 
: ai Fr uur 
voice. HS5 






















































































A 
SEEN “>> 
meen eee Sa i ae es) br ee ee er ee ee ae TY Fod 
E^ APA i ee EE BX Dr See Se ee RS) 
accompaniment subdued throughou : pp 
: Se ns eee Go ed Fee e a| 
a 
CG ee BREET He ae) Pa ee ed 
ates S BES ae De a Aj CE An | 
BT AS LAIS ee 6 a BS ae eG Br Gare Mes 2 RS SS ee An 
day, in, the corm = field.) =I a-reap- in’, Cut-tin’ my sheaf (and it 
Lath - a dhomh ’smi — buain a'choir- ce, Ghearr mim beum, (s cha 
hee ees S A S a A S a a a i a 
BS eS n Bea ee S 
Sn ee AI ea ff AA arg ee eee eR ad 
ee se AA ee Ae eee d 
eT aa a o a 
jp] ft Aw w 
cr ee ee  É-~— «A 
a| b | BE 
SSS nn a OO) 
4 Pp ee, >> Y 
SH | en PO I pines ee foe ey bP Ga ee Ae Ld ee Se AA 
i ste Gee ae ees ee Se Ps Sa 9 Ea oe SPs ee eed eI a 
was - na ea -  Sy,) * s < 
an ed Ba. ates Hos = £0, na ho - ro- ri - oO. 
6 | Ls 
gy CA S AD BA A 
4 Ghee Dee a~ see ee (Se oe ee ee ee eg HA d 
BE fan ES) S ee Ae ee IS 
BIT ASAN ee ee ee ne OF Set oe ens i) eee ae) Go oe ee Sa ah 
ee 
SS [cca a eee eee 
Cae VE SES ’ EE SETS DOES ~ ete, | 
A |] i) [ee ee ibr” 
HK Re, * Ra. Cs 


N.B. In singing, accent as indicated, only once in four bars. 


* Italian pronunciation. 


Copyright 1917 by Boosey & C9. H. 9237. 








oS 








kt AANA 
PITTI SS 
SAE COIS A eS 
I 
beum, 's cha 


the .corn, 


gh 


Eire Sea LN 
eee aes 
S0 
D. 
an’ sigh - im? 
- na 


a ees 
Dees Sete 
aS aa 
- 11 
mim 
2 Pe Sa ee ee 
ea 
=e oe eee 
ae 
aa ae eerie oN | 
Seas Fe 
one 
leig. mtu 

















Reap 
Ghearr 
(eae | 
= 
s 
— 
eo 





is 








SL 
D 
[a7 

ro 














aadh i 
veeeet® 











Ho - 
P e 
S5 
2 oe 
Sm 
ea | 


= 





mo 








e1 - le, 


ae eer” 
e 
A 





ices 
d 
He 


= 
EOSS Sar eer | 
m (Ao 
SH 
cut - tin’ my knee ‘twas,och - 
ghlun 








pes] 
Ghearr mi 


Aed 
my sheaf, But 
SOC eat air 


| N 
| 


S5 

Ee 

—— 

ho - ro 

I | 

—— a 

am - 
are: 

as 

feed 
EAL 









































SE 
e|] ej ee 
ri Ot 8 cl 
aran 
en 
‘60 22 oe an] 
a EARS 
SSS eee | 
————— a 
ha Sane 
sa a1 
Faia 
peal 
SS 
DSS ee oo a] 
cut 
robh e 


rì 
ias 
rr 
HG 
«D 
S 
len 











aes 
Hi - 
SE 
C5 aa Dy 
Xo: 
i ow: 
faio ce 
See 
0 
CH 
hed 
fed 
Y at 





H. 9237- 


rhymes with “daily” 


* 


Islay Reaper's Song. 


4 ch 























ST 

Cin 

to see if my 

"fheuch am faic - tnn 


RES 
== 
Look-in 


Dh 


J 


ly hil - lock, 
a’ ghotr- tein 


: aS RS 

[Sa etn a 

<n ER nas CE aa 
uaibh-ir 


Se 
a = 
em ed BAS 
ES aD. 
) 
a lone 
alr 


Re 
nes 
— 
S 
mt 


Sigh -in’ 
Shuidh 


UD 
Basa 


a H 


| 
b 


| 


i 








HO Tittenti 20. 


Was Com - in’. 
do chol-tais. 








pa 





le, Ho - ro, na” NoO-ri-ti- One 


ie ro-el - 


BH 


On) 


H. 9237. 


’ 


Islay Reapers Song. 








I Th. iN at fil 
Nu (s (AL) is 
fel A'S n 
TA | É 
a ì 
aS 
o S E I 
| 3 | i f I 
ja) © 
oh e S N 
5 (e) 
| im 
mi 28 | le Ul 
ke) in) 
NaS it a < wits | Ii 
lh Tess Niel nt 
(s ts a8 | 
' 
ri a eah | IR ' | S ' rl 
Nee | = 3 at 
Ma OA | 
TI S 
N Be 'S | SS MAL ia, 
he S TT < a 
‘Aal S 0 2s) d 
GB) N } S 
eae i Sil it . 8 
n; 35 < 
(| 
fe ES HN THY 
AER ; 
a 
as heih 
Q 


the 





: Ime d: | 
: ‘i | hi A 1 | 


fair - cheekd 0” 
Fear chuil duinn $& s 


as N | WO S 
THS iso fad 


ri 


ri- ri . 


ho - ri ees - O. 


boco rt 


N£ 


Ww 


a 


ay 
R 


|| 


bed 


Hoe fie 


M 
| 
o 


}. 


legetero. | RH. 


| | 





H. 9237. 


Islay Reaper's Song. 


al = 
“am 


my greet-ings 
mo shoraidh 


ar 


tempo. 
Be 
Beir 


la, 





6S 
an 





Little, white seas soul, 


shnamhas 


gull, 
a 


a little slower 


Snow white sea - 
Fhaoil - inn “*bhig 




















[ae ee 
Se a 
TO na 


M. IV Ts t 


o 
i i lhl p I 
I Te, 
» ’ 
“~^ 
ME i fe 
od 
an ih tu 
ME 
| heed 2 
mue ill un i Ì 
asg N | SS S 
bhs TH “TNS THY S 


el), . Ae TM 
RE © 
S 

| B. | : 


tempo. 
Sh 
fror 

Ho 


‘tempo. 





fons PR ET 
PRG Seam) 
G 
(Ree 
Ns eae 
| Fee aetna | 
har 
e1 = 
[| 
ae ane, 








tempo. 


h 
Laas 
S2 
ABH BEES) 
H-E 
MA a 
A—— 
ESR 
le 
|} 
ae aa) 
* 
Sen Se a TTT 








col canto 
Nae] 
es 
ro na 
pe be A 


lg col canto. 








fee 
ro DEED PEE SAS 
yy 
love! 
nan! 


my true 
mo ean 








Paes 
J 
bee to 

















RY) PR 
es hu 





H. 9237. 


Hcbridean song-idiom 


* 


Sone. 


Islay Reaper’s 


69 


HERDMAN NIGHT. 


The folk of the Isles, a labour brotherhood of men and women, are more or less willing 
thralls to Master Day. In the morning he sends out the women, with their crook-spades, into 
the field, or sets them to grind the barley and knead the dough for little mouths ; and with the 
ebbing tide he sends the men, with their nets and lines, out to sea. But Night, the good herdman, 
bringeth all creatures home, the men from the sea, and the women from the field. And in due 
time, mindful of their schooling, he leads them, with the freshness of the burn upon them, to 
the hearth around which the ceilidh is wont to meet. And then it is song for the song and tale 
for the tale, spinning of wool and weaving of heath-rope, until the peats begin to lose themselves 
in the ashes. Once in a while, too, if luck is about, Herdman Night, coming upon the boats 
of other Isles in the open sea, brings them all, for their own good, into the ca/a, the harbour, where sits 
the ceilidh that never gets tired of him. And while the wind is blowing outside, little children, sitting 
at the feet of men from the sea, hear the many strange things which, on a day to come, they will 
sing or recite to some lucky one who is on errantry for those same strange things. So bringeth 
Night, the good herdman, even the songs and the tales home. 


KENNETH MACLEOD. 
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HERDMAN NIGHT 


Am Buachaille. 


“Night is a good Herdman, He brings all creatures home.” 
(Gaelic proverb) 


Air collected by 
ANNIE and MALCOLM JOHNSTON in Barra. 
Gaelic and English words by KENNETH MACLEOD. 


Arranged for Voice and Piano by 


M. KENNEDY-FRASER. 
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THE DEATH-KEENING OF A HERO' 


Seathan, Mac Righ Eireann. 


Air and words collected by 


KENNETH MACLEOD, 


from JANET MACLEOD, Skye and Eigg, M A 
and MARY HENDERSON, Lochaline, Morven. MARJORY KENNEDY—FRASER. 


Latter part of air, from MARY MACDONALD, Mingulay. 
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; Traditionally this hero was known as the Son of the King of Erin. The thoughts of the Keening Woman are those of one who lived at 
a time when the Faith taught by St. Patrick and St. Columba was still strange to the folk. H. 9237, 
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The death-keening of a Hero. H. 9237 
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The death-keening of a Hero. 
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The death-keening of a Hero. 
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AILLTE;S 
AN OSSIANIC LAY. 


Sailing among the outer Isles in the summer of 1911 in search of songs, we arrived from Barra, 
at Loch Boisdale in South Uist, and driving northward through the island that same evening, by the 
farm where Flora Macdonald was born, we came at nightfall to one of the dangerous sea-fords that 
serve to cut off the Isle of Benbecula from the outside world. It was at this ford that Flora Macdonald 
was held up for a night at the Guard House when on her way to Clanranald's place to contrive the 
serving-woman's disguise in which she conveyed “Prince Charlie” to her mother's home in Skye. 
And we too were held up, but only by the tide. 

Next day, crossing the ford to Benbecula, the isle of a thousand lochs, we came on an old 
Ossianic singer, of a type supposed to have long since passed away. “He chanted tales of such length 
that you would go every day for a week to listen to one long tale, and he would begin to-morrow 
exactly where he left off to-day, and his tales were all in verse and traditional, for he could neither write 
nor read. At eighty-seven, still bright and active, he was to be seen daily out on the machar 
herding his cattle. And in the clean white sanded kitchen of his thatched cottage he sang, but 
not betore he had set everything in perfect order for the ceremony—these old pagan tales are 
sacred to the Isleman. In the corner of the kitchen stood the hand-loom on which was stretched 
a blanket in the course of weaving ; by the fire sat the Cailleach carding or combing out the wool ; 
by the door a young woman spinning ; and by the other side of the fire, the old keen bright-eyed, 
white-haired keeper of the traditional lore. 

He chanted many lays, some on a monotone, the phrases defined by cadences, some on a gradually 
descending scale within the compass of a sixth+, and among them this well defined air to which he sang 
the Lay of Aillte. 

Aillte, the hero of the lay, one of the handsomest of the young stalwarts of the Fayne, hurt 
that his leader, Fionn, had not included him among those bidden to a feast, fled to the court of the 
King of Lochlann and to him offered his services for a year and a day. The Queen, like another 
Helen, took the love of her heart for the young Gael, and together they escaped and sought the 
protection of the Fayne. 

The King of Lochlann, enraged at.the rape of the Queen, gathered his hosts and the hosts of 
nine other kings and descended on Fionn and the Fayne. 

The old lay, which was supposed to be sung by Ossian to Patrick, details the magnificence of 
the Banners of the Fayne, and tells of the triumphant victory of the Gaels over the Lochlanners. 
And as the old Benbecula singer chanted the last verses that tell of the glories of the Gael, his body 
became tense with excitement and his eyes glowed with the fire of racial memory.} 


MARJORY KENNEDY-FRASER. 


*Pronounce like English words, “ Isle ”—“ char.” 
tCompare the tune of “Tak yer auld cloak about ye.” 
'Three verses only have been selected from the long poem, a version of which may be found in Campbell's “ Waifs and Strays,” 
Argyllshire Series. 
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HEROIC OSSIANIC CHANT. 


CA LIST ES 


A love tale of the flight of the Queen of Lochlann with Aillte, 

a young hero of the Fayne— the descent on Fionn (the leader of the 

Fayne) of the King of Lochlann with nine other Kings-the total des- 
truction of the invading hosts. Sung by Ossian to Patrick. 

(Collected in Benbecula, 1911). 


Collected in the Island of Benbecula from 
CALUM MACMILLAN. 


and arranged for Voice and Piano by 


MARJORY KENNEDY-FRASER. 


Con fuoco. 


Piano. 
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“Pronounce like English words “Isle’— “char.” 


Copyright 1913 by Marjory Kennedy -Fra ser, H. 7588. 
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Heroic Ossianic Chant. 


THE SHIP SEATS SAT EET hia @ilice 


Long a Sheolas Dhachaidh. 


AN iSLEWARD CHANTY. 


Air from MALCOLM and ANNIE JOHNSON, Barra, Arranged for voice and’ Piangl by 
Gaelic and English Words from 


KENNETH MACLEOD. MARJORY KENNEDY-FRASER. 


Gracefully as the movement of a boat, yet exultantly as the whistle of the wind. 








Piano. 
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The Ship that saileth Home. “Pronounce like “Liew” H. 9237. 
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The Ship that saileth Home. H., 9237. 
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ST. BRIDE’S BIRD. 


On a skerry, in ebb-tide, sat the Christ ; through the dea/ach, the mountain pass, came His enemies. 
A sea-bird, the oyster-catcher, looking on, said within himself, “ Yon shall not be ; I will put wandering 
on the evil men.” And he went and covered his Lord with sea-tangle. For remembrance, it was in the 
mind of St. Michael, and he the warden of the sea, to put the whiteness of an angel on the oyster-catcher. 
But St. Bride of the Isles, Foster-mother of Christ, put in her word, ‘ Let the bird that saved my Child 
be just as He was, with but a touch of whiteness on him, for remembrance.” Ever since, when St. 
Bride’s Bird is on the wing, the touch of whiteness on him, as of an angel, is seen of all eyes, as though 
a cross. 


The Sea-gull, in the Isles, is the carrier between the Land-under-waves and the Land-of-the-living. 
The Skylark is the songster of the Virgin Mary. And St. Bride’s Bird, being the servant of the 
Foster-mother, keeps a warm eye on little children. 


In the Isle of Eigg, long ago, three little motherless children were playing on the white sands of 
Laig Bay, long after all the other little ones of the township had been mothered to sleep. As they 
played, what espied one of the three but a coracle tied to a rock. “Her prow to the sea!” cried the 
little one, “let's now play at being sea-reivers.” And, climbing into the coracle, they set her adrift on 
the out-going tide, singing the while, as the like of them should, bold reiving songs. But as midnight 
drew near and the giant hills of Rùm loomed over them, the reiver heart oozed out, and the child heart 
throbbed with fear. But the warm eye was not asleep. And quietly over the waves came Bride, the 
Foster-mother, answering the call of her sea-bird; and from an armful of the moorland cannach she 
took the soft white tufts, and with them made a bed for the motherless three. And as she guided the 
coracle, on the inflowing tide, back to Laig Bay, she lulled them to sleep with a croon which, it is said, 
put the warm tears on the eyes of her own sea-bird. 

U-vil ! u-vil ! 
Motherless three, 
Cold and weary, 
U-vil! u-vil! 


KENNETH MACLEOD. 
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ST BRIDES CORACLE. 
Curach Brighde. 


Old’ words from 


KENNETH MACLEOD. Accompaniment by 
Air collected by Kenneth Macleod and MARJORY KENNEDY-FRASER. 


M. Kennedy-Fraser, 
from Kirsty Mackinnon, Eigg. 
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“Lowland Scots 





The Saint’s name, pronounced Breed-ya. 


* 


LO. 


St. Bride’s Coracle. 


St BRIDE'S CHILD-BATHING CROON. 
Boislig Brighde. 


Air collected by Kenneth Macleod 
and M. Kennedy- Fraser, 








Old words adapted by from Kirsty Mackinnon, Eigg. 
KENNETH MACLEOD. Accompaniment by 
MARJORY KENNEDY- FRASER. 
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THE RUNE OF COLUM-CILLE. 


ENERATIONS ago, the Rune of Colum-cille, words and tune, sailed forth from 

Iona to the other Isles. In the changes of wind and tide the two seem to haye 

lost sight of each other, the words ultimately drifting to St. Donnan's Isle of Eigg, the 

tune to the little Isle of Eriskay, further west. But whoso awaiteth the ferry long enough 

will get across sometime, and the two separated ones, words and tune, are now speaking each 
other again, in safe anchorage. 


There was never a wand in the door of Iona, and one day a druid, from beyond the 
Moyle, landed in Port na Curach, to put testing on the magic which, if men spoke truth, 
had come in coracles from Erin to Iona. Above the shore he came face to face with one of 
the monks; Baithen of the tender heart, perhaps. “Tell me, holy man, how I shall know 
Colum-cille in the seeing, if see him I should.” “If see a man thou shouldest, O stranger, 
with the head of a King on him, and the look of a King, it is himself you will likely be 
seeing ; and if, moreover, he should be healing the broken wing of a bird, it is not someone 
else you will be seeing then.” ‘May good be with thee, holy man, but tell me, if thou 
mayest, what the magic, be it black or white, of this same Colum-cille.” “Thou wilt hear 
it in the rune and in the song, O stranger from beyond the sea, and when thou hearest, it 
is upon thyself the great sorrow will be, that there is never a wand in the door of Iona, so 
that thou mightest dwell here all thy days.” 


While this book was being made, one stood by the well of Colum-cille, in the Isle 
of Eigg. “Let us drink of its water,” said a fisher lad of the Isle, “and may our share 


of Colum-cille take us safely across.” 
KENNETH MACLEOD. 


THE RUNE OF COLUMCILL. 
AILLEACHD CHALUM-CHLILBBHh 


Words adapted by KENNETH MACLEOD. 
Arranzed for Voice and Piano by 


MARJORY KENNEDY- FRASER. 


Air collected by M. & P. KENNEDY-FRASER, 
From Penny O'Henly, Eriskay. 
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HEBRIDEAN SMUGGLER'S SONG. 


Braid air a' Bhraid. 


Old Gaelic words adapted by Air collected by KENNETH MACLEOD 
KENNETH MACLEOD. 


Pi THU . tb and M KENNEDY-FRASER from 
Rape A hea et! BELLA MACDONALD, Berneray, Lewis. 
GRANVILLE BANTOCK. , Y, 


Impetuoso molto. 
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* Name of the ship, pronounced Yeelshut, meaning Loyalty. “ Traditional ancestor of the Campbells, pronounce Deermat. 


Copyright 1917 by Boosey & C9. *Straits. 
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!Patronymic of the Argylls, pronounced Mackallan. 
Hebridean Smuggler's Song. 
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RAASAY LAMENT. 
Cumha Mhic 'ille Chalum. 


Gaelic words from Eigg, Air phonographed from the singing of 
Collected, edited and translated by FATHER IAIN MACMILLAN, .Benbecula, and 
KENNETH MACLEOD. Arranged for Voice and Piano by M. KENNEDY-FRASER. 
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Refrain (ineaning “Flow o Tears” tobe sung very Sostenuto with ever-recurring swell and diminish in tone and with passionate sorrow. 
Raasay Lament. “i rhyme with daily. H. 9237, 
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HEBRIDEAN LABOUR SONGS. 


Although there is surely ‘‘a delicious sadness in Celtic song,” yet there are humorous songs to be heard 
in the Isles, dealing with the doings of houseman and housewife, after the fashion of Lowland song in ‘‘Get up 
an’ bar the door, O,” and ‘‘ Tak’ yer auld cloak about ye.” And this song of the Bodachan* who, coming home 
hungry and angry, and finding no food in the house, crunches the great, grey, granite quern-stones in his wrath, 
finds a parallel also in Breton song where, in a similar quandary, a gudewife sings : 


Mon mari m'a commandé 

Des crépes pour son dìner, 

Mais comment le contenter, commère? 
La poéle est chez !'chaudronnier, 

La farine a récolter, 

Et le beurre est au marché, commére! 


I heard the Bodachan sung at a waul/king in the Isle of Barra in the summer of i911. These waulking 
songs are probably among the oldest of the surviving songs of the Isles. Communal labour tends to conserve 
the chants used in its practice, and in waulking (shrinking and fulling of the home-made cloth), which calls for 
the collaboration of from ten to twenty neighbours, the heavy, long-sustained, steadily rhythmical work could 
only be performed with the help of strongly rhythmical song. And if waulking is the most important of 
communal labour-song functions, it is also the gayest. And its gaiety is infectious, as anyone who has had 
the good fortune to ‘‘assist’’ at a waulking can testify. Little wonder the old wives tell that when they were 
girls it was held a greater privilege to be invited to a waulking than to a dance! At a waulking the young 
men take no active part, they look on from a respectful distance by the open door or skylight window of the 
barn where the women, young and old, are seated at work. No doubt the lads make note the while of the 
particular maiden they hope to see home after the function, but the onlookers here are not essential. The real 
source of joy for the women lies in the strangely exhilarating effect of continuously repeated bodily movements 
accompanied by song. 

At this waulking we were women only, the men were out with the boats, and the women were already 
tired with a hard day’s herring-packing. Yet the stirring old waulking song dispelled weariness and stimulated 
even the aged leaders to long-sustained exertion. 

The cloth to be shrunk was blanketing, and for the process a long narrow table had been improvised in 
a candle-lit barn. The women were seated on benches on either side. At one end stood a wooden tub in 
which the blanket was soaking in dilute ammonia. From the tub it was lifted and gathered in the hand like a 
thick woollen scarf, then stretched down the table to the far end, where, turned back on itself, it lay along the 
boards like an elongated “ U.” 

The seated women, grasping in both hands the portion of thick scarf which lay before them, lifted it and 
began slowly to beat it rhythmically on the boards, the two sides alternating in movement. 

An old woman, one of two song-leaders, began to croon softly. And, as one listened, a quaint refrain 
shaped itself, a theme fashioned in strong rhythmic and melodic outlines, calculated, like a fugue subject, to 
impress itself easily on the memory. This was caught up and repeated by the workers tutti. A verse phrase 
of a more recitative-like character, perhaps consisting of only eight notes to eight syllables, was then intoned 
by the leader, and this was followed by a second refrain, longer than the first, but again of a strongly rhythmical 
character. This, in its turn, was caught up and repeated in chorus. And now the leader sang the alternating 
verse portions only, leaving the refrains to the other women. But the musical interest was not yet exhausted, 
for the leader skilfully varied the verse themes, and I have tried in vain to catch and note aZ/ the changes rung 
on a few notes by one of these capable, practised folk-singers of the Isles. 

As the workers get heated with the excitement of tone and rhythm, and carried away by the hypnotic 
effect of repetition, the work becomes more and more rapid, and the cloth passes gradually round the table 
sunwise. The possibilities of one song having been exhausted, a second is intoned by a fresh leader, who, in her 
turn, sets the pattern of the refrain or refrains (some songs have only one recurrent refrain), and exercises her 
skill also in the improvisation of verse strains. 

And when, after many songs, the waulking proper has come to an end, the web is carefully rolled up 
and ‘‘clapped.” And the Bodachan was the clapping song we heard that night. The hungry rage of the man, 
with his ‘‘uabh, uabh, uabh, uabhan,” and the mocking glee of the woman with her ‘hi, ri, rl, ri, ri, ri, rl, vak,” 
clapped the cloth into shape and the fun was at an end. In the old days, but it is going out of fashion now, 
they sang also the consecration of thé cloth :— 


Car deiseal a h-aon, Turn sunwise once, 
Car deiseal a dha, Turn sunwise twice, 
Car deiseal a tri. Turn surtwise thrice. 
Beannachd an Dòmhnaich air an aodach so. The Blessing of the Lord on this cloth. 


MARJORY KENNEDY-FRASER. 


* Bodachan =little old man. 
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'HAME OOR *BOTTACHAN, HAME CAM’ HE. 


HO RO BHODACHAN. 


Noted from the singing of Arranged and translated by 
MIS CAMERON Barra. MARJORY KENNEDY-—FRASER. 
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"Lowland Scots. meaning “Home our! “hottachan (bodachan? - little old man. 


‘Copyright 1913 by Marjory Kennedy - Fraser. 
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Hame voor Bottachan- hame cam’ He. 


Cried oor bot-tachan, Meat for me!” 
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Hame oor Bottachan, hame cam' He. H. 7588. 


'S mul - a - dach 


Arranged for Voice and Piano by 


MARJORY KENNEDY- FRASER. 
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A WAULKING SONG OF THE GLEN. 





120) With an ever forward swinging rhythm. 


Gone the Boat and gone my Lover. 
DH'FHALBH AM BATA, DH’ FHALBH THU LEANNAIN. 


Con moto @ 


Air and Words collected 
by M. Kennedy-Fraser 
and Annie Johnson at the Glen, Barra. 
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“Ao =French eu. Other vowels of refrain as Italian a.i.o.u. 
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*lagan green hollow; pronounced lakan 
+ thrush. lowland Scots, pronounced Muay-vis. 
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A Waulking Song of the Glen. 


THE GRAIL GALLEY. 


The Islesman, in his Grail tracking, puts out to sea; in a Barge, too, which is unto him 
according to his longing, and according to his vow. But as the Gaelic has it, “So frail the boat, 
so vast the sea!” And he who is wise with the wisdom of a hundred storms will have two tillers to 
his rudder: the Art of the Druids for the luck of wind, and the Faith of Iona for the stilling of 
the waves. And for the young the ca/a, the haven, is in the Eilean Uaine, the Green Isle, the place 
where all the good that has not been shall be ; and for the aged it is in Tir-nan-og, the Land of 
Youth, the place where all the good that has been shal be again. But be the course what it 
may the two Barges will, at fall of night, speak each other off the same shore. 


K. M. 


THE GRAIL GALLEY 
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The Grail Gallev. 


BENBECULA BRIDAL PROCESSION. 
AN TRIALL- BAINNSE 


Air collected in Benbecula by 
M. and E. P. Kennedy-Fraser from 
Father Iain Macmillan. 
English words and Piano accompaniment by 


Dy j ea iy e 


Gaelic poem by 
KENNETH MACLEOD. 
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Benbecula Bridal Procession. 
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THE VISION OF DEIRDRE. 


Love and blood were in the prophecy for Deirdre, our woman of beauty and of goodness ; her 
life is one of the “three sorrows of story-telling.” 


*Deirdre was out on the hill taking the scene and drinking the sun, and whom saw she passing 
but three men on a journey. ““Something tells me,” said she to herself, “ that these are the three 
sons of Uisne, and that Naoise is he who has all that is above the slope of the shoulders over all 
the men of Erin.” And the love of Naoise became so implanted in the heart of Deirdre that she 
could not remain without going after him. His two brothers seeing her coming whom the King 
of Ulster was wishing to wed, said the one to the other: “ Let us hasten our feet and hurry our 
steps : we have the long distance to do, and the darkness of night falling.” “ Naoise, thou son ot 
Uisne,” called Deirdre once, twice, thrice, “ Naoise, thou son of Uisne, is it intending to leave me 
thou art?” ‘What is the wounded sore cry, the sweetest my ear has ever heard, and the sorest 
that has ever struck my heart, of all the cries that have ever reached me?” said Naoise. “It is 
but the wail of the lake-swans of the King of Ulster,” said his brothers, “ There is one of the 
three cries of distress there,” said Naoise, “and with the vow of a hero upon me, I can go no further 
than this till 1 see whence the cry.” 

Naoise and Deirdre met. “ Never in the course of the day nor in the dream of the night,” 
thought Naoise to himself, “have I seen in bodily form a blood-drop so lovely as the blood-drop 
that is here.” And Naoise gave love to Deirdre that he never gave to thing, nor to vision, nor 
ro person, but to herself alone. And for fear of the anger of the King of Ulster, the three sons of 
Uisne crossed the sea to Alba, and Deirdre with them. 

An ambassador came from the King of Ulster to the three sons of Uisne in Alba. ‘The 
best tale I have for you,” said the ambassador, “is that the King of Ulster is preparing a great 
joyous banquet for his friends and kinsmen throughout the whole length of all Erin; and he has 
vowed a vow by the earth that is beneath him, by the sky that is above him, and by the westward- 
passing sun, that he will never have day-peace nor night-rest if the Children of Uisne, his own 
kinsmen, do not return to the land of their home to sit down by his side at the banquet.” ‘“ We 
will go,” said Naoise. “ We will go,” said his brothers. “ You will go,” said the ambassador. 
Said Deirdre : “I have seen a vision, and, oh! Naoise, explain it to me— 


“I have seen the three black ravens 

With the three sad leaves of the yew-tree of death ; 
And, oh! Naoise, thou son of Uisne, 

Enlighten to me the darkness of my tale.’’ 


“It is but the disturbance of sleep, and woman's melancholy, O Deirdre,” said Naoise—“ it will 
be unfriendly of us if we do not go, Deirdre.” “It will be unfriendly,” said the ambassador. But 
Deirdre was heavy-showering the tears, and she sang : 


“ Beloved is the land, that yonder land, 
Alba of the woods and the lakes, 
Sore to my heart to be leaving thee, 
But I go with Naoise.” 
And she went. 


Tears and blood were in the prophecy for Deirdre, our woman of sorrow. 


* Condensed by Kennet MacLEon from the middle part of Dr. Alexander Carmichael's “ Deirdire ” 
(orally collected in Barra in 1867). 
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THE VISION OF “DEIRDRE. 
Aisling Diardre. 


Words from the version collected by Air from KENNETH MACLEOD. Eigg. 
DF ALEXANDER CARMICHAEL. Arranged for Voice and Pianoforte by 


in the Isle of Barra. MARJORY KENNEDY-FRASER. 


Ominously. (M.M. ¢ = 108) 
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“The Gaelic pronunciation of this name may be arrived at approximately by conjoining the two 
I English words Jeer”—“dray” thus. 
Copyright 1913 by Marjory Kennedy-Fraser. H. 7588. 
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NAOISE. Meno mosso. (M.M. ¢= &4) 
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The vision of Deirdre. 


Ar ANURIBIE, DRA GHDIe 


. o * 
Mo Nighean donn a Cornaig. 


Air collected by PATUFFA KENNEDY-FRASER 


from ANNIE MACNEILL, Eriskay. Piano accompantnent DN 


Words collected in Eigg GRANVILLE BANTOCK. 
And translated by KENNETH MACLEOD. 


With dramatic emphasis 
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* The three brothers of the Maid of Cornac had it in their minds to shoot her lover; hy mischance they shot their sister instead: the lover 


spent the rest of his years making passionate songs to her who had given her life for his own. H. 9237 
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SEALWOMAN’S SEA-JOY. 


The Islesman in whom goodness is stronger than love, finding the sealwoman bathing in the 
creek, will let her go back to her own natural element; the Islesman in whom love is stronger 
than goodness cunningly hides her skin, and weds her on the third night after he has found her. 

The sealwoman was hot and tired baking the bread and making the churn against her 
husband’s return from the hunting-hill, “Ochon, the burning of me,” thought she, “ what 
would I not give for a dive and a dip into the beauteous coolness of the cool sea-water ! ” 
On the very heel of her words, who rushed in but her wee laddie, his two eyes aglow. ‘O mother, 
mother,” cried he, “is not this the strange thing I have found in the old barley-kist, a thing 
softer than mist to my touch!” And if she looked, and look she did, this strange thing, softer 
than mist, was it not her own skin! Quickly, deftly, the sealwoman, tired and hot, put it on, 
and taking the straight track to the shore, it was nought for her then but a dip down and 
a keek up, all evening long, in the beauteous coolness of the cool sea-water. “ Wee laddie of 
my heart,” said she, ere night came upon her, “when thou and thy father will be in want, thou 
wilt set thy net off this rock, and thy mother will throw into it the choice fish that will make a 
laddie grow, and a man pleased with himself.” 

And the sealwoman, with a dip down and a keek up, went on lilting her sea-joy in the 


cool sea-water. 


KENNETH MACLEOD. 





Ionn* da Ionn do Ionn da od - art da. Hi-o-dan daof od - ar 


® Pronounce “ You'n.” tf “otter.” f dao—like French “deux.” All the other vowels as in Italian. 
N.B—The words have no meaning save their musical emotional effect. 


t See tale of Sealwoman in Vol. 1., p. 15. 
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SEAL WOMAN S SEA - JOY. 


Mire-Mara. 


Arranged by 
MARJORY KENNEDY FRASER. 


Noted from the singing of 
CATRIONA CAMPBELL. 
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Om iii sehr eOnl.OF THE ISLES. 


TALADH AN LEINIBH ILICH 


Words collected 1nd translated by KENNETH MACLEOD. Air collected in Eigg from KIRSTY MACKINNON, 
Arrangement for Voice and Piano by by KENNETH MACLEOD 
MARJORY KENNEDY-FRASER. and MARGARET KENNEDY. 

(d - 126) 
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“Pronounce exactly like English word 


To the Cradle Lord of the Isles. 
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To the Cradle Lord of the Isles. 
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pl? 
hom the Lords of the Isles were descended. 


*Coll and Conn, ancient Irish Kings from w 


Main pronounce as crown but omitting 
To the Cradle Lord of the Isles. 
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THB FATES CROON 


Cronan an Dain. 


Collected from Kirsty Mackinnon, Eigg, 
by M. KENNEDY- FRASER and KENNETH MACLEOD. 
































Se e ac eet . 
Pronunciation™ HO - ro - ro - TO —TO leanainn thu, Ho - ro - ro - ro-ro 
English [Ho - ro - ro - ro-ro  len-in “new Ho- ro - ro - ro-ro 
Italian | HO = TO 4 ro, 2 ro Sron lenin SiekHO eir mewn tO MeO 
fy eth 
- ee a ee ed [A ee ee | eee CA ee I £0 
S AU TI EO ee EE ee Ee Oe ae aes a Ge AS 
S an AIA CS AEE ChA BEA, ABIES BBL OPPS SEAT ET BLE TE AL THAL TCH 
d BEES ee ee ee] LE ee ee Pe ee 6n = r= es Soe 
+} SE LA TECH FA ALS eS ee ea BE Se fe FES | FS A AAD 
f A 2 AUIEDAIDH EAD EEG Ra S ae ain A 


4 ai a 
Bar A | Dit eean d De Ee ee SS ee I ed 
San, GA ae ee ee th es — en) ee eee n ee 
. So . 
leanainn thu, ios. - ro - ro -ro leanainn thu, Ged bhiodh an uair 
len-in*new”Ho - ro - fro - ro-=-rfr0 len-in “new”“Get” vee an oor 
lén-ins it) HOt £0 seo eeeLOw eet ole o len-in id Ghet vi an ur 
4 àil [] 
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M 














ie 
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fe Let Dl, Se Oe eee AS Pa ee S Ce aaa | 
7 ee en oe | ee ee A Ca | [lag 
Mh (EAA BEITH AE EE oH BSH << Se EEE CE aoe cs ea in 
ea a n 2 
—— 


* As only with the sounds of the original Gaelic can the hypnotic effect of this Croon be obtained, a guide to the pronun- 
ciation is here given, the 2nd line in English syllables, the 3rd line in Italian syllables within inverted commas; new), 
aig, moor, try, do, pronounced like English words. H. 9237. 
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The Fate Croon. H. 9237. 
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BLOWETH THE WEST WIND. 
Raonull Og-* 


Collected by M. KENNEDY-FRASER and 


P. KENNEDY-FRASER in Benbecula, Fiinotorte accompaniment py, 
GRANVILLE BANTOCK. 


from the wife of Calum Barrach of the Ossianic Lays. 


With boisterous energy. 














Veice. 






































Piano. 



































Lad down yon-der, Keepst thou watch there? 



































‘Ile sin shios, Bheil thu 't fhaireachadh, 
Abh ten | 
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Ho-ro yal-lo-vi, Keep a look-out, 
Ho-ro gheallaibh i, Seall a mach,o, Hert Ar HOD Oa ro, 
ten. ten. ten. ten. ten. ten. 
























































*Song of a mbonlight elopement. 
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Say doth the moon shine clear, 
Bheil a’ ghealach ann? gheall aibh i, 
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Rloweth the West Wind. H. 9237. 
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Bloweth the West Wind. 


Poco più moto. 
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Bloweth the West Wind. 








H i ae Blow-eth the west wind fair, 
LADA ate Gi aus, No bheil. a’? ghaoth an tar 
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Bloweth the West Wind. 
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THE REAPER. 


Whate’er the theme, the maiden sang 
As if her song could have no ending ; 
I saw her singing at her work, 
And o’er the sickle bending.” 
Wordsworth’s Solitary Reaper. 


The isles and the mainland of Gaeldom are full of ridges and furrows in which, zenerations back, 
the oats and the barley grew and the reapers sang, but which, wrested from their tillers, have long 
since, for the very shame of it, as the bard * has it, covered themselves with moss and heather and 
bracken. In the days when those ridges and furrows had a spring-tide and a harvest-tide, Gaeldom 
was a land of glad song. Sixty years ago, the Gruagach, a woman of the other-world, standing on 
the Laig + brae in Eigg, watched, along with a mystic of the isle, the reaping of the fields of 
Cleeadale. Across the waving corn rose and fell, like the waves of Laig Bay, the lilt of the 
reaping song: Heiteagan dirin hu ho-i-ro, heiteagan dirin hu o. “O Ian Og,” said the woman of 
the other-world, “the making of the bread, is it not the gladsome thing!” It was—it may be—it 
should be. And yet the reaping-song of the Gael has never been the purely joyous gladness 
of the young mavie' which has never known the sorrow of the empty nest or of the deserted 
wood. To the singing of the harvest-song goes the life of a year, or of all the years—the 
summer that is gone, the winter that is coming ; the ones who have sown but are not here to reap’; 
the ones who will sow when the reapers that are will have been forgotten ; the Good Being who 
makes the sun shine and the corn ripen, and who opens the ear to the singing sands of Morar, 
and the eye to the phantom kingliness of the Coolins of Rum and the Coolins of Skye. There 
may be the breath of a sigh in that song, but there is also in it a whole storm of rapture, perhaps 
of feyness.? Gladness must come to its own some time; for the sorrows there are all the times ; 
for the reaping there is but one time. To the harvest-field go we, then, for life as it ought to be. 
The sickle is fate, the hand that holds it is ours, and for once we will be the conqueror. Cut we 
down a sorrow here and a pain there, bind them, and make them our slaves. Sure, then, this is 
the glad day, and the beautiful world, and the brave life —what we shall afterwards dream of in the 
long winter night. 





Hei - tea-gan air - in hd oo hi ro... hei - tea- gan àir - in hd o. 


KENNETH MACLEOD. 


* Calum Campbell Macphail, Bard of Lorn. 

t Pronounced as English “like” (prolonged vowel). 
! Thrush. 

* Uncannily high spirits. 
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A MORAR REAPERS SONG. 


ORAN BUANA. 


Gaelic words’ adapted by 


KENNETH MACLEOD Phonographed from the singing of 
from MtS MALLOCH, CRIANLARICH. 
ALEXANDER MACDONALD, se Mile doabe DEN 


with a literal English Translation. 


With a wistful gaiety in the monotonous rhythmic swing. 








| Sena ere ee 
— S ES eee BO VSS ie See eee Bee, Ye —— 
SS a eS | SS PF ae 
Borns eae 


Piano. 


Hei - tea-gan ui - rin Het - tea-gan ài - rin 
*(e - ct - can - - Ci-can a - rin 
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Arain rr A a — 
ay A aS | SS SS ES SS b SS SS SS SO PAD Bm ARR lay EA 
D 
hù - o Beau-teous Mo -rar, green thy coat is, Sheen o' gold on thy 
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eS a| 





t First verse as sung by Mrs Malloch. 


"Italian phonctic rendering of the Gaelic refrain. 


Copyright 1913 by Marjory Kennedy-Fraser. H. 7588. 
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H. 7584. 


A Morar Reaper's song. 
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THE SONG OF THE LINN-QUERN. 


The Gaelic byword says that “Second sight comes from the blood, second hearing from the 
blindness.” 


A blind woman of Uist was wont to go out each evening, with the township lads, to bring the cattle 
home to the milking—she having the ear to hear, and they the eye to see, where the cattle would be. 
One evening, the lowing being far away, the lads set forward towards it, and the blind woman laid her 
fatigue by- the side of a Jinn. And here the strange thing happened—what came out of the linn but 
beautiful music, the lilt, laughing, leaping, frolicking, of two water-fairies busy at the quern-grinding. 
When the blind woman went home that night, she had a tale to tell and a song to sing in the 
township ; and each day, anew, she told that same tale and sang that same tune, morning, noon, and 
evening. ‘ Foolishness is on thee,” said the other women, “ dost thou not know that it is ever 
forbidden to sing what the fairies sing, and to tell what the fairies tell? Sure, the black-sorrow will 
come on the heel of thy foolishness.” And perhaps the black-sorrow did come—if it was not 
white-joy instead !—at any rate, one morning the blind woman went out. and in the evening she 
returned not. And the township women said : “ To-night there will be three of them singing the 
Song of the Linn-quern.” 

KENNETH MACLEOD. 


* The quern, in its simplest form, consisted of two flat, circular stones, between which the grain was ground, 
a handle or handles being inserted into a hole or holes in the upper stone. A waterfall so acting om the stones in the 
linn or pool below may form natural querns. 
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SONG OF THE *LINN- QUERN 


Fuaim na Brathain anns an Linnidh. 


Phonographed from the singing of 
CATRIONA CAMPBELL, 0ban (Native of South Uist.) Arranged by 


by , KENNEDY. 
KENNETH MACLEOD. MARJORY KENNEDY- FRASER. 
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“Linn: Waterfall. —“Quern- Hand mill. 


Copyright1913 by Marjory Kennedy-Fraser. H. 7588. 
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Song of the Linn-Quern. 


M. and D. Kennedy-Fraser. 
English Verses and Piano accompaniment by 
MARJORY KENNEDY- FRASER. 
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Air collected at Eyemouth from Joan Stuart, Lewes, by 


EILEAN MO CHRIDH. 


From Gaelic Verses by 
KENNETH MACLEOD. 
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ALTAR ISLE O' THE SEA. 


THE BENS O' RUM. 


Donull nan Donull. 
English words by KENNETH MACLEOD 

















Air and Gaelic words collected and M. KENNEDY-FRASER. 
from KIRSTY MACKINNON, Eigg Arranged for Voice and Piano by 
MARJORY KENNEDY—FRASER. 
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CARISTIONA. 


The Lady of Clanranald sat on the shore of Moydart watching the setting sun, and as she 
watched, she saw with the keen eye of a mother’s love anda mother's pain, two ships sailing 
through the Western Sea. From the one, though sailing seaward, came the sounds of harping 
and of song, and of a bride’s laugh that was sweeter than both— while from the mast-top waved 
the Clanranald badge, a spray of purple heather, fresh with the bloom of the hillside. 

From the other ship, though sailing homeward, came the sound of the croon and the keening 
for the dead— the bride of yesterday— the one-no-more of to-night — while from the mast-top 
drooped and withered a spray of purple heather. 

Behind the Bens of Rum the sun had set, but the Lady of Clanranald sat on the shore of 
Moydart, wailing a mother’s wound to the night and the sea. 

O Caristiona— answer my cry — 
No answer to-night — the wound! the wound! 
O Caristiona— answer my cry. 

But only the night-hag answered, and the far- away keening of the Western Sea. 

Kenneth Macleod. 


È Clanranald Air collected by 
Words collected by FRANCES TOLMIE. 


KENNETH MACLEOD. Pianoforte arrangement by 
MARJORY KENNEDY-FRASER. 


(MLM. d. = about 50) with passion. 
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“Caristiona? pronounced as though Italian, with a leaning on the “i” in “tio? 


Copyright 1913 by Marjory Kennedy-Fraser. H. 7588. 
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*Kisting- laying in the Kist or coffin. 
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Caristiona. 


Noted and Arranged by 
MARJORY KENNEDY-FRASER. 
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RUARI OF DUNVEGAN. 
RUAIRIDH OG 


( 
Joyously. 


After poem by Mary Macleod. 
Key Gb or G. 


Air collected in Benbecula by Father Macmillan, 


Words by KENNETH MACLEOD, 
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2 col Ra. 
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d like new but with the o finalin place of oo. 


1*meaning “fine one: 
2 * pronounced Rury, 


3 ' pronounce 
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T sign of wifehood 


sign of maidenhood 
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+ asin English trowel 


* prounounce as lieu in English 


Ruari of Dunvegan. 
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Ruari of Punvegan. 
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| meaning young, pronouncd awk. 


Ruari of Dunvegan. 
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Ruari of Dunvegan. 
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O HEARTLING OF MY HEART 


A bho chridheag 


(A MILKING PLAINT,) 


Air and Gaelic words collected by 
M. KENNEDY-FRASER and KENNETH MACLEOD 


English translation.and Pianoforte accompaniment by 


MARJORY KENNEDY-FRASER. 


from ISABEL MACLEOD, Eigg. 
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UIST CRADLE CROON. 


Caidealan cuide rium fhin thu. 
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from M®S Malloch, Crianlarich. 
Words from Isabel Macleod, Eigg. 


Sleep - y one, 
Cai - dealan 





Lochmaddy air, collected by Kenneth Macleod 
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Uist Cradle Croon. 
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Uist Cradle Croon. 


in the 
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A lonely rocky Isle-pronounced like English words “Mew 
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KISHMUL CRADLE CROON. 


Mo Ruarachan. 


Arranged for Voice and Celtic Harp, 
(or Piano) 


by PATUFFA KENNEDY -FRASER. 


Noted from ANNIE JOHNSON. 
The Glen, Barra. 


Tenderly lulling. Sg 
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Traditionally attributed to Nic Iain Aoidh, the woman who made the sorg to Kishmul’s Galley. Said to have been sung by her to the baby, 
Ruari Macneill, heir to Kishmul. H. 9237. 
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THE ISLE OF ST. DONNAN. 


T. DONNAN, being on his way to Eigg, the isle ot caves and of dark deeds, bethought 
him to put into Iona, in order to make his confession to the abbot. For once, at any 
rate, the kingly Colum-cille was humble as a little child, thinking within himself that he was 
not worthy to be confessor to such an one as Donnan. “I will not confess thee, Donnan,” 
he said, “for I am seeing the red blood of martyrdom about thine eyes.” But the 
constraint of three was upon Donnan, the constraint of the Evangel, the constraint of fate, 
and the constraint of his own blood; and to the Isle of Eigg he must needs go, to preach 
the faith to the herdmen of the Queen of Moydart, to whom pertained the isle as dainty 
pasture for her brindled cattle. And the Islesfolk heard him gladly. But the Queen of 
Moydart, hearing the story across seas, shook her head. “I am keeping herdmen,” she 
said, “to herd my milking cattle on the face of Corravine, and not to be herded themselves 
by a monk.” And she sent word to them, by coracle, that they must put Donnan, the monk, 
to death. But that was just the one thing under the sun that the herdmen of Eigg would 
not do, even for the Queen of Moydart ; whereupon, in red-hot rage, she sent a company 
of her own warrior women across to the isle, to do her bidding. And thus it was that 
during mass on a Day of the Lord, in the sixth century, St. Donnan, with fifty of the 
herdmen, entered into the red martyrdom. And at midnight—so the tale—a strange light 
shone upon his tomb, and voices fiom above chanted over it a song, some lines of which 
have come down through fourteen centuries : 
The warm eye of Christ on the tomb of Donnan, 
The stars so high on the tomb of Donnan, 
The warm eye of Christ on the tomb of Donnan, 
No ill, no ill to the tomb of Donnan. 


The Isle of Eigg, as the sheep know but too well, has its own share of bramble 
bushes. A hundred years ago, a woman who had a name for thrift, as well as for art, 
went wool gathering to those same bramble bushes as regularly as others went dulse- 
pulling to the shore, and in due time there came out of her loom a web of blues and 
greens and crotals which a king might envy. Generally, the web went to a neighbour ot 
her own, Iain Og Morragh, who had an eye for art, if not for thrift, and who, like 
herself, was a weaver, but of song threads blown about by the four winds of heaven. 
It was he who, standing one day by the tomb of St. Donnan, and looking across to the 
face of Corravine, weaved old threads into new so cunningly that none could tell what 
of the web was his own and what the angels’. If, after a hundred years, the loosened 
threads have been put once more through the loom, it is still the same web that comes 
out of it: Youth on age, on the face of Corravine. 

KENNETH MACLEOD. 


206 


THE ISLE OF ST. DONNAN. 


Aodann Corrabheinn. 
Air collected by Kenn:th Macleod and 
M. Kennedy-Fraser from 
Words contributed by Kirsty Mackinnon, Eigg. 


KENNETH MACLEOD. Arranged for Voice and Piano by 
MARJORY KENNEDY- FRASER. 
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Pir to be sung as a pastoral, the song might finish here, 


The Isle of St. Donnan. with the addition of last three bars of accompaniment. H. 9237. 
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THE TROUTLING OF THE SACRED WELL. 


In the Holy Wells of the Isles there lived, through generations, 

a trout which, in the thoughts of the folk, was accounted pious as 

a monk and worldly-wise as a Druid. To such a trout went the maid 
of the song for tidings of her absent lover. 


Words after the Gaelic by KENNETH MACLEOD, Air collected by P. & M. KENNEDY-FRASER 
Arranged for Voice and Piano by From the singing of 
MARJORY KENNEDY—FRASER. ANNE MONK. Uachdar Benbécula. 


Andante (d.50) 
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\ JDIRIVIUD ie Tels, ISLES. 


Druidh Innsegall. 


Words collected and translated Air from ANNIE JOHNSON, Barra, 


iy KENNETH MACLEOD. SAInanged for Voice and Piano 
by MARJORY KENNEDY-FRASER. 


On a headland in the Isle of Mull stood a Druid gazing at a 
coracle which was making for the Isle of Colonsay. 


“There was a day—the wound of me — 
When mine by right of blood 

Yon Isle of hazel and tender grass, 

And Oronsay of the cells and sanctuary” 
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Eilean a chuill 's a mhinich, 
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But the Monks of Iona had seized the Isle, and for the Druid 
there was nothing left but the song which abides:— 
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A DRUID OF THE ISLES. 
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wounding,o hee! Throthe narrows sails my curach, Lost her foam-track, o hee! 
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> eee rn ea ee Se ee DAR S 
|} —§ Eee en ESAN Bu a 
b eet eee a a ee 
SZ 
ma AE 
a ae ah Br Pa eee A ACE ANART eae ea S 
SF, 
4S Nee NS a| 4 
Oe MA DEANN erg eee A e Raa er eS eee “ ae 
s [e] pe i fhiora |r Ce Se Sa 
D FD rH  — FHA) — — 5 
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My wounding, o hee! Thro'the narrows sails my curach, Gone her foam-track,o hee! 
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MY DUSKY LAD IN MANINNS ISLE. 
MO GHILLE DUBH. 


Collected by M. and Patuffa Kennedy-Fraser in Eriskay, e f 
from Annie Macneill in 1907. Arranged for Voice and Piano by 


Gaelic words collected and translated by Kenneth Macleod. MARJORY KENNEDY- FRASER. 


In early days the Isle of Man (Maninn's Isle) formed, with the Hebrides, the kingdom of the Lords of the Isles. 
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THE SINGING WATERS. 


The child of the Isles, in his play hours and in his herding hours, makes for the nearest linn, and 
building a boat out of the iris leaves, he gives her prow to the sea and her stern to the shore, so to sail 
to a wonderland beyond the waves. 


The Islesman, tracking his work into the heart of the mainland, is wont, in his sane moments, to 
go sea-wandering to the nearest waterfall, or even waters without a fall, if only they sing true. There 
he becomes the little child again, making, as in his herding days, the iris boats—great ships of Lochlann, 
galleys of Kishmul, and saucy little smacks of Tiree. The linn is the Western Sea ; the stones are the 
(sles. Here is the Scoor of Eigg, there the Coolin of Rùm ; further out, if the stones be big and 
shapely enough, are the Coolins of Skye ; and still further away, the many Isles from the Butt of Lews 
to Barra Head. And the boats! 

They make for Uist, they make for Lews, 
They make for Rodel of Harris, 

The sunny Isle of beauteous women, 

The sandy Isle of sturdy men. 

And when the night has swallowed up the last great ship of Lochlann, the Islesman bends his ear 
to the singing waters, and in them he hears the waves breaking on far-away shores, from the White 
Sands of Colonsay to St. Clement’s Strand in Harris. 

Croon, river, sea laughter 
To an exile sea longing, 
Croon, river, sea laughter. 


Thus a mother of the Isles, thinking of an absent one: O Thou who didst watch over my 
little.child, as he played with the iris boats, and he a-herding, watch over him, too, as he puts out to sea, 
or yearns at the foot of far-away hills. 


KENNETH MACLEOD. 
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ISHABEL OF KINTANGAVAU'S CROON. 


S. 


Water 


Singing 
CRONAN AN EASA. 


Gaelic and English words by 


KENNETH MACLEOD. 


-Arranged for Voice and Piano by 


MARJORY KENNEDY-FRASER. 


Air from ISABEL MACNEILL, Barra. 


With hypnotic swing. (J.- about 48) 
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SEA - LONGING. 


An Ionndrainn-Mhara. 


Collected by M. & P KENNEDY—FRASER 
Old fragment adapted and translated from ANNE MONK, Benbecula, 


by KENNETH MACLEOD. Pianoforte accompaniment by 
GRANVILLE BANTOCK. 


Lento sostenuto. 


Voice. 


Piano. 
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Repetitions apply to additional Gaelic verses and refrains only. 
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THE REIVING RAPTURE. 


Reubadh na Mara. 


Arranged for Voice and Piano by 


MARJORY KENNEDY-FRASER. 


KENNETH MACLEOD 


Fragment adapted and collected by 
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KEY A. 
































m f 

Ug Ae 
Ges es} 
ee ES 
Seen! 


f) 





the boat 
ta na caoil 


straits 


Thro' the 


baa 


Thug am 


ih 











LD 
ÈIS 
aij aB' 


DH 




















R 
5 


HA o 

A 4. |_| is 
iy Nie 

MeN 


2 
eil {| 
ae. 


ho horo, 


na 





























H. 9237. 


ae 


DEB 
w) w) 
LA [7 

















ho horo 


na 


1a 


semile. 


Horo 





board her, 
dhfheara, 





With him 

















Mac 


Bha 


IE EEL F EOE TOF ETEDL EGF LASTED 


4 CA, 


Macleod 


Glen 


I 
iad) 
S 
S 
Say 
~o 
Oo 
E 
S 
> 
2 
SS 
& 


Lovat 
Shimidh’s MacLeoid innt 


gar - aidh. 


2 
2 








na 





feo —________ 
/-————— eH] 
il 
f 





e 
aa ee ey A) 
a 
Bo 
ds ae 
ae ee a ILL 
ELE 


Reece 


SZ aes n hr 


LESS 
pg 


LE 














% Bd, 


H. 9237. 


The Reiving Rapture 


232 

















Black the 
Fliuch an 


Velen Ma A 



































s1d© the 





£ AN 

ew 

LIM 
ai MD 


“d 
be 








sea 


and w 
































ma-ra. 


adh na 


















































yel-lt._ 


na ho horo 


fen. 














H. 9237. 


The Reiving Rapture 


c 
4 


€ 
[] 


2 








== 











——- 
of pit- 1 


gu dt- le 'sgu sior uisge 























A 
HA 


naho ho-ro 


po ee 


Ho-ro 











drenching, 
gail -linn, 


- less 




















flooding of tempest, 
latha 





D 7 




















aai, 




















MA 
sZ 


nun 


Ree 























lentlessly. 








re 















































na ho ho-ro 










































to 
gu 


- linn 
- linn 


’ 
eas 
S 
amas 
DO a 
5S 3 
tS 

S 
o -S 
ùn S 

Y 
~~ 4 
De 
oS 
a, S 
hy sk 

8 
as 
Sen 
SS 
ales ^^ 
ae 
< S 

So 
S o 

S 
Sx 


H, 2237. 


- 


smoothly and sonorousty. 




















King of the Elements 











The Reiving Rapture 


IRE 


ar 
errs) 
zee, 
ir 
ae eT 
Oana ar 


Sear ee 





till na 
Ee: 
oes 


- ry, 
dul gun 
ae oe aea 
ae See Se) 
Le a 





fan 
_—— 
Ahhear my pray 


Ma - 


Sot ya 
i See 

Ree senun tol; 
Son of 
Righ nan ee 
=e eee 
ae ee ES 
(isa Reve An 


— 


— o 
R.H. 
5] 
= 


= 
Oe al ai a: 
har 

Cha- la, 


bour, p, 
m' 
B 








| 
| 








* Rd. 


3 ROD. 


Led. 





o 
S 
] 
o 
N 
= 
O ve 
es 
on 
ey 
a: 
ane: 
oD: 
hes 
ss 
DaD 
= bo 
S 
S 
. %&% 
ee 
ees 
2c 
es 
& 
SS 
PS 
= S 


a | | 

| 48) 
DA HIN [lx 
Me 











— 











mu'n 


mt — stad... 


Gum bi 














H. 9237. 


The Reiving Rapture 


~o 
ACE | 
~ 
<q 





ii 
Es.) 
ad 
y S | 
i , 
MN 3 
Ans 
US s TN 
HT ° A 
s 
Ach 



































d 


life - less, 
an - aul, 


ANY 
i 





LE Eor gun 


Fair fresh men all 


>> 


men 


WO - 
an gun cheil?’ ann, Fir 


i 
Ler] 


mate - iess the 


ak 


s 


|| 











ea 
SE“ 
ho-ro 


(NY 
f S, 
na ho 





fec ( 
eae 
1 


aS 

ym | 
BB 

'al-li 





a 
ie ee 
2 


dt 


wi 





























LN 
Bayi 


S 








^ i « 
ay D . 
sZ M| 








Heme aids 


The Reiving Rapture 























f) 
if Ah A eee n D ime” OA | 
rh aaach aa 
Ma “S, ry, heartimy spray 5; Steer itheal Dime -linn to 
dut) gun tillgagie many cor u, Stiuir @ bhir - - linn gu 










































































ng — 
% 

ea = a£ SSS SS 3 
Cala, Ree nun tool!  *gun tcheel na fer- roo, Ree nun 
Cha-la, Righ nan dul! gun till na fea-ru, Righ nan 







































































gun tcheel na 
gun till na 






















































































The Reiving Rapture “King of the Elements, may the men return H. 9257. 


YE HIGHLANDS AND YE LOWLANDS. 


Ye Highlands and ye Lowlands 
Homeland, our music. 
Ye Highlands and ye Lowlands. 








it gH 
Dear the clouded bens, Dear the golden carse, 
Hazel glens and lonely moorland, Peaty hags ànd mystic woodlands, 


Ye Highlands and ye Lowlands. Ye Highlands and ye Lowlands. 


3. 

Dear the Western skies 

And the dreaming Isles of croonland, 
Ye Highlands and ye Lowlands. 


Words by 
KENNETH MACLEOD Arranged for Voice and Piano by 
Adapted to an old rowing measure collected by him MARJORY KENNEDY-FRASER. 
from MES Malloch, Loch Maddy. 
Either in B 
or Bh. 
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THE ROAD TO Ea Seis: 


A Tramping Song. 
To an air played by MALCOLM JOHNSON, Barra, 


Words by on the chanter; arranged for Voice and Harp, 


KENNETH MACLEOD. (or Piano) by 
PATUFFA KENNEDY-FRASER. 


Key Ab or A. Sg In blythely forward marching time. with a 
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ty crook-handled walking stick. 2 Pronounce exactly like the English word “Lose? 3 Pronounced “Sheel: 
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THE PASSING OF BINNEVALE. 


* Bìnnevale, Mouth of Music, had been for long on strangerhood in the Land of Barley, and 
on a dav of davs she said it was now meet for her to return homeward to her own sceptre-land, 
where the sun never sets, nor the wind rises, nor the music ends. In the graying of nignt 
she entered the Barge that needed sail nor rudder, but only the wish of her own beart, to 
make it go, and like a swan she glided out of sight. But on the gentle breeze of the 
antumntide she left behind her many a farewell, many a benediction : 

Fare ye well, O folk of my love; 
There is guiding light on skerry that is known to me; 
West of it lies my home. 
Fare ye well, O folk of my love ; 
In the ebb, in the flow ; 
And whoso would follow me, 
Let him take to the ferry of those same waves ; 
And fare ye well, O folk of my love. 


KENNETH MACLEOD. 


* Binne-Bheul (Gaelic). Pronounced, “ Binny-vail.” 
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From a pencil drawing 
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of a Celtic Cross in Iona. 


APPRECIATIONS. 


“Mrs Kennedy-Fraser holds the highest place among British folk-song col- 
lectors. She has laboured hard in the collection and editing of Hebridean song, 
She has a poet’s love of the islands and the peculiar phase of civilisation 
they represent; but she is also a very skilled musician, and the accompani- 
ments she has arranged for these songs are equal to the best that has been 
done in any other field. The songs themselves have a strange beauty that 
grows on us the better we know them. They have a very definite physiog- 
nomy anda very definite soul, both of them the result of the constant pres- 
sure of a very definite environment upon a people virtually isolated from the 
general life of Europe. These islands seem to have produced suime song- wri- 
ters to whom it is not at all extravagant to attribute genius. There are melodies 
among these songs that are as purely perfect as any melody could be. Schubert 
and Hugo Wolf would have knelt and kissed the hands of the men who conceived 
them... for sheer beauty of invention, sheer loveliness in the mere fall of the notes, 
some of these melodies are without their supericr, whether in folk-song or in 
art-song. Schubert himself never wrote a more perfectly satisfying or more 
haunting melody, for example, than that of the ‘Sea-gull of the Land-under-Waves. 


ERNEST NEWMAN, 


When the pianoforte is used as a medium of approach to understanding 
the peculiar idiom of Celtic music, the harmony and rhythm should be most 
subtly adapted to the mood or atmosphere following it sinuously as the foam: 
wake whitens around the boat’s keel, or the sailis trimmed to a favouring 
breeze. 

As an example of how this result has been achieved, Mrs Kennedy-Fraser’s 
“Songs of the Hebrides” takes the foremost place. It is a classic work, unique 
in its knowledge and expression of the peculiar characteristics of Gaelic Music. 

In the “Land-of-the-ever-young,” maybe, old age will recapture its lost 
youth, and the weary heart will find a solace for all its sorrows. But whether 


the wanderer be musician, singer, Persian poet, or dervish, this new volume 
of Hebridean Song contains 


“a Key 
That shall unlock the Door he howls without” 


GRANVILLE BANTOCK. 
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( vii. ) 


THE SONGS OF THE HEBRIDES. 
(To M.K.F.) 


Do they not sing these songs where Arthur sleeps, 
And when Cuchulain came, 
Did not that ? Triumph-song 
Over the peacock glory of the sea 
Roll like a flame. 
Behind the loves of Lancelot and the Queen, 
And in far Rimini 
Through all such fateful lives 
Surely there blew that moaning of the * Wind 
Of Destiny. 
And we who dream of other dawns than these 
Acclaim the Sacred Fire, 
Which by your ardent torch 
Reveals to us a vision of the * Land 
Of Heart’s Desire. 
ALIX EGERTON. 


Cana B are Se ht HAN HEADH ALACH CEUM Fai THAISI IE 
1 To the Lord of the Isles, Vol. II. 3 The Wind on the Moor, Vol. III. 
3 Vol. IL. 


( viii. ) 


As the lift of the wave to the venturing keel, 
As the spark that is stricken from steel upon steel, 
As the sea-light that lures in the eyes of the seal. 


As the soar and the sweep of the sea-gull in flight, 
As the grip of the foe in the thick of the fight, 
As the grasp of a friend in the heart of the night. 


As a loved sail lost in the gold of the West, 
As the laughter of God in a baby's breast, 
As the lights of the haven, the end of the quest, 


To me, these songs in the Island Tongue, 
That reivers and weavers and fishers have sung, 
Songs that are old as the earth and as young. 


WILFRID WILSON GIBSON. 


(ix. ) 


SOME NOTES AND TUNES. 


“ An air is more lasting than the voice of birds, 
A word is more lasting than the riches of the world.” 
ELEANOR HULL (from the Gaelic.) 


“ But which is the way to the Western Island ? 


If the South Wind but knew my thoughts, 
It would blow my dreams till they got to the Western Island.” 
ARTHUR WALEY (from the Chinese, 4th cent.) 


Long betore roads opened up continents, folk who lived in Island groups, like the Greeks 
and the Hebrideans, were close to the highways of the world. Their boats could carry them 
where they listed along sea-patlis as good then as now, while the great un-charted waste of seas 
that lay west of the Hebrides made those islands, for the time, the ultima thule of the known 
world. There was caught and held the spiritual drift-thought of the ancient world. And, 
entering the Hebridean world of poetic legend and song to-day, it is, to quote Yeats, as though 
the spray of an inexhaustible fountain of beauty was blown into our faces. The very air in the 
small, remote, southerly isles of the Long Island group seems filled with the symbolism, 
idealism and hypnotic rhythms of this tradition. Over the jagged rocks, green machair and 
far-reaching sheen-white sands there broods ever an ineffable, spiritual beauty of space, colour, 
the infinite. One feels there a fierceness of exultation but rarely attained—in Tagore’s words— 
the “impetus of the infinite energy to be glad.” 


Possibly to the heaping up of the traditional music-lore of the Isles many races have 
taken part. For we must think in *milleniums rather than in centuries when we dream of the far 
away origins of melodic stuff. And no one people surely can claim sole rights in such inherited 
melodic wealth—wealth of the most precious kind—to be shared by all. 





*Sir Arthur Keith, in a paper read to the British Association in September, 1921, (dating back 2,000 years B.C. 
for his “reliable facts,”) said that the late paleolithic races of S. Europe, from whom Scot and Scandinavian were 
alike descended, had dark hair, eyes and complexion. Fair hair, light eyes and clear complexion were to be regarded 
as more recently evolved. The darker hair and eyes of the Scot to-day were perhaps due to his retaining more of 
the characteristics of the common ancestor. On the other hand, apropos the dark Scot, Scotland was, 2,000 years 
B.C. in free communication with Europe by two portals—the Eastern, open to the North Sea and Central Europe— 
the Western, a back door to the Mediterranean. At that time, 4,000 years ago, the pulse of the Mediterranean was 
beating on Scotland along what might be called the Celtic Sea-passage—St. George’s Channel, the Irish Sea, the 
Western Shores as far as Orkney and Norway. “This,” comments Sir Leslie Mackenzie, ‘‘ offers a very direct 
explanation of the continuity between Mediterranean and Hebridean civilizations. The earlier dark-haired 
round-heads of the Hebrides may have been partly successors of the common ancestors of Nordic and Southern 
races, but it is certain that there was a much later invasion of the Western Isles, direct from the Mediterranean 
peoples. In tracking these races, the skulls have been the chief guide, and types are easily differentiated by the 
expert. Psychdlogical peculiarities, however, are not so easily or definitély recaptured thus. Size and shape of 
skull may be correlated with types of character—the round-head with the highly reflective, speculative and designing 
brain—the long-head with the active, fighting, adventurous brain. But this is at best purely speculative. -Among 
the more stable customs and traditions rather might one look for indications of psychological character.” 

Now, as musical patterns, or even phrases, may remain constant for hundreds, and tonalities or scale- 
limitations, for thousands of years, we have surely, in traditional music, a valuable medium for ethnological research. 


(x.) 


Commonly this traditionally-preserved music is termed folk-music and set apart. But 
in truth there is no dividing line between such inspired orally-passed-on music and any other 
good music. No schools can make the poet-musician, although notational facilities can certainly 
better perpetuate his work. 


Of the music thus carried down from generation to generation, perhaps the labour lilts 
and hypnotic croons are the most ancient. Here is a hypnotic labour lilt of a strange wistful 
allure, fashioned out of but four notes: a,c, g,d, a fifth note f, being used oncè only, as a 
passing note. Because of the fierce economy of the means used—only three notes to begin 
with—how effective the rise to the “ d” when the maiden speaks of her lover. It is a waulking 
duologue between a girl and an older woman—these communal labour lilts were often 
antiphonal—the girl asking the older woman to give her a sweetheart. The woman names a 
certain lad, and the girl—be it in earnest or be it in irony—sings loud his praises : 


LABOUR CROON—A DUOLOGUE BETWEEN AN OLD WOMAN AND A GIRL. 


OLD WIFE. 
Con moto. —— —— ———— SS GIRL. 
3 aS ee Ta Se 


ae 
D A Sany Ae Ee GY Bee ee ASS 
(ANTE ee CEAR ee ee Bn 
ST S aS 





S“ 
toir thu mir dhomhsa, ho rom Do. rah: Bheiream, ho rom bo. Co bheir thu 





fhein dhomh, ho. rom bo?2^ Bheir mi Coinneach dhuit an dras - da ho rom bor. M'eudail 





m'ulaidh a - gus m'aighear is mo luaidh,’Sanntha m'uaill a suas ri crann-aibh, Ho rom - bo 


OLD WIFE. 





“If we are to suppose” continues Mackenzie, “as Keith justifies us in doing, that the men of the Mediterranean 
civilization penetrated into Ireland and the Western Isles over 3,000 years ago, it is not too fanciful to suggest that 
musical forms of the /£gean Isles and of the north shores of Africa might be recoverable to-day in the Hebrides.” 

Such have been recovered f and we are surely not justified in dismissing these as mere coincidences or as 
recent borrowings. The persistence of musical “ motives” finds a parallel in the persistence of the roots common to 
the Indo-European tongues. At least it is a gratifying confirmation of our speculation to find that the researches of 
anthropologists along entirely different lines lead to the same conclusions. 


+ See examples in Introduction, Vol. II, p. xiii. 


(xi. ) 


The words translated run: 


Girl. Wilt thou not give me a bit, ho rom bo. 
Woman. I will give it, ho rom bo. 
Girl. Whom wilt thou give ? 
Woman. I will give Kenneth for the nonce, ho rom bo. 
Girl. My love, my treasure, my joy and my dear one, 
My pride is lifted up to the mast tops, 
Gladness of me, a sweetheart have I, 
And he so young ! 
Woman. I will give it, ho rom bo. 


In strong contrast to this hypnotic chant is the short characteristic sea-chanty that 
follows. The sudden rousing upward leap to the octave, with the third as an intermediate 
step—a favourite melodic device in this type of tune*—announces the pull-ye-all-together 
character of the air. 


REFRAIN. From EIGG. 
exultantly. VERSE. REFRAIN. D.C. 
—_—__———_——_——_—_——_—_ ee ee 7 ii, e — 





Of a totally different character again, this passionate love lament learnt long ago in 
Skye by Janet Macleod and carried thence by her to Eigg : 


Slow and sustained, like a’Cello Solo. From SKYE AND EIGG. 
e a i rae a CAC Ie 





The next two are love songs in a happier vein :— 


AN AIR FROM POOLEWE ON THE WEST COAST. 
Slowly, wistfully, and sustained. 





* See “ In Hebrid Seas” in Vok L 


(xii. ) 


MO CHRUINNEAC BHOIDHEACH. 
Sostenuto. From MARGARET MACDONALD, BERNERA, The “ Lews.” 
EEE AIN 





4 a É LT. 
Ho ilo. hu ho - ro -u O bu tu mo chruinneag bhoidheach liu ho ro 





The words of the latter run :— 


Reidhinn leat a dh'Uidhist I would go with thee to Uist 

Far am buidhicheadh an t-eorna. Where the barley would yellow. 
Reidhinn leat a dh'Eirinn I would go with thee to Erin 

Gu feill nam ban oga. To the festival of the maidens. 
Reidhinn leat a sear 's a siar, I would go with thee East and West 

Cho fad 's a ghrian a' comhnuidh. So long as the sun would last. 


The air I noted from an old woman carrying peats, a genuine old traditional singer, in the 
isle of Bernera off the west coast of The Lewes, the Thule of William Black's novel. She was 
one of those rare singers who remember not merely the scaffolding of a tune but all its beautiful 
curves. As an example of how such-a tune may be shorn of its curves, here is a notation of the 
same song given me as from a singer on the mainland of Lewis :— 


“MO CHRUINNEAG BHOIDHEACH.” 
CHORUS. i VERSE 





In this form the tune is not new to the “ Songs of the Hebrides.” It is almost identical 
with an air that Kenneth Macleod and I collected and noted from the singing of a Lewis girl 
engaged on the herring curing at Eyemouth in 1912, the air to which, in Vol. II., we set the 
words of “ The Smuggler’s Song.” 


A simple little hypnotically rhythmical love tune, noted from the same peat-carrier is :— 


A FHLEASGAICH CHIUINN. 





REFRAIN. 
— gu S 





A rare old isleswoman she was, Margaret Macdonald, and I should have liked a longer 
ceilidh with her. But we had just landed from a small boat, on a very dangerous point, and 


(xiii. ) 


our boatman was anxious to get away before more dangerous sailing conditions set in, so I had 
to desist in the middle of one of the most alluringly elusive tunes I have ever tried to note. A 
playful puff of wind, however, might have turned a difficult situation into an impossible one! 


A type of tune familiar to Lowland and Highland Scotland through the well-known and 
widely sung Jacobite Rising songs of “ the '15 ” and “ the ’45 ” is this from Eigg : 


JACOBITE “RISING” SONG. 
With rousing incitement. From EIGG. 








> 
Ho co co - theid cui-de rium Hi ho 1fo- co... dh’fhalbhas ! 
Who, who, who will come with me a - cross the moun-tains of Moi - dart? Who, who, 





co - theid cui-de rium Null thar mon-aidhean Mhui-deart? Grio-saibh oirbh’s na dianaibh maille Is 
who will come with me a - cross the mountainsof Moi - dart? Haste ye, make ye no de - lay.. The 





Righ nan Dul ‘gar stiuradh, Grio-saibh oirbh is dianaibh cabhaig's mo righ uir tir. . am Mui - deart. 
*King of Dul will steer ye, Haste ye, haste ye, Haste to come For our King has — landed in Moi - dart. 
The poet here has put words into the mouth of young Macdonald of Kinloch-Moidart 
who, by his enthusiasm for the cause, in the beginning of “ the '45,” turned the scale in favour 
of Prince Charlie. 


Such tunes are likely to be much older than the times and doings commemorated by the 
words—the special Jacobite appeal of the words here having probably ousted the earlier verses. 


And yet such tunes may, on the other hand, be ultra-modern airs as compared with such 
labour lilts as “ Ho rom bo” and this somewhat similar one used of old in Skye alike for reaping 
and for waulking :— 


ORAN ARABHAIG. 
IST TUNE. From SKYE (Reaping Song). 





( 






O - ho, Eile la ho e ho. Eile la ho e ho, Tha so fuar air 


The two tunes, the first the main one, the second only an alternate one, are fashioned out 
of four notes. The following is pentatonic. If reaping be nigh as old as the hills, so surely was 
the preparing of the grain in the old quern or hand-mill, and here a quern-croon, the words of 
which are perhaps even more interesting than the air '— 


Ca hi ACA a aaa a aad 


* Righ nan Dul—King of the Elements. 
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THE BLESSING OF THE QUERN. 


From THE BRAES OF LOCHABER. 
REFRAIN. FINE. 
geam 


n 






> — — 
sg fii hoil -ea-gan, Hi hoil - ea-gan, Mu'n cuairta'bhràth 'Sna so - raibh i. Hi . . hoil-ea-gan, fi hoil - ea-gan. 


Put round the quern And spare her not. 









Beannaich am balg Is beannaich an gran, A’ chnotag’s gach mam.... De.. ca ghradanach. 
Bless (we) the © wal-let And bless (we) the grain, The crò - tak, and each lit - tle hill ot the par-ching. 





Cronan Brathann — Croon of the Quern. 


I. Hi hòileagan I. Hee hòlikan 
Hi hòileagan Re ea Baine 
Mu’n cuairt a’ bhrath Put round the quern 
'S na soraibh i, And spare her not 
Hi hoileagan Hee hdlikan. 
Hi hdileagan. Hee hdlikan ! 
2. Beannaich am balg, 2. Bless the wallet 
Is beannaich an gràn, And bless the grain, 
A' chnotag 's gach màm The 'cròtak and each little hill 
De'n ghradanadh. Of the parching. 
3. Beannaich an t-inneal, 3. Bless the gear 
Is beannaich an crann, And bless the handle, 
A 'bheairt is gach ball The tackle, each part 
A bhuineas di. That belongs to it. 
4. Cuir an car deiseal 4. Put sunwise turn 
Am feasda de'n bhrath, Ever on quern, 
Ma's maith leat min bhàn If thou dost wish 
Bhi torrach dhuit. White meal to be plentiful. 
5. Mu'n cuairt i 'na still 5. Turn her in showers 
Le luinneagan binn, With sweet liltings and ne'er e'en 
'S cha toirear do'n t-sithean A pinch will be ta'en 
Deannag dhi. Away to the sheean ! (fairy hill). 


From Macpherson's “ DUANAIRE ” 1868. 


And here a boat-song from the other side of the Minch with the very throb of the oars in 


its swing :— 
5 HARRIS BOAT SONG. 


From MURDOCH MORRISON, N. Uist. 
ee 





1 A hollow stone for unhusking corn. 





“ Nam biodh agam coite bhiorach 
Seisear ghillean air chul ramh 

'S mi gun rachadh null thar linne 
Fiach an robh mo chruinneag slan.” 


Which in English runs :— 
If I had a sharp-prowed coracle 


And six lads behind the oars, 
It is myself that would cross the linn 
To see how it fares with my love. 


The next, a slow rowing song from Barra, suggests a heavily laden boat :— 


From ANNIE JOHNSON. 
D.C. 





len. ten. FINE. fen. ten. ten. A 
rr — én, len D S 


To the Johnsons (or Mac Iains) of Barra, I am indebted for many fine tunes, Donald Mac- 
Iain, father of Malcolm Johnson the elder (there are two cousins of the same name) sang the 
opening Blessing air in the “ Birlinn of Clanranald” and also the “Sea Rapture” tune in “ Sea Moods” 
although it was from Malcolm Johnson the younger that I noted the latter. The Blessing I 
noted one morning, sitting in the sun, after service, between the buttresses of the church wall, 
looking down on old Kishmul Castle. The singer was Calum Mac Iain (Malcolm Johnson the 
elder) son of Donald, and of him and his like I would say that in many cities there is quite a 
wrong conception of the traditional singer, at least as he is found among the Gaels. In the 
Outer Isles, where the tradition is still the strongest, he may be a markedly individual artist, or, 
as is the case the world over, he may attempt to sing and yet be no artist at all. He may sing 
like an ideal Wagnerian say, as this man invariably did, or he may, if he is the non-artist, grind 
you out a tune like a hurdy-gurdy. But—the inspired composers of the finest of these melodies 
could never have been hurdy-gurdy-ites ! 


Here are two curious tunes noted from the same two cousins :— 





The first in the re mode, containing all the notes of the scale and extending in compass to 
an octave and a fourth. 
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LA BLAR NA LEINE=THE DAY OF THE BATTLE OF THE SHIRTS. 


| — 4 
Om AS 1 a =e Bee “SS 
S PAT WE Sh YIP SD ESS BA A 





A mhic I - ain’ic Sheumais, Thado sgeul air. . m'aire, Air fair al ail.. leo, Air 





fair al ail.. leo, La Blar na Leine bha feum air mo lean-abh. . Hi eile he ho hi 





ri sa bho ro Ho huo.. Chall eile bho hi n... ho ro hi... Ho ho hil: 


This again uses all the notes of the scale, and in the second half of the tune gives a fine 
rousing effect as of modulation. 


Another, from Eigg, is perhaps more curious than attractive. Note the alternate use of 
E? and Et: 


ANCIENT MACDONALD SONG. 


From MARION MACLEOD. 





Mo nigh - ean dubh, mo nigh - ean dubh Shiubhlainn leat thar m’eol - - as, Mo nigh - ean 





dubh, mo nigh - ean dubh. Shiubhlainn fa - da fa - da leat Gu La - gan-aich na Loch - raidh. 


My dark maiden, 
I would wander with thee beyond my ken, 
I would wander far far with thee 

To Laggan of Lochry. 


The rowing song as an actual labour lilt seems to be dying out in the Isles. There is 
fortunately as yet no question of need to revive the waulking song. In isles where the home- 
spun wool is still woven and shrunk by the folk, the waulking song is still to be heard as an 
actual communal labour lilt. Here are some we heard in North Bay, Barra, in the summer of 
1920. The first expresses the hopeless passionate longing of a woman who had “taken the love 
of her heart ” for the husband of another :— 


SLOW WAULKING SONG. 
With passionate longing. VERSE. FINE. 
Oy REET RA NEACH ge EES PE eT 





Ho lo.. lail leo’ Ho loi, lail leo’ 





The next is a joyous lilt to be sung as the work approaches completion : 


LIVELY WAULKING SONG. 





Another such, this tune from Eigg :— 


REFRAIN. Lilting!y. 





ho bug O 


ho hi 


VERSE. 





Barra. 


And this is a lament from North Bay, 





The next a little sea-lull-song from Castle Bay, noted by Annie Johnson, my indefatigable 


collaborator there, from the singing of her brother Malcolm :— 





1 ud 


Raon - uil 


eO 


LURE OF THE SEA-MAIDEN. 
thall Hao 


Raon - uill ud 


—=—_ 





- 


Huo ho... nach im - ic 


Raon - uill ud thall 
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y full version of a famous old classic 


that air and in the fo 


At the end of this volume we have given a fairl 


Tale Bron Binn or the Melodious Sorrow. Alike in 
Barra, there is a reminiscence of a Breton idiom—note the recu 


brackets :— 


llowing, also from 


rring cadence between 


Hero- 


Very sustained. 


| 





cy 






Be SSS ADH A ey ar 


<> SSS Gj BT SD) BELT EE 
Saas i 


ie e| 











See 





Repeating-note tunes such as follow* have always struck me as rather Scandinavian than 


Celtic :— 


AT THE SHEILING. 


MAIDENS CHAFFING A WOOER. 





From MORRISON, N. UiSsT. 


REFRAIN. 
VERSE. 


> 


PORT-A-BIAL—MOUTH TUNE. 





From N. UisT. 





in its insistence on the rst and 5th of the 


The next is unlike the typical Hebridean airs 


scale and its inclusion of the 4th and 


7th :— 


From BARRA. 








* See also “Milking” in Vol. I. 
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Another of the same: 
THE LITTLE PEAT—A CHAORAN. 


PORT-A-RIAL. from BARRA 





Still another, noted at Inverailort Castle on the mainland, just over against Eigg. It 
suggests the air of Burns’ ‘‘Green Grow the Rashes, O,” in embryo :— 


PORT-A-BIAL “CAORADH RUADH.” 


From RONALD MCISAAC. 





Such simpler forms of tunes, now national favourites because of the words the poets 
have fitted to them, are frequently found. Here are just such earlier and more characteristic 
forms of two favorite Gaelic songs: ‘‘ Mo run geal dileas’’ (and Gur Milis Morag) and “ Ged tha 
mi gun chrodh gun aighean ”’ :— 


From EIGG. 





— * . . . — . . CX . . 
I - ghne bhoidheach, nuair bhithinn bron - ach, Is - cach ri so - las, Cha'n iarrainn ceòl ach do bhriod-al beoil. 


Beauteous Maiden, 
When I would be sorrowful 
And the others in gladness, 
No music would I seek 
But the witchery of thy mouth. 


REFRAIN. h From ISuay. 
pee eee 





FINE. VERSE 





The Lament, in the Isles, was frequently also a Boat Song. A case in point, the “ Harp 
of Dunvegan ” at p.31 by Mary Macleod, the most famous of the poetess-singers of the Isles! 
We do not know for certain that she made any of her own tunes. One tradition has it 
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that another woman made the tunes while Mary made the words and certainly sang them all 
over the Isles. Another air attributed to her as singer at least, is this :— 


LAMENT FOR RAASAY. 


By MARY MACLFOD. 





Och nan och, mo leir chradh, Mar dh’ei - - rich do'n ghais-geach, Chan 'eil seal - gair nais 





Mary Macleod's poems were first published in 1776, long after her death, in a small 
volume of Gaelic poetry, an anthology prepared and published by Ronald Macdonald at one 
time schoolmaster in Eigg. He was a son of the Gaelic sea-poet Alexander Macdonald whose 
most famous poem, The Birlinn of Clan-Ranald, was included in the volume. ! 


Of Alexander Macdonald, Dr. George Henderson wrote: With Macdonald the poetry of 
the age of the chiefs culminates, a master of objective descriptive language, his “ Clan-Ranald’s 
Galley ” is the most powerful of sea-poems in any language. * 


1 The words selected and adapted for singing, were taken from Alex. Nicholson's translation of the poem. 
There are translations also by John Stuart Blackie and by Thos. Davidson. The latter gives a fine literary version, 
following line by line the original. After the Blessing is invoked, the seamen, he says, raised up the sails about the 
rising of the sun on the day of the Feast of St. Bride and they bore out of Loch Ainneart, in Uist, looking 
southward : 


“ The sun had opened golden yellow Then troubled, tawny, dense dun-bellied, 
From his case, Scowling and sea blue; 

Though still the sky wore dark and drumly Every dye that’s in the tartan 
A scarr’d and frowning face ; O'er it grew.” 


Any one, he adds in a note, who has watched a threatening February morning in the Hebrides, will perceive 
that this vigorous description has been taken from nature. 
There are also characteristically fierce lines such as: 
With great wailing gumless mouths 


Its blue depth opening in huge maws, Huge and wide open lay. 

Wild and devouring, But the whole deep was full of spectres 
Where the horned and clawy wild beast Loose and sprawling 

Short-footed splay ; With the claws and with the tails of monsters 


Pawing, squalling.”’ 
An ancient * Sailing Rune used at intervals in a Fionn Saga, as told in Barra, runs: 
“ They hoisted the speckled flapping sails up against the tall, rough, wooden masts. The ropes that were 
loose they tied, and the ropes that were fast they loosed. They set a pilot on the prow and a helm on the sten— 
the broad sea, the blue sky, the waves beating hither and thither about her planks ! 


Their music was the blowing of whales and the snorting of sea-hogs, the biggest beast eating the least and the 
least doing as best he might; the bent whorled whelk that was at the bottom of the ocean played crack on her great 
gunwhale and smack on her floor and she would have split a slender grain of oats, so well did they steer her.” 


* From Celtic Review, October 1905. 
8 Norse influence on Celtic Scotland. 
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In the preface to the anthology, Ronald Macdonald tells us that “ The Clans looked on 
the chief as their father, whose commands they were bound to obey . . . the very lowest of his 
dependants was admitted to his hospitable board and rejoiced with him in his hall. Apropos, 
there is (he continues) a proverbial saying in Gaelic: “ Suidhe thuairn-fhear ; Suidhe thail-fhear ; 
Suidhe gach duine mar as deise agus suidhe usa leisd-fhear ;”'—““ sit down turner;; sit down taylor ; 
sit down every man as is convenient and sit down thou arrow-maker.” 


Following close on Mary Macleod's song in this volume, we give two lyrics by a new 
singer of the isles, Agnes Mure Mackenzie, a native of Stornoway, who, in Aignish on the 
Machair voices the home-cry of the dying exiled island Gael and in her People who have 
Gardens seems to re-live the days in her own life when as an Aberdeen University student she 
must have known what it was to “ ga up and down ” in the city. The tune to which we have 
mated the little poem was an Eigg Port-a-bial wont to be sung to nonsense syllables. 


A. E., the Irish writer, has said that the Celt has kept in his heart some affinity with the 
mighty beings ruling in the unseen—legends and fairy tales unite his soul with the inner 
lives of air, water and earth. In Islay, where I got the tale and song of The Lure of the 
Fairy Hill (or Gilbhinn, as Campbell of Islay calls it in his Leabhar na Feinne) driving through 
the island, and before I knew of its connection with fairy lore, I was strangely attracted by a 
rock, a rock standing out from the shore and sharply silhouetted against the sea and sky-line. 
This rock, I was told later, was the fabled fairy camp of the old fairy tale. 


Of another little fairy song, Birds at the Fairy Fulling, noted by Frances Tolmie, the tale 
has it that long ago a herd laddie lying on the turf above the old ruined tower of.Dun Osdail, 
near to Haleval Mor and Haleval Beag (Macleod’s Tables) in Skye, heard first one voice, aS in 
exultation, then all the fairies as with one accord, take’up the refrain of the fairy Waulking 
Song, and sing, “ Ho fire, faire, foirm, Ho faireagan an clo!” 


Many of the airs as well as the words of the songs in this volume are of Kenneth 
Macleod’s collecting. In his childhood in Eigg he overheard much and he forgot little. In his 
boyhood he learned from the other boys the witch-lore that seemed to have been their 
province; in his teens he became a conscious collector, and much of what has found its way 
into our volumes, was learned and noted in his High School and College days. 


“The race sings its songs” says Ed. Carpenter “through the lips of the poet, beholds 
its visions through the eyes of the seer . . . . . . . . the profound experiences of the 
individual are at one and the same time his own, and the experiences of the race as a whole in 
him.” 


No fitter words could be found to express what we owe to Kenneth Macleod alike for 
what he has gathered and what he has added. Tagore bids us “ bring our different products into 
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the market of humanity.” The work of my own later life has been the attempt to bring some 
of the art-product of my own race, the Scots Gael, into the market of modern music. 

The airs are faithfully recorded as I found them among the people, and although I 
re-issue Hebridean song through the medium of my own consciousness, it is the same race- 
consciousness as that of the original composers. This Hebridean work was the outcome of a 
great emotional experience—the finding of myself in my own race surrounded still by the 
conditions which may have been those of my forebears, and in which the character of the race 
was long ago formed. From such an experience, one’s life receives a dramatic deflection, finds 
a new centre of gravity. And I have found an extraordinary response everywhere to the work 
undertaken, not alone in Scotland, but wherever there were minds akin to that of the Gael— 
that of the Gael who in all his literature and art links closely poetry and fact, dreams and 
realities and indeed is ever more concerned with truth than with fact—who follows ever the 
quest of elusive beauty and, in Kenneth Macleod's words, feels the “ Joy of seeking, Joy of 
ne'er finding ” when ‘‘Skies to westward shine like sea-tangle” and “ Bride (Breedja) is in 


laughter.” 
MARJORY KENNEDY-FRASER. 


NOTES AS TO THE RENDERING OF THE SONGS. 


As to the performance of Hebridean songs, one cannot generalize, they are so varied. 
They simply must always obey the laws of interpretation, applicable alike to them and to the 
songs of a Schubert anda Schumann. 1 stress Schubert, because in him most often a rigorously 
driving rhythm is exacted (as in so much of the best Hebridean song), and Schumann, because 
in him a broad rhapsodical tempo rubato is essential (as in another type of Hebridean air). 


Both classes are to be found in plenty in Celtic music. Of the latter class, the 
rhapsodical, Patrick Macdonald, in his 18th century collection of “ Highland and Island Vocal 
Airs,” writes: “Chiefly occupied with the sentiment and expression of the music, the singers 
dwell upon the long and pathetic notes, while they hurry over the inferior and connecting notes 
in such a manner as to render it exceedingly difficult for a hearer to trace the measure of 
them.” How applicable this to the works of the 19th-century-Romantic-School! Of Brahms 
even, it is said that he played his own compositions so erratically, shall we say, at least so 
differently from the rigid formalism of his own notation, that Clara Schumann, looking over his 
shoulder when he was playing his new compositions could not follow him. And yet Patrick 
Macdonald, accustomed only to the classical school of his time, apologises for this romantic 
tendency in the music of the Gael! 

In many of the lighter lilts of the Isles, there is a subtlety of rhythmical feeling, a 


subtlety which throws the accents at times out of their regularly recurring places; and the 
irregularity of barring which one has to adopt occasionally in noting the airs, arises from the 
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needs of a time when barring was not used in notation, a state of matters which some devoutly 
hope may return. A Mhairi Bhan for instance, to which Shakespeare, (? tradition has it! 
wrote the song “ Live with me and be my love,” —included in some editions of his ‘‘ Passionate 
Pilgrim, '—is quite madrigalesque and Elizabethan in its phrasing. In this the singer must give 
full value to the syncopation which throws (on its recurrence) the accent off the syllable “ Fal” 
of the refrain on to that of “lay.” Shakespeare’s first verse by the way (which we have used 
in our singing version of the song) sounds, to ears accustomed to Celtic songs of love invitation, 
like a translation from the Gaelic, save that, in old Hebridean love-proposals, the deer of the 
“ craggy hills’’ and the fish of the rivers figure among the protfered joys. 


“ Ochoin-a-ri, Nach mi bha thall 
Ann an coilltean Mhuile leat, 
Is marbhain iasg, Is sithionn fhiadh, 
'Sa chiall cha bhiodh Oirnn uireasbhuidh.” 


The Return from the Fairy Hill I have noted in alternate bars of 3 and of 2-beats—this 
is simply an attempt to make clear how the 5-beat rhythm should be taken. Feel the swing of 
such unfamiliar rhythms and they themselves will soon teach you how to render them. Obey 
these musical subtleties—do not try to put them right or to slur them over. — Yield to the sing- 
song swing of rhythm—it it just such swing that gives the needful hypnotic character to poetry 
and music, and the student must see to it that all mood-characterisation and sense-phrasing is 
achieved without disturbing this rhythm. 


In the light rapid rhythm of such songs as The Cockle-Gatherer, Dance to Your Shadow, 
The Skua Gulls, The River Calling or People who have Gardens, the most exquisite discrimination 
of musical accents is called for, together with a perfect unforced articulation of the words; all 
underlining of individual words or use of emotional and characteristic colouring being achieved 
without sensibly breaking the intoxicating onward flow or dance of the rhythm. In 
rhapsodical or passionate songs, on the other hand, such as The Bens of Jura, Sea-Gull of the 
Land-under-waves, Mull Fisher's Love Scng, Love Wandering, from our first volume; Sea-Long- 
ing, The Wild Swan, Heart of Fire-Love, Cairistiona and Sea Tangle, from Vol. IL, and Aignish 
on the Machair and The Harper in this volume, a broader tempo rubato is required. Here also 
the law of rhythm, however, must be obeyed—what is elastically taken must, over the whole, 
be elastically repaid. A song like the *Wind on the Moor again, while it would seem to drive 
piteously onward, is yet subject to a fairly broad tempo rubato. It’s very ruthless sweep is the 
outcome of a fairly considerable elasticity applied mainly in the form of a leaning on the initial 
“null,” and a consequent driving accelleration in order to pay back when due the time robbed 
by the leaning note. The elasticity thus obtained, together with the prolonged moaning sounds 
of the intoning consonants, (the n's, l's and v’s of the original Gaelic), and a steady crescendo, 
from the pianissimo opening to the climax, are all-important factors in the interpretation of the 
piece. 














* The Wind on the Moor, like all good songs, may be said to have a face-meaning and a mind-meaning. The 
Gael uses the Wind as a symbol of vague desires and hopes—wind and the spirit of vague desire always associated. 
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Vocal control, again, in slow sustained singing, has always been held the test of the singer. 
tOssian's Day-Dream=Sleeps the Noon in the deep blue Sky. like tLand of Heart's 
Desire in Vol. II., must be sung with an ecstatic serenity, the serenity of desire realized, and 
to express this only the most perfectly free tone-production suffices, a perfection of tone- 
mastery, an ease and transparency of production to attain which is the life long aim of the 
singer. 

Indeed, for the adequate interpretation of these songs, taking all three volumes, the 
singer will find use for the vocal studies of a life time, with the sole exception of fioriture. 


Like Schubert’s songs, as already implied, they are rigorously musical, first and last 
musical, and piteously exacting as to rhythm. They offer also great variety of mood. The 
mood and the form, these we must keep ever before us in our quest after true interpretation. 


The songs, even the labour songs, are intended to be sung with accompaniment. To 
quote again from Patrick Macdonald, writing about 150 years ago of conditions in the Isles then 
and earlier: ; 

“On the Western Coast, benorth Middle Lorn, and in all the Hebrides, luinigs are most 
in request. These are, in general way, short and of a plaintive cast, analagous to their best 
poetry, and they are sung by the women during almost every kind of work where more than 
one person is concerned, as milking cows, watching the folds, fulling of cloth, grinding of grain 
with the quern, haymaking and cutting down com . . . . The greater number of the luinigs 
appear to be adapted to the harp, an instrument that was once in great estimation there.” 


The piano, for the time, has replaced the more ancient instrument in daily use, and for 
the piano the accompaniments have been written. A number of them, however, are almost 
equally adapted to the harp, and my daughter Patuffa, who ably seconded me in all my research 
work, has edited these for harp-players. 


6, CASTLE STREET 
EDINBURGH. 
October, 1921. 


+The Thos. Davidson version of Ossian from which I have sclected and adapted “Ossian's Day Dream "’ == 
“Sleeps the Noon in the deep blue skv,” runs: 








Sweet are the light winds softly murmuring : 

Sweet are the lonely heron’s notes, and sweet 

The cuckoo’s— 

Sweet the warm sun which whistling blackbirds greet— 
The sun that brightly shines on Cona’s rocky steep. 


Sweet is the eagle with her far-heard cry, 

Sailing above great Morven’s mighty sea, 

When sleeps the noonday in the deep blue sky. 

When for the chase his hounds are all on fire, 

Sweet is their deep-mouthed bay—sweet as the bardic choir. 


t Expressing (to quote Eleanor Hull) the deep religious feeling of the Celtic mind with its far-stretching 
hands groping towards the mysterious and the infinite. 


PRELUDE. 


N one of the Isles there is a cave which is known to the lobster-fishers, and 
to the otters. In front of it there is a wrecked smack, partly covered with 
sea-pinks. From its mouth one can see the Coolin hills. 


One day, long ago, three galleys, each from a different isle, put into the 
creek near by; and the three crews, with their harpers, met in the cave, at the 
graying of night. Shortly before dawn the harping ceased, and the listening 
ones asked, softly but eagerly, whence the itch for music. Said a harper, “She 
was a knee-woman* who spent her days among the hills, looking for the plants 
of healing. Now and again, because of her gift, a call would come to her from 
the glen below, where the children were born and the people died. Her boy got 
the knowing from her, and the wonder of not knowing.” Said the second harper, 
“I was herding a widow's one cow in a deserted sheiling. I saw a gnarled oak-tree 
standing alone, and a bird's nest in one of its branches. I climbed up to give a 
few worms to the little ones. The nest was empty. A thought and a sorrow 
came to me.” Said the third harper, “It was a boat that came to our creek. 
There was a woman in her. And she sang a strange tune, something from 
another shore. My fingers will always be feeling now for the other shore.” 
“ Which makes you a harper,” said the listening ones. “ Which makes me a 
little child,” said the harper. 


* From the Gaelic for midwife. 
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A WANDERING SHADE. 


Faileas nam Beann. 


As traditionally sung by Arranged for Voice and Piano by 
KENNETH MACLEOD. M. KENNEDY—FRASER. 
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“The Cirst note of the arpegzio figure to be played and sustained always by the left hand, the right taking the remaining 
three notes very rapidly in sequence aiter the first 
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A wandering Shade. 
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At the Wave Mouth. 


Aig Beul nan Tonn. 


Air noted from his singing. 
(a Mediterranean tune?) 


English by 


KENNETH MACLEOD. 
from Gaelic collected by himself. 
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M. KENNEDY-FRASER. 
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At the wave mouth. 


8 ST. BRIDE IN LAUGHTER. 


Now an again, in harvest time, when there is a light breeze, and the sea 
is on the swell, more from the joy of it than from evil intent, and the setting 
sun has the rich glow of the Sea-tangle St. Bride's Bird,the oyster catcher, may 
be seen, proud and graceful, rising and falling with the rising and falling waves. 
On such an evening the Isle-folk say that Bride (Breedja)is im laughter. 


SEA MOODS. 


Bruadar Mara. 


BARRA FISHERS' SEA-PRAYER & SEA-JOY. 
Two airs from S. Uist and Barra. 


Words of “Sea Joy”*by Arranged for Voice and Piano by 
KENNETH MACLEOD. MARJORY KENNEDY-FRASER. 
Dreamily. (d. 92). 
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THE COCKLE GATHERER. 


'S trusaidh mi na Coilleagan. 


Air from MARION MACLEOD, Eigg. Arr. for Voice and Piano by 
Words from KENNETH MACLEOD. M. KENNEDY FRASER. 
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Blythe I gather cockles here. Joy scream o' sea - gulls Down on the skerry there, 
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Joy scream 0’ sea - gulls While I gather cockles here, Joy scream o' sea - gulls 
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Ee - tl a doo veel While I gather cockles here. Laugh-ter of sea - waves 
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As tho rhythm must bo kept going this first beat may be occasionally omitted to take breath. 
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Still I gather cockles here. 
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‘i THE WIND ON THE MOOR. 
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ey Arr. with English words and 
Air noted from the singing of 


MARION MACLEOD. Eigg. 


Pianoforte acc. by 


M. KENNEDY- FRASER. 


d.- 120 Like the moaning and howling and shrieking of the wind. 
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Moorland winds a-moan-ing ee-ri-ly, Moor-landwinds  a-wan - der; 
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Moor-land winds — a-moan-ing ee-ri-ly, Moor-landwinds out yon-der. 
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The wind on the moor. 
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The wind on tbe moor. H, 10220. 
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Vhe wind on the moor. 
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The wind on the woor., 


DANCE TO YOUR SHADOW. i 


Bando Ribinnean. 
PORT- A-BIAL = MOUTH MUSIC. 


“But Mary Macrae heeded not, and went. on in her own way, singing her 
songs and ballads, intoning her hymns and incantations, and chanting her own 
port-a-bial, mouth music, and dancing to her own shadow when nothing better 


was available’ Carmina Gadelica. 
Noted from the singing of 
English words by MARION MACLEOD, Eigg. 
KENNETH MACLEOD. Arranged for Voice and Piano by 


M. KENNEDY- FRASER. 


(84:4) With a joyous dance-swing rhythm. 
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*Sheinn i.=These two syllables pronounced like the English words “Hind ye” with or without the final d in hind. 
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Dance to your sha-dow when it's good PP toi ebersiivieins SB sd? 
Dance to your sha- dow when it’s hard fonn be? living, lad; 
Dance to your sha-dow and let Fate to her fid-dle, lad, 
1RBan - do ri - bin-nean a shio - da’s de  wrt- bin - nean, 
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Dance to your sha-dow when there's no-thing bet- ter near you. 
Dance to your sha-dow when theres no- thing bet- ter near you. 
Dance to your sha- dow when theres no-thing bet- ter near — you. 
Bans 24do ri - bin -nean a ruid- eal - adh mu'd cheann - sa. 





f) d 
TS a a a a Sa aaa 
Dance to your sha-dow when its fine to be liv- ing, lad, 
Dance to your sha-dow when it’s sore, ~ to be) living. lad! 
Dance to your sha-dow for it's fine to be liv- ing lad, 
Ban - do ri - bin-nean a shio — da’s» de . rt bin- nean, 








1A loan word from the French, Bandeau. 


Dance to your Sbadow. H 10220. 
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Dance to your Shadow. 


The Aspen-tree. 


There is more wisdom, says the Gael, in the bird-world than in 
the folk-world! Men fling their curses at the aspen-tree because wicked 
people made the Cross out of its wood, but the birds nest in its branches 
because, for shame of a deed which it could not help, it has ever since 
trembled in all its leaves. 


Within the Rough Bounds, and half-way between St. Finnan's Isle 
and Shuna, there is a hidden glen which, in the olden days. was bare of 
of all trees save one venerable aspen. On Good Friday, at sunset, the people 
of the shore and the hill clachans would march in procession to that a'spen- 
-tree, and forming themselves into a circle around it, would solemnly chant its 
curse to it. And in the coming and going of the years, the accursed aspen- 
-tree became a sacred symbol, around which christian and pagan, hand in 
hand, bore witness against such as crucify the beautiful and the good, not 
knowing what they do. 

KENNETH MACLEOD 


Curse of the Aspen Tree. 
A PROCESSIONAL. 


An Crithionn Cruaidh. 
Words collected and 


Translated by KENNETH MACLEOD. Aranzed for voiceand piana 


Air, noted from his singing, learnt by M. KENNEDY-FRASER. 
by him in boyhood, in Eigg. 


J=6v With a steady processional swing. 
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* With syncopated Te. changing with each change of harmony. 


1 See another Version in Carmina Gadelica Vol II, p.1056. 
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Curse of the Asyen Tree. 
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Curse of the Aspen Tree. 
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Curse of the Aspen Tree. 
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Liao DUNVEGAN. 


Clarsach Shil-Leoid. 


AN TALLA 'M BU GHNATH LE MAC-LEOID. 
L t for the d ief. 
Ode by MARY MACLEOD. men Uprathesdead, Chief 


Song maker of 16th-17th. cent. 
English by KENNETH MACLEOD. M. KENNEDY-FRASER. 


Arr. for Voice and Piano by 


With majestic sadness. a 250: 
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hy) 
Mairi nighean Alasdair Ruadh, the greatest known poetess and singer of the Isles. ASH Leoid- the Clan Macleod. 
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The Harp of Dunvegan. 


“SLEEPS THE NOON IN THE DEEP BLUE SKY 


“The thrush's song of Glen-na-Sail, 
The hound’ deep bay at twilight's fall, 
The barque’s sharp grating on the shore, 
Than cleric’s chants delight me more? 


Words after THOS. PATTISON’S Air from PATRICK MACDONALD’S collection, 1781. 
translation from Ossian=“The sweet voice of Cona”’ Arranged by 


M. KENNEDY—~FRASER 


(¢=60) With the still, ecstatic serenity of a summer noontide. 
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D The chords throughout slightly spread, not a true ar peggio. 
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Sleeps the Noon in the deep blue sky. 


UIST CATTLE CROON. 


Cronan Cuallaich. 


Air noted by FRANCES TOLMIE from 


Words sung by a cattle herd at MARY ROSS, Kilmaluag, Skye. 


Grimnis, by permission from 


DR. CARMICHAEL'S “CARMINA GADELICA” Arr. for voice and piano (or harp), with translation; by 
M. KENNEDY-FRASER. 


Key Gb or G — With a gently hypnotic swinging rhythm. 
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“THE TWO CRONIES. 


Bodach Innsechro’ 


Arr, with Gaelic and English words 

















Skye Dance Song, and accompaniment by 
from KEITH MACDONALD'S Puirt-a-bial. M. KENNEDY-FRASER. 
& KENNETH MACLEOD. 
in Db or D. 
Humourously, but with good rhythmical swing. 
p Cheerily dolefully. 
cice. le — eS ee / ee ee 
Bath !Bottach Inshach-ro, — Bottach In-vershayla, 
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Se (aime nee Hh a — fe A S BH h-e BECC aS Se 
Bea ee oe Bacay S Steet 3 ay Lae S AA 
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Re. * 
cheertly. dolefully simile. 











Bot-tach Insh-ach-ro, Bot-tach In -ver- shayl-a, Bot-tach Inshach-ro, 
Bod-ach Inn - se-chro, Bod-ach In-bhir- seil - e, Bod-ach Inn - se- chro} 
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“Life long companions, always quarrelling, the old man of Innsechro’ is a jolly soul, the other of Inbhirseile is melancholy. 
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Carlie (pronounced cayrlie) lowland Scots meaning little old man. 


The Two Cronies. 
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3at all. 


201d fool. 


*This last verse added by Kenneth Macleod. 


The Two Cronies. 
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The Birlinn of Clanranald 
OR 


Clanranald’s Galley. 


Birlinn Chlann Raonuill. 


Two airs, both noted in Barra, the first 


The English after Sheriff Nicholson’s from Malcolm Johnson (the elder); 
translation of the second from the original singer of 
ALEXANDER MACDONALD’S “Kishmul’s Galley” 


arr. b 


M. KENNEDY. FRASER. 


famous “Gaelic sea-poem. 


Prayer for the Blessing of the Birlinn. 
Am Beannachadh. 


Making the throb of the 2nd 


d = 88 
With a smooth onward swing. not too slow. 
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(1 For those acquainted with Italian, the vowels in the original take the Italian sounds. 

(2 To rhyme with daily. 

* Macdonald’s long sea- poem, from which these words have heen selected, is the most, famous in Gaelic literature. 
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The Birlinn of Clanranald. 
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singer of the isles. 


The Birlinn of Clanranald. 


The Sailing 
An Seoladh. 
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(1.) Keep throughout the sense of a second throb on the dot of the dotted crotchets in the melody. 


(2.) In the attempted phonetic rendering of the refrain 
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those included 


in the first edition of this Volume. 


As this Song was not noted till 1923 it was not amon 
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The Skye Steersman s Song. 


Dhe laiDer: 


The Islesfolk did well to have reverence for the wind and the sea! 
The wonderful things always drifted from the other shore. And beyond 
the furthest away isle there was still another. 


A player on the harp who had spent the thrice seven years in the 
schools of Erin and of Alba, found in his creek, one morning, a little lost 
child who had come out of the sea and the night. He played tunes to her; 
some for the healing, some for the sleeping, and one tor the going. But 
a whisper went through the Isles that it was the player himself who 
wandered away in the little child, and that it was the little child who 
lived on in the harper. At any rate, his tunes would now be putting 
wonder on the people. They would be closing the doors lest any of 
his music should escape. And at last they would find themselves in a 
sleep-boat, putting out to sea afresh. 


KENNETH MACLEOD 
H. 40220. 


THE HARPER. 
An Clarsair. 


Noted from the singing of 


A famous old air, 
An Dubh ghleus, KENNETH MACLEOD 
in old Stornoway Castle in the Lewes. and arranged for Voice and Piano by 


M. KENNEDY-FRASER. 


Piano. 
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Arranged for voice and piano by 
M. KENNEDY-FRASER. 
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RUNE OF THE TIOOnN: 
RANN DO’N GHEALAICH. 


to an ancient Hebridean air. 
With ecstatic nature-reverence (about 2 


Words from KENNETH MACLEOD 
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BLESSING OF THE ROAD. 
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Duan an Rathai 


Air and words noted from the singing of 


Arr. for Voice and Piano by 


KENNETH MACLEOD. 
learnt by him in boyhood in Eigg. 


M. KENNEDY-—FRASER. 
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2 Vowel sounds as in English “her” 
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With a little more breathing space. 
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Blessing of the Road. 


THE HAZEL BY THE RIVER. 
Hin, Hin, Haradala 
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An ancient Skye mouth-tune from 
KEITH MACDONALD’S Puirt-a-Beul. 


Arr. for Voice and Piano by 
M. KENNEDY- FRASER. 
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New Edition Copyright 1923 by Boosey & C9, as“ The Hazel by the River.’ 


Copyright 1921 by Boosey & C9, as 
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Translation from the Gaelic for otter. 


a 


The Hazel by the River. 


MAKING LAUGHTER.’ 


WENT a-courting the daughter of the King of Erin. She asked for the 

things that might not be: a castle on each of the sunny knolls; a mill 

on every stream in Erin; a cat with sixty tails. She made her vow, 
and I made mine. I would not return to her, nor let love gray me, from now 
to the thrawn-day. 


I went hill-wandering. Came a brown maiden of the sheiling: “I am a 
milkmaid from the fields of the cattle, from the rockland of the folds. I have 
given love to thee that mother never gave to the child she was crooning, nor 
cow of the sheiling to her calf. Though the King’s son should come to woo 
me, I would not be taking him. I am a milkmaid; thou art a herdman.” 


For a year and a quarter I lay in a fever. Yon forward milkmaid would 
not be coming to ask for me. On the last day of the fifth quarter, she reached 
the window. ‘‘Man who art in there, how art thou?” “I am but sad 
and sore; the hair of my head is in ringlets on the floor.” “ Sorrow upon me 
if it would not please me better to see thee well.” And she sped away to the 
sheiling. 


Early on the morrow I went down to the white strand to play at the shinty.* 
I beat the young King of Lochlann by a hail?; I beat the young King of Spain 
by another. And the brown maiden came to my side; she asked if I might 
be feeling well. ‘‘Is it asking me if I am well thou art? Altogether well to 
my friends. Not quite so well tothe others.” Bowed her head she, made she laughter. 
‘Listen, thou woman without sense, without shame. Were it not that my 
mother was a woman, I would tell a tale of the women. They are like a 
fox at hide-and-seek, or like the elusive eel in the wet sand.” Raised her head 
she, made she laughter. And who was it but herself, the King of Erin’s daughter, 
mouth of frolic and of music-laughter. Chailin og, a stiuir thu mi? 


1 The old Gaelic ballad, of which the above is a prose translation, was contributed to the Celtic Review, April, 1908. 
2 An ancient Celtic game, of which hockey is a form. 
3 A goal in shinty, 


KENNETH MACLEop. 
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The Courting of the King of Erin’s Daughter 
Nighean Righ Eireann. 
OR 
* CHAILIN OIG AN STIUIR THU MI? 


As learnt by KENNETH MACLEOD, Noted and arr. by 
from ANN HENDERSON, Morven. M. KENNEDY-FRASER. 


Voice 


Bowed her head she, 
Chrom i ceann is 


Piano. 
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she themilk-maid! Ha-lin o ®yew?ro-ho, Halin ok an “stew-r oo mee? 
shios ’san air-ight Chailin o iu roho, Chailin oig,nach stiuir thu mi? 





®Pronounce like English words stew and yew. 
* The title of this ancient sono is put phonetically by Shakespeare into the mouth of Pistol in Henry V. Act IV. Scene IV. 
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PUTRING OUT TOs 
AN NOCHD THA BATA DOL GU CUAN. 
(Sung to the slow swing of the stacking of the hay) 


Until a generation ago, the folk of Cleeadale in the Isle of Eigg were wont to sing 
this air to the slow rhythmic swing of the stackiug of the hay. Not of fields and frolic 
its theme, but of the birth of a soul. 

To one who was there the knee-woman cried: “The sea, the sea, oh man who hast 
come, what is the omen of the sea to-night?” “The tide is flowing, oh knee-woman, and 
the spring-tide of the birds is nearing its height” “The blessings of good-tidings be on 
thee, oh man who hast come. Born was Columcille (St. Columba) of my love in the 
flow of the tide, in the wax of the moon and the beauteous one was he” “True for 


thee, oh knee-woman, but so frail the boat, so great yon sea!” 
KENNETH MACLEOD. 


The air and refrain from the singing of 


The words by KENNETH MACLEOD. 


MARION MACLEOD. Eigg. Arr. by M. KENNEDY-FRASER. 


Slowly and passionately sustained yet with a rhythm that swings onward. 
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@The syllables of refrain to be pronounced like the English words “Heel? “yew” “Hook” and ‘‘eel’) yaily to rhyme with “daily” 
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Putting out to sea. 


76 THE 'SKUA-GULLS 
Na Lochlinnich. 


SEA REIVERS’ MOUTH MUSIC.= PORT- A-BIAL. 


English by Noted by M. KENNEDY-FRASER 
KENNETH MACLEOD from MARION MACLEOD, Eigg 


Rapidly with a measured swing and fierce joy. (108 = e) 
ai 
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A rapacious sea-bird ‘from the Icelandic’. pronounced Skoo-a. “In this reiving refrain the sound is the sense. 
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Avot-achan a vreelichak a vreelichak a wvreelichak, Avot-achan a 


4, 


a bhriolawheag a bhriolatcheag a bhriolatcheag,Abhodachan a 


A bhodachan 


Lochlinn, 


Blt 
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auf gd 
D M 


When sung to the original fierce nonsence syllables this may be omitted from © to © 
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The Skua-gulls. 
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SEA-BIRD TO HER CHICKS. 


'Sè mo nighean a ni ceol. 


Mouth music for dancing 


Arr. by M. KENNEDY - FRASER, 
S-about 88 With a wistful humour. 





Piano: 


The syllables within inverted commas 


“euch” “yawn” “thow’ll” to be pronounced 
very like these familiar English words. 
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Iteagan = feathers, Ubhuin = eggs, eoin- birds. 


Sè mo nighean a ni ceòl: It is my daughter that makcs music. 


As the suunds of the original are imitations of “talk” and cries of sea birds, it is impossible to give effect to this in an English 
translation. 
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*Nasally, witha very long drop of the lower jaw, the th not too distinct. 


Sea-bird to her chicks, 


THE JOY INVOCATION. 
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From KENNETH MACLEOD. 
Arr. by M. KENNEDY-FRASER. 


Na Beannachdan. 
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With a broad genial swinging rhythm. 
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The return from the Fairy Hill. 


She had been in the fairy mound for a day and a year, as 
she thought herself, but in that time a sapling oak had grown 
up and decayed again. And now she wandered by the foot of 
the Corrie, her old landmark, looking for the clachan where her 
people lived and the cattle that they had reared. But there was no- 
-thing to be seen except a few stones peeping out through a tangle 
of nettles and rushes and bracken. 

Only the old well remained, and as she stooped down with 
a nameless fear upon her to pluck some of its water-cress, she 
saw one like unto a man passing by. With a cry she rushed after 
the only one of her people who seemed to be left. Brother, brother, 
is it leaving me thou art?” And again she-cried: “Brother, brother, 
there are only the two of us now left!” And the other wanderer 
turned and in His hands and feet were the marks of nails. 


KENNETH MACLEOD. 


Tune from 
FRANCES TOLMIE, Skye. 
Arranged by 


M. KENNEDY- FRASER. 


Andante.(About 60 = A 


THE RETURN PROM THE FAIRY STNIEIS 


Words from 


KENNETH MACLEOD. 
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Tbe return from tbe Fairy Hill. 


) 


of melody in 
Patrick Macdonalds collection. 


from a fragment 


Devised for Voice and Piano (or Harp) by 
MARJORY KENNEDY-FRASER, 


SEA- DULSE. 


PULLING THE 


Words by 
KENNETH MACLEOD. 
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| Clings dulse to the sea-rock,Clings heart to the loved one,Be't 


Andante con moto. (With a wistful grace.) 
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O Italian vowel sounds, i. e. English adoh, aday. 
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Pulling the dulse by the 
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Pulling the Sea-Dulse. 
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Pulling the anaes 


TO PEOPLE WHO HAVE GARDENS. 


“Words by AGNES MURE MACKENZIE of Stornoway. Arr. for Voice and Piano bv 
Air from MARION MACLEOD of Eigg. MARJORY KENNEDY-FRASER. 


Joyously. ¢=108. With a daintily marked rhythm. 
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For day's workand week's work As — I go up anddown, 
































There are ma-ny gar- dens all aboutthe town, For day's workand week's work, As 

















*By permission of the Graphtec. 
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Aignish on the°Machair. 


GOING WEST) 


Words by 
AGNES MURE MACKENZIE, 


Stornoway, Lewis. 


Arr. for voice and piano to an old 
Highland air first noted by HENRY WHYTE, 
but long known in the north and west. 


J=60. The grey gulls wheeling ever and the wide arch of sky. 


Piano. 























*Connect all the chords with a syncopated pedal, changing with each change of harmony. 
G) “ach” inthis word pronounce like german “ach! 
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Nignish onthe Machair. 
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A BARRA LOVE LILT. 


Two airs alternate, one noted by 


Arranged for Voice and Piano by 


FRANCES TOLMIE, 
the other (as also the Gaelic words) by 


M. KENNEDY-FRASER, in Barra. 


FRASER. 


ENNEDY- 


K 


M 






[| 


-120. 


With a fluently incisive rhythm. ; 








One fine 


@ et Son here is inthe nature of a syncopution, 


@ Francis Tolmie’s air. 


do not delay its entry, and always feel the third beat in the bar. 


@® Pronounce the refrain Ho-ro-ho-ee-o very smoothly. 
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A Barra Love Lilt. 


Noted and Arr by 
M. KENNEDY-FRASER. 


An Iona Lullaby. 
TALADH CHALUMCHILLE. 
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About 104 


As learnt by 


KENNETH MACLEOD, 


ETHNE'S CROON TO HER CHILD COLUMBA. 


in his boyhood in Eigg 
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“Gladness be to me, Colum on my knee. 
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Ethne’s croon to ber child Columha. 
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nein be gladness to me, Jesu be with me. 


Ethne's croon to her child Columba. 


The Nut-gatherers. 


Long long ago, in Isla, two sisters were wont to go nut-gathering 
in the hazel woods, the elder having always the luck of the nuts, 
the younger having never even her own share. “Tell me sister, 
whence thy luck?”asked the younger. “Tell thee I will,’ was the 
answer, “If thou wilt swear that sooner from thy knee than from 
thy mouth will the secret slip out? And she told how a leannan stth, 
her own fairy lover, Gilbhan, from the fairy camp, a lone rock far 
out on the white sands, had given her the luck. And the sister, 
forgetful of her oath, betrayed the secret to their father and their 
three brothers. And the three, mounted on their three sleek-slender 
brown horses, with their three white-ridged faccs, set out for the 
fairy strand. And an the third night, at the cold mouth of dawn, 
they rode home, having done what they set out to do. By the side 
of her dead lover, “to the fairy hill I go” sings the maiden, “never 
to return at the sowing of the seed or the reaping of the corn, till 
the very seals shall come on shore, to sow their barley in our black 


peat moss!” 
M. KENNEDY-FRASER. 
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The Lure of the Fairy Hill. 
Gilbhinn. 


Noted at Islay House 
from the singing of au Islay Bard 
and arr. for Voice and Piano with Translation by 


“Leabhar na Feinne? p. 211. M. KENNEDY-FRASER. 


For an early version of the words, 
see Mythical Ballads in Campbell’s 


With a sweet dreaminess. 
Abuut, 100 to 126 = 
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Piano. 
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^The singer is warned to give full value throughout to the tonal effect of the E flat, a whole tone below the Keynote. 
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THE OLD CRONES LILT. 


Nuair bha mi fhein nam Mhaighdean. 


by M. KENNEDY-FRASER. 


Port-a-bial to an old Skye pipe reel 
96 With wistful humour. 


Arranged for Voice and Piano, with English translation, 


or Eb Allegro con moto J- 
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ST. KILDA CLIFF-CLIMBER TO HIS SON. 


Cleite Gàdaig. 


Tune from ST. KILDA. 


Arr. for Voice and Piano with English by 


1st. Verse of Gaelic from GILLIES' COLLECTION (1786) 


M. KENNEDY- FRASER. 


2nd.& 3rd. Verses by 


KENNETH MACLEOD. 
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THE FAIRY LOOM. 
THA SMEORACH 'SA MHADUINN CHIUIN. 


Gaelic words attributed to 
Ist. LORD MACDONALD OFSKYES Arr. for Voice and Pianoforte by 
Lowland words by M. KENNEDY—FRASER. 
KENNETH MACLEOD. 


In Dp or D. Andante. ¢=52 
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The © mavis in yonder *boor 
Tha smeorach 's a mhaduinn chiuin, 
With ecstatic quietude. 
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Weaves weel her... mel - o- die, Ye’re bath in?’ in cal-ler dew, 

















Binn... binn a?..... ceil - ear -adh Tha smeor- ach 'sa mhaduinn chiuin, 
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Gina ye “lov her mel-o-die. — The ma - vis in yon-der boor, 
tree be co a chluinneadh i. Tha smeor-ach “sa mhaduinn chiuin, 
At oP OD 
A D ee aoe eens os sae se eee oe AAAS 























&O Mavis= Thrush, pronounced May-vis. ®Boor = the Elder-Berry Bush. ®Love, pronounced loo. 
Copyright 1921 by Buosey & CY H. 10220. 
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x fresh and cool. 


The Fairy Loom. 
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The Fairy Loom. 


FOSTER-LOVE. 


After many years the alphabet had come into Jura Isle, 
and the guileless lassie walked to and fro, at the foot 
of the Bens of Jura, crooning the letters. She had been 
told to make words of sense out of them, but ere words 
of sense could come, the letters were already on the 
wing into the music. 

Ah-’s an da, etc. 

In the cornfield near by, the reapers were at the sickle 
and the harvest-song and who was mouth - of - gladness 
among them if not Cagar-a-cree, “whisper of her heart) her 
young foster-brother? The reapers were now al the end 
of a swathe and, after the manner of the cornfield, were 
testing the binding of the sheaves by flinging them al one 
another. And the one flung by her young foster - brother, 
taking a wrong turn, hit the guileless lassie as she came 
lilting into the cornfield. “Ha! Ha!” mocked the reapers “if 
yon is not a taunt to the Foster-love” But the guileless lassie 
went on singing her song and the warm thought of it was 
now from the mother-women of the long before: “The Blood 
Love to the twentieth, but the Foster-Love to the hundredth 


generation” 
Kenneth Macleod. 
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JURA HARVESTING LILT. 


A Hebridean Foster-sisters song. 
Words by KENNETH MACLEOD 


who collected the air and refrain from Arr. by 


GILLESPIE MACNEILL, Colonsay, M. KENNEDY-FRASER. 


who learned it from his grandmother in Jura. 
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-doh - a-day Bind thesheaves a - down the  corn- field. 




































































Ah - sundah - sun - doh - a-day. Thun-der rolls on 
Tem - pest - scarred the 
Lash the waves on 
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® Whisperling thou = Cagar thu (pronounced Kakaroo). 


Jura Harvesting Lilt. 


BIRDS AT THE FAIRY “FULLING. 
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Ho, Fiream Forum. 


Air noted by FRANCIS TOLMIE, 


Gaelic words collected by 


in Bracadale, Skye. 
Arr. for Voice and Piano by 


M. KENNEDY-FRASER. 


KENNETH MACLEOD. 
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“Tossing the wet homespun cloth to shrink it,a process calling for ten to twenty helpers. The birds here are help 
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and after the work there is always a feast. 


H. 10220. 
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Thrush, lowland Scots, pronounced may-vee. 


Birds at the Fairy Falling. 
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Little fairy woman. 
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Birds at the Fairy Fulling. 
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Air phonographed by 
KENNETH MACLEOD. 


Put weed in the drawing wave, 
To enrich the soil, 
From an ancient Hebridean prayer. 


“O God of the Sea 
To shower on us food” 


SPREADING THE SEA-WRACK. 
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seed andharvest, fo ¢e-reel - 
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FE. Minor. 


Words and arrangement for 


Voice and Piano by 
M. KENNEDY FRASER. 
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=e 
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Ho i 
Pronounce, Ho-ee- reel 





Be careful to give the dotted crotchets in the melody their full duration with a feeling for the inner beats. 


1Pronounced like English “I” first person singular. 
Cobyright 1921 by Boosey & C9 
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Spreading the sea-wrack. 
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E. Minor. 


Spreading tue sea-wrack. 
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E. Minor. 


Spreading the sea-wrack. 


The *Skir of St. Kenneth. 


It was the year of the Black Frost in the Skir of St. Kenneth, 
when the ice, which on Christmas Eve but covered the quiet pools, 
was by Easter-tide creeping upward and downward on the very face 
of the waterfalls themselves. It was the year too of the dead birds, 
there being never a bit of softness anywhere big enough to let the 
beak of a little bird bird through to the worms below-and, O King 
of the elements, pity the poor when each tuft of earth is alike for 
hardness. And day after day the Clerk who was tending the Skir 
scattered grain out of the lean barns on whatsoever tuft a little 
bird was likely to light upon, until one day he cried out, “Sorrow 
upon me, it is either the folks themselves or else the birds that 
must die” And on that same evening, taking to the road to keep 
himself warm, he saw one like unto a monk standing on a hillock 
near to the church of St. Kenneth, with a flock of birds flying a- 
-round him.“Who art thou, stranger, and what thine errand?” asked 
the Clerk. “I am he whose name is on yonder church, and I am 
giving Communion to the birds before they die? “Please God, holy 
man, they shall not die. I myself will feed them” “And the song of 
the birds will be in thine own heart, good Clerk, and be it known 
unto thee that a full week before the lean barns are empty, the 
Good Being will send his soft wind from the West to put growth 
and greenness on the Skir of St. Kenneth’ 


KENNETH MACLEOD. 
* Gaelic Sgir, Parish. 
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"VOW SONG OF THE BIRDS. 


Processional. 
Air noted from CALUM MACLEAN, 
Words by Lochmaddy, N. Uist. 
KENNETH MACLEOD. Arr. for Voice and Piano by 


M. KENNEDY—FRASER. 


Voice. 


Piano 
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Praise ye ev-erHim, —Ho ha-lo-veechowl O, Sing the birds His 
Ho ha-lo-vt-chall 


*This song may be sung unaccompanied as a unison processional. I 
Ch pronounced here as in loch,a very soft slight guttural. N. B. Not like veetch, think rather of Ho ha-lo-vee-+howLl2o 
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THE RODEL FISHING RUNE. 
RANN IASGAICH. 


Noted from the singing of 
KENNETH MACLEOD 
learned by him in boyhood in Eigg. 


Arranged by 
M. KENNEDY- FRASER. 


Keep the lilt of the sing-song rhythm a-swinging. 


Piano. 
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PUDDING THe Aaa 
CUR NA TAMAILTE. 


Isle Laddies’ singing game. 
Flung by one side at the other— a relic of 


From KENNETH MACLEOD grown up ploys when folks lived by the chase Arranged by 


M. KENNEDY- FRASER. 


Mockingly. about 100= 


Piano. 


























Think yey have ye “killed a. heron, “Or =a_ black rocks ena ee 
Think ye, wast the O©Ocalyach’s pet-lamb, Think ye or a bo - gle? 
Saoil na mharbh thu cor - ra-ghritheach, Saoil namharbhthu — ro - cats? 
Saoil na thilg thu cao- ra caill-tch, Saoil na thilg thu bochd - an? 





a HD 
CO Ae a —LPU RS OE A SEEN EET Ve OT Pa SS SY ST Sa 
BH f... Se) AANA TEE SERA Bee Ses Se Fe VE oe PE TE. FA Ge be eT ere Sas a ay FV Fray 

















EES iN ay H— hh Bee Eee Fomnes -— | 
Think ye, have ye killed a her- on, Or a Ma- Vis ~ 6 ven: 


Think ye, was’t the calyach’s pet-lamb, or the pil-grim’sold horse? 
Saoil na thilg thu cor - ra-ghritheach, Uir- ead a - gus smeor - ach? 
Saoil na thilg thu cao - ra caill-ich, No lairbhan an deoir - idh? 


H : et 

| @ he J ee Le a | ee e hd 
Ray OSB) eee e~ pea “A ia aaan a ES Vi pa A YS VE) Se ann 
}— AA TE PE EE 
ae 3) Be , aE See BA A Rae Bae | Me eee Se eR a ed 


® cailleach= old wife. 
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The Rune of the Weaver. 


THE LIMPET GATHERER. 


The woman was in the sea-shore pulling the limpets and what saw she but a wreath 
of mist, whiter than snow, gliding towards her from the far East. When she looked 
again, what saw she this time but a glow of light in the very centre of the wreath— 
and when she looked up the third time, who was in yonder glowof Light but the 
Weaver weaving his Rune. “O Mother of Goa, is it not the beautiful thing, the rune 


that is woven of the tears the 1 DH 
; a Ct esaughter Kenneth Macleod. 


Words by Air noted from the singing of MARION MACLEOD, Eigg. 


KE and arranged for voice and piano by 
NNETHEMACLEOD M. KENNEDY- FRASER. 


= 
ct 

= 
te 

TN 

~ 
e 


or about so: e! With the ecstatic passion of t 
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Weave thy Rune, Loom of Love by lone waves, Oh 
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Loom of Love, Weave thy Rune. Thouwrt the laugh - ter, 
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THE DOWERLESS MAIDEN. 


GUN CHRODH, GUN AIGHEAN. 


English adaption and pianoforte accompaniment by 


MARJORY KENNEDY-FRASER. 





d With a gentle movement, never draggingly. 


120 
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*English sounds of Gaelic Syllables. 
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RANNOCH HERDING SONG. 
“AN DRUIMIONN DUBH.” 


Argyllshire air, from Patrick Macdonald's collection, 
Gaelic words restored by set to lowland words by Tannahill. 


KENNETH MACLEOD. Pianoforte setting by 
MARJORY KENNEDY- FRASER. 
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With gentle wistfulness and Ae an 





Piano. 
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* All of the second verse and part of the first were orally collected by Kenneth Macleod 


from Ann Henderson, Lochaline, Morven in 1900 
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"A MHAIRI BHAN. 
A Clyde-Side Love Lilt. 


Live with me and be my love 

And we will all the pleasures prove 
That the hills, valleys, dales and fields 
And all the craggy mountains yields. 


These lines said (by tradition in the Western Highlands) Air from 
to have been written by Shakespeare (or Marlowe?) to this air. Campbells Language 


Literature and Music 
of the 
From about (72-66 - d). As with a swinging gatt.in sunshine, Highland Clans. 1862. 


Voice. 


Fal “eel”“lay” “leave” o, 
lt bho, Mhat-rz Bhan, 
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nach mi fhein bha thall leat, ie A Re ala bho, Mhairi —Bhan. 
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“ Mary Fair, pronounced A Vahree Vahn. 
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An old woman in Dumbartonshire, over 150 years ago, was wont to sing to this air these lines from “The Passionate Pilgrim. 
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THE WITCHERY. 
(“THE BIG SEVEN.”) 


UCH as wish to understand the Scottish Gael, what he is and what he is 
not, should study our witches as well as our saints. The responsible witches 
of Gaeldom were not of the weaklings who are merely bad-hearted, or 

are tricksters in self-defence. They were rather highly-gifted women who loved 
being alive, and who won their place by force of character, and by right 
of service. That supernatural powers were attributed to them by the people, 
makes one envy them; if they really possessed those powers, one envies them 
still more. The only vice in them which would, perhaps, have shocked the 
saints was their keen sense of humour. 


As the recognised guardians of the home-parish, the witches had a solemn 
sense of responsibility. Each would fight the other, and sometimes all the others, 
in defence of parochial rights and privileges. Each, too, made full use of all the 
arts, whether conventional or unconventional, to bring the luck of milk to her own 
sheilings, or the luck of fish to her own shores. And if the old tales can be 
trusted, the cows did give milk in the sheilings, and the herring did come to 
the shores, sooner or later. 


But the witches were racial as well as parochial patriots. If the kiltless 
armies sometimes wondered why the mist was so thick and the rock so unexpected 
in Gaelic territory, there was a woman in a place called Moy who knew. And as 
likely as not, she was at that very moment handing round silver goblets, with 
something in them, to the six guests who jested and laughed around the fire, 
serious business being over. Many a time, too, did those same seven big ones, 
standing on the headland of Knoydart, hurl winds and waves against such sloops 


of war as carried intentions that might not be good for Gaeldom. “ It would 
not irk my great ship,” said a foreign princess, “to carry the little Isle of 
Barra on her bow.” But Barra was somewhat bigger than she knew, and behind 


Barra and the rest of Gaeldom stood Gormshuil of Moy and Doideag of Mull 
and Laorag of Tiree and Maol-odhar of Kintyre and Luideag of the Bens and 
Corrag, Daughter of lain the Fair, and Cas a’ Mhogain Riabhaich from Glencoe. 
The very names strike terror into one, even though the tub is not there. 


The witches were, however, more companionable than their names. An 
evening with them ina certain ale-house onthe Morar side of Loch Nevis, would 
have been a lesson in the joy of living to such as could forget to be genteel. 
One would cross many a ferry to see the seven old crones, dancing hand-in-hand 
their circular dance, to the rhythm of a maddening tune. Only, one could not 
merely look on; it is in the circle one would be, between Gormshuil and Doideag. 
Greatly to be envied was the keeper of that ale-house. And there is at least one 
Gael who thinks hungrily of these witchery graces : 


Put I clearness in their head, 
Honey softness in their speech. 
KENNETH MACLEOD. 
(H. 10220). 


Arra need by 


OBAIDH NA CLOINNE. 
To children, orphans, whose father had married again, the 
Witch here gives such graces as would protect them from a 


jealous step-mother, if jealous she should be. 
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WITCHERY CANTRIPS. 
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OBAIDH BUAILE. 


The tale has it that after a certain cattle lifting, which left never a cow 
to the raided ones, the good witch invited the raided women and children 
to her house with their cogues, and tying her apron to a black rafter a- 
bove her, milked away all the milk from the greedy ones' fold. 
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THE WITCHERY FATE SONG. 


Down comes the Hawk and she flies no more. 


Noted from the singing of Chunna mi’n t-Seabhag. 


KENNETH MACLEOD, M. KENNEDY-FRASER. 
who learnt it in boyhood in Eigg. English by KENNETH MACLEOD. 


Two of the “Big Seven” (famous Witches) Gormshuil (Gorumhool) from Moy and 
Corrag Nighean Iain Bhain (Korrack nee-an Eean Vahn) or as she sometimes called 
herself, “Corrag from Nowhere} were talking old ploys on a sea-rock in Knoydart when a 
hawk which had been circling above them, suddenly dropped down with its back to 


the ground. 
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THE CHANTY THAT BEGUILED THE WITCH 


” Gormshuil the Blue-Eyed 
HA-RIM, HA-RO. 


When the Skye witches were spell-fighting the mighty Gormshuil (Blue-Eye) 
of Moy, for a herring-shoal, a Dunvegan laddie was sent to beguile Gormshuil 
with this song. It did its work. Once she got into the fine swinging “Ha 
rim” chorus she could not get back tothe verse and went on singing the chorus 


through a whole tide, six hours. By that time the shoal was safe in Loch Slapin, 
Skye. 


From KENNETH MACLEOD. 


Refrain. 


With a somewhat slow and heavy unbroken swing (about ¢-=52) 
ae — — — 





Ha rim ha ro ho Ho ro leathag i Ha 


I 
Pronounce. Ha rim ha ro ho Ho ro “lack - ey Ha 





rim ho ro-ho Ha «ro ileathagi Ha rim ho ro - ho 
rim ho ro_ ho Ho ro lack-ey Ha rim ho ro - ho 














Ho «ro leathag i Ho ro ei — le Ho roleathagi 
Ho Om AACK monty) Ho ISLES eed 4) Ho ro lack - ey 


* To be sung by a number of voices in unison, unaccompanied. 


(1) Pronounced Gorumhool. (2) rather roll-yacky. 
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Verses. 





Dhi —- rich mi moch ma -dainn chei - tein 
Piob 1s clar - sach air a h-ur - lar, 
Theid thu dhEir - inn ri «aon lan, Is 
Gur deuchainn air gach gaoth a shei - deas 
In the ear -' ly spring-time morn - ing; 
Pian Shinoamharpie o tno, on — her Jloor - ing, 
While one tide flows makes she Er tas in, 
Ne - ver a wind but Sears the strain Of 








Su-as ri gual- a chais an t- sleibh-e Chun-na mi long ’si an 
Mic emeias aati fuil —an duthchais... Cha robh eun nach 
bills idh fu n Ti aon Mmhuir- traigh... 'Sfhad 'sa lean-as aon 
Do shiuil bha - na lion - adh — glé-lan..... Thug thu'n Cuil - inn 
Climbed I high the steep hill shoul - der, Yo-hol a ship Qa - 


Youth blooddrawn to ways of yore - dom,  Onsleeping sea - birds 
While yon tide ebbs, back can sail she, If stave but hold to 
fiull-ing thy sail when un - der way, I losee’en the Cool-ins be - 











lain -nir grein - e How =eroe "ci -— le; Long —_ Shil-Leoid i. 
d'rinn i  dhus - gadh Long a’ chiuil iS Long = Shil-Leoid i. 
chlar ri — clar, Gun snamh thu linn-e’s gur Long Shil-Leoid thu 


mor ri speur diom, Ho ro ei 2 16; Long Shil-Leoid thu 
glow in sun - shine, Ho ro at - ly, Ship o @Sheel-lidge she. 
put she soar - ing, Ship o> mu ~- sic, Ship o Sheel-lidge she. 
stave shell fare A - cross the linn - he, Ship o Sheel-lodge she. 
-hind yon sail, Yo ho ro ai - tly, Ship o' Sheel-lédge she. 


(3) Sil Leod = the seed or Clan of Macleod. 
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WITCHERY CROON. 


Fise Faise Fo. 


Arr. for Voice and Piano by 


From 
"KENNETH MACLEOD. 


M. KENNEDY-FRASER. 
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THES&SEASOUPEST'. n 


THE HARP-SORROW 


Am Bròn Binn. 
The melodies collected by 


MISS FRANCES TOLMIE, Skye 
& MISS ANNIE JOHNSON, Barra. 
Words collected and collated by 
KENNETH MACLEOD. 


Arranged for Voice and Piano by 
MARJORY KENNEDY-FRASER 


An ancient Arthurian tale. 
Con moto (gd-126) 
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A TRAMPING SONG. 
companion to “The Road to the Isles” 


The Peat-Fire Flame. 


Key E,or Eb Moderato. d 


to a tune played on the chanter 
by MALCOLM JOHNSON. 


188 


Words by KENNETH MACLEOD, 


aor MM 
Di 
lia 


HNL, d 


a; Ul mh 
Ta W- 1 
i I | 


cle i 
D D A | +H 
5 4 
N II | 
ace are t 
As 5 S Ht Eq Oo | 
tl es fl 


fsa 


a | 
dream the dream I learned, lad, 
eee 


ee 
Lee 


a-way and o'er the moor, Mo-rar waits for a boat that sail-eth- 
D 
land way, 


a DEAA ' 
ao EH 
down Low- 
Saag 
EET (EEE Lae 
aH 


SV 
iS 
~ 
~ 
Sdo 
S 
~ 
~ 
d 
S 
= 


aay ae ee. 
S EEC 
ae A Sas 
Far 
Ge PAL eee Che | 
SAN DEER 
S ae BASS H^ 
2 S Bi AEA TEA 
[oe 2 le | 
BER (eee See 
eee fee ae 
a Sa TEANG 
aaa 
B are) Ve) 
CRSA A EH 
a-way, 
jg 
Lj} “HA 


IST 
Far 





H. 10220. 


may be sung by the higher voices to this Gaelic ejaculation Natle, meaning behold. 


* When the song (in tramping) is sung in unison without accompaniment, these two melody notes 
Gopyright 1921 by Boosey & C2 
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Fare thee well. 


Mairi, Daughter of Alastair Rua, having seen the last of her nurslings 
steering a boat, was now leaving Dunvegan Castle for her own Isle of 
Bernera. Her-right arm was leaning on a staff; her left arm was carrying 
a little burden that was no longer there. And whom met she on the track 
to the leaving shore but;Blind Ruari, the Harper. “I am not envying thee, 
Mairi, Daughter of Alastair Rua, blind though I am. It is growing out of 
thine arms the little ones will’ always be — and are they not the two sore 
things, the broken harp‘andsthée empty arm.” “It is thine own finger that 
can touch the string)\Blind Ruari. But I am thinking it is not out of its 
own head the harp is Singing, or the arm is fondling. And so fare thee 
well, Ruari, Harper, maker of music.” “And fare thee well, Mairi, Daughter 
of Alastair Rua, maker of song.’ 
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